Poetry Essay:  CLOSE READING
Close Reading of U2’s “The Fly” from Achtung Baby!
http://rock.rapgenius.com/U2-the-fly-lyrics#note-2324640
It's no secret that the stars are falling from the sky
It's no secret that our world is in darkness tonight
They say the sun is sometimes eclipsed by the moon
Y' know I don't see you when she walks in the room


It's no secret that a friend is someone who lets you help
It's no secret that a liar won't believe anyone else

They say a secret is something you tell one other person
So I'm telling you, child


[Chorus 1]
A man will beg Love, we shine like a
A man will crawl Burning star
On the sheer face of love We're falling from
Like a fly on a wall The sky... tonight

It's no secret at all

It's no secret that a conscience can sometimes be a pest

It's no secret ambition bites the nails of success

Every artist is a cannibal, every poet is a thief;
All kill their inspiration and sing about the grief


[Chorus 2]
A man will rise Love, we shine like a
A man will fall Burning star
From the sheer face of love We're falling from
Like a fly from a wall. The sky... tonight
It's no secret at all




Love, we shine like a burning star
We're falling from the sky tonight


[Chorus 2]
A man will rise Love, we shine like a
A man will fall Burning star
From the sheer face of love We're falling from
Like a fly from a wall. The sky... tonight
It's no secret at all

It's no secret that the stars are falling from the sky
The universe exploding 'cos-a one man's lie
Look I gotta go, yeah, I'm running outta change;

There's a lot of things if I could I'd rearrange

-----------------------------------------------

“In U2 At the End of the World, Bill Flanagan writes that “The Fly” is supposed to instill a chaotic sense of late-night sensory overload, when you’ve been taking in so much media that your brain is fried and you’ve just started babbling.

Bono all but backs up his assertion:

“The way I saw ‘The Fly’ was like an obscene phone call from hell, but the guy likes it there. He’s like calling home, saying, ‘I like it.’ It’s a deranged kind of character. We have all these kind of people that we are, and there’s some that you just don’t want to let out in public. He’s one of them.” — Bono, NME

�The sun and moon as feminine symbols of virtue and experience respectively appear throughout the album, most notably in � HYPERLINK "http://rock.rapgenius.com/U2-mysterious-ways-lyrics" �Mysterious Ways�.


The “Moon” also invoked the Holy Spirit in “Mysterious Ways”. His belief that this is a feminine aspect of God is incontestable, given the lyrics of � HYPERLINK "http://rock.rapgenius.com/U2-the-first-time-lyrics" �The First Time�. He’s also said that “I’ve always believed that the spirit is a feminine thing.”


In this case, the protagonist is eschewing virtue in favor of something darkly irresistible.





�Artist Jenny Holzer’s work with � HYPERLINK "http://mfx.dasburo.com/art/truisms.html" �Trusims� probably inspired phrases like these, which are littered throughout the fly.


When this song was played live on the Zoo TV tour, the band would project random words andTruisms against the backdrop.


�





�Secrets and their cousins honesty and fidelity are themes of Bono’s lyrics in Achtung Baby.


Fitting, then, that dates on the Zoo TV tour offered a Zoo confessional, where concertgoers could tape a video confessional that might be shown during the show.





�Speaking of faces, Bono’s wasn’t always permanently adorned with designer sunglasses. Pre-Achtung, he was still best known for his bleached mullet. That all changed with this song and the character it inspired—the leather-clad, shades-wearing “Fly”.


�


Alas, he put on the shades and never took them off. � HYPERLINK "http://www.jannswenner.com/Archives/Bono.aspx" �He claims they protect his sensitive eyes�, but you could be forgiven for wondering if the shades don’t still retain some of their zoo-era meaning.





�Lose the conscience, start the party.


When U2 toured in support of this album, Bono created a character — an Elvis/Jagger/Morrison/Reed amalgam — named “The Fly”. When that character came on the scene, U2’s righteous, po-faced, pseudo-religious former image


�


was replaced with this — immoral, plastic, hedonistic… and probably tons of fun.


�


In many ways, it was “The Fly” and his band who were undertaking this journey into the decadence of the Rock ‘n’ Roll lifestyle, not U2.





�A great line. Constant striving and grand ambitions temper your ability to succeed because you’ll always want more and, at a certain point, will be unable to attain it.


�When art derives from reality it is essentially objectifying its subject, whatever that may be.


Since artists and poets cannot help but be derivative, and what they create is an expression of reality that works as an image or substitute, there is an essential act of cannibalizing the subject matter, by creating devotion to an image of reality rather than reality, the ultimate form of substitution.





�The soaring falsetto vocal, by contrast, insists on a glorious version of the same idea. Sure they’re still doomed (“falling stars”), but they’ll go out in a blaze of glory.


�The more guttural of the two is warning that men are just inconsequential, doomed, pests—flies—when it comes to matters of the heart.


�The chorus is sung with two voices—a falsetto and a growl—harmonizing, both of which are Bono. He’s said about his falsetto:


“I’ve always felt there was a fat woman trying to burst out of me. Don’t know what Freud would make of that!”


The more guttural of the two is warning that men are just inconsequential, doomed, pests—flies—when it comes to matters of the heart.


The soaring falsetto vocal, by contrast, insists on a glorious version of the same idea. Sure they’re still doomed (“falling stars”), but they’ll go out in a blaze of glory.





�Around this point in the song, there’s an instrumental break. This is the only point in the album that the words “Achtung Baby” are uttered. Or whispered, as the case may be.


FYI the phrase “Achtung Baby” is from the Mel Brooks film The Producers. U2’s sound engineer took to saying it while the band was recording in Berlin, and it stuck as a disarmingly goofy title for a heavy record.





�Re-enforces Bono’s vision of the song as “A phone-call from Hell”.
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