	“DARK AGES of DRAMA” 
(568-970)
(my summary)
DRAMA HISTORY:

1) after the fall of Rome, drama survived in performances in Byzantium AND

2) in traveling performers such as MIMES (jongleurs, storytellers, dancers, musicians) whose mimicry & gesture were assimilated & sanctified by the 10thC church and used to spread the Word of God, the "good news"; 

3) drama also survived through Celtic, Egyptian PAGAN FERTILITY-FECUNDITY RITES, the central trope of which (birth-death-rebirth) had a legacy through many forms of production including folk rites, games, contests .... finally in Church liturgy
*MEDIEVAL DRAMA, traits:

common humanity, amusing directness, realism, wonder, homely detail, religious transcendence--Gassner

*MEDIEVAL DRAMA, trajectory:
traveling entertainers, folk mumming & dancing, Church liturgy, guild pageants, miracle plays, allegorical moral plays, farces, comic debates (interludes), classical influence on scholars (law students) and schoolmasters in translations & imitations of comedies & tragedies

· cultural heritage: the medieval church & later Easter festival audience member recognized (unconsciously) the trope within the Cycle story as the trope from pagan & folk rites, both part of his/her British/Celtic heritage (Anglo-Saxon?)

· Christian assimilation:  with Anglo-Saxon hero stories, with pagan rites near Christmas & Easter, with miming
· perhaps the "teacher gene" & the "drama gene" mingled with the "hope springs eternal gene"
· Cycles = PROLEPTIC (?):  past, present, future at once; timeless present; past & future were present in the Mystery Cycles; anachronisms mixed in present “local color” of sayings, humor, allusions;  " 'The Cycle then was seen  by the medieval towns-folk as an annual renewal of the world, an unfolding ritual of ever present life from Creation to Doomsday' " (28).



RENAISSANCE DRAMA
(mid-to-late 16thC)

· Medieval drama tradition + Classical forms = Renaissance drama 

· Senecan tragedy:  vindictive ghosts, revenge motif, stichomythia (verbal sparring, 1-liners), vacillating heroes between emotional outburst & stoical meditations

· Plautus (254-184? BC) & Terence (190-159? BC) comedy:  character types, elaborate plots; young lovers, aided by disguised clever servant, outwit parents & marry (not in Medieval comedy)

