DEVELOPMENT of COMEDY
· ENGLAND:

· traveling entertainers

· folk traditions

· Mystery Cycles:  introduction of comedy into religious plays when opened to the public:  outside the church, involving the guilds, with local color & characters
· English Interludes (medieval “debat”)

· Classical influence of Plautus & Terence

· Renaissance comedy with more action & more characterization

· FRANCE:

· finessed humor incorporated into the early medieval religious drama (
· Enfants sans souci, group of amateur writers who promoted intellectual humor
· secular farce

· “soties”:  satire & wit over plot; replaced secular farce

· GERMANY: 

· farce (Fastnachspiel)

· folksy, unsophisticated compared to English & French cosmopolitan works)

· The Narr, fool = central character; a congenital dolt or sly character who plays the fool to his advantage

· German guilds specialized in farce

· later vogues:  Latin translations of Greek plays (Euripides); anti-Catholic satire

· Austrian farce (Neidhartspiel)
· ITALY:
· little comedy:  slow to move beyond “liturgy stage”
· sacre rappresentazioni:  15thC vogue; episodic; lives of OT and NT saints; with musical accompaniment
· SPAIN:
· popular entertainment fused with religious theater (
· religious & farcical works mixed
· 1264:  Corpus Christi festival:  devotional & allegorical pieces; performed at 1st in the chapel, then in a processional; later known as autos sacramentales
