ROMANTIC PERIOD
(1798-1832)
· aka “Romantic Revival” [with “medieval revival” (medievalism)]

· 1798:  Preface to Lyrical Ballads STC & WW

· 1832:  deaths of Sir Walter Scott & Goethe, Reform Bill passed

	CHARACTERISTICS : 

· rejection of  ideals & rules of CLASSICISM, NEO-CLASSICISM

· SPONTANEITY: free expression, experimentation, genuine emotion, impulse/intuition, emotion over reason ( lyric poem ( spiritual autobiography
· NATURE: natural order, detailed/accurate BUT metaphysical with personification
· SUBJECTIVE expression of passion, pathos, personal feelings

· INDIVIDUALISM:  non-conformity, no limits, no rules, no preconceptions, make world self

· HUMAN NATURE: limitless, always striving, no contentment, ceaseless activity, strive for infinite (Faust)

· WONDER: (see anew) supernatural, new forms/ideas, commonplace seen afresh, “seeing” (personal apocalypse), Inner Utopia (change person thru morals/empathy(clears sight to see anew, NJ)

· IMAGINATION: over reason


____________________________________________________________________________________________________________________________________________________________

LITERARY REVOLUTION--ROMANTICS

HISTORICAL CONTEXT:

· post American Revolution
· post French Revolution
· in war with France

· in Industrial Revolution
· before Napoleon

· King George III = insane

· 10 years after Paine, Godwin, Wollencraft (failed revolutionary ideology)

· “laissez-faire” (“free development” influence on poetry???)

· pre-Romantics:

· growing opposition to literary traditions of Neo-Classicists

· 1740 onward:
· critical concepts & poetic subjects and forms will be used by WW and Romantics

---------------------------------------------------------------------------------------------------------------------

PREFACE to LYRICAL BALLADS: (1800)

· Lyrical Ballads (1798)

· preface to 2nd edition

· critical manifesto, statement of poetic principles

· gathers isolated ideas (from 18th century)

· organized them into *coherent theory
· based on *explicit critical principles
· employed these principles in his OWN poetry
· opposition to “literary ancien régime”:

· Neo-Classicists (Augustans)

· Dryden, Pope, Johnson

· strict conventions (“decorum”)

· for WW, NC had imposed “unnatural,” artificial conventions that distorted free development

5 CONCEPTS of Romanticism:

· 1) of poetry & poets

· 2) poetic spontaneity & freedom

· 3) Romantic Nature poetry

· 4) glorification of commonplace

· 5) supernatural & the “strangeness of beauty”

---------------------------------------------------------------------------------------------------------------------

(1) Romantic concepts of POETRY & POETS:

NEO-CLASSICISM                                   ROMANTICS
	POETRY =
	POETRY = 

	imitation of human life
	“spontaneous overflow of emotions recollected in tranquility”

	(“mirror up to nature”)
	SUBJECTIVE (spiritual autobiography)

	artfully rendered
	EMOTIONALLY rendered (“genuine”)

	in ordered design
	free form of the LYRIC

	to instruct
	to reflect poet’s state of mind

	to give artistic pleasure
	to give emotional pleasure

	(imitation of Classical models)
	no models, free form


ROMANTICS

POETRY =

· (WW in PREFACE)

· “the spontaneous overflow of powerful emotions” (“recollected in tranquility”) 

· (at the moment of composition)

· (with planning, forethought)

*[SUBJECTIVITY]*

source of poem=

· NOT in the outer world

· BUT in the INDIVDUAL poet

materials/subjects of poem=

· NOT external people, events

· BUT inner feelings of the poet

· BUT external people/events transformed by the poet’s feelings
*the mind, emotions, imagination of poet = origin, content, defining attribute of poem
POETRY =

· overflow, expression, utterance of EMOTION
· embodiment of poet’s imaginative vision 

· (as opposed to ordinary world of common experience) ----see Blake, Shelley

· STC:  (poem = plant): seed = idea in poet’s imagination, growth=by feelings, experience, plant=organic whole whose parts are integrally related (self-originating, self-organizing process)

(
[LYRIC FORM]:

· previously regarded as minor form (NC)

· *SUBJECTIVE:

· 1st person POV
· person’s FEELINGS
· BUT the “I” is not a convention, as it was with Petrarchan lover  in 16/17thc (QEN) love poems of the gallants

· BUT “I” = the poet (autobiographical)

· persona=poet: his experiences, states of mind --> like WW’s PREFACE itself

POET=

· poet-prophet (Romantics referred to selves as, esp. Blake)

· poet=chosen son, prophet, bard--visionaries
· voice, spokesman for the traditional Western civilization AT A TIME OF PROFOUND CRISIS (SC)

· foresaw time of new hope ( renewed humanity on a renewed earth (New Jerusalem)

· (apocalyptic, millennial)

POEM=

“spiritual autobiography”:

· poem = , like the PREFACE itself and the works of Blake, Shelley, Keats,

· a long work concerning the TRANSFORMATION OF SELF (poet)

· centered on a crisis
· presented in a radical metaphor
· of the QUEST = interior journey to find true identity & destined spiritual home
· ( influenced nonfiction:

· personal essays (Lamb, Hazlitt)

· spiritual autobiographies (STC, DeQuincey)

______________________________________________________________________________

(2) Romantic concepts of SPONTANEITY & FREEDOM:
	NEO-CLASSICISM
	ROMANTICISM

	POETRY = an art
	POETRY = expression of EMOTION

	POET = schooled in the Classics (training) (rules)
	POET = learning is irrelevant

	strictly followed rules of form
	strictly followed FREEDOM of FORM

	deliberately employed 
	deliberately employed

	--tested means 
	--with NEW/any means

	--to achieve foreknown effects
	--to achieve UNFORESEEN, unknown, unexpected


ROMANTICS:

*SPONTANEITY

· at the moment of composition

· impulse

· free from rules

· without artful manipulation

· for foreseen ends

· (“freewriting”)

· (“in the zone”)

· *preceded & followed by “recollection”

* to be “GENUINE”

· natural effect (Keats)

· without labor, without study, with inspiration (Blake)

· unconscious creativity (Shelley)

BUT

· they revised 

· they followed the Lyric form

STILL

· for STC, “spontaneity” & “recollection” represented the union of opposites:  

· creativity, freedom & revision, artistic

· passion & will, impulse & purpose

· the emphasis remained on FREE activity of the Imagination
· logic, reason, head (NC) versus instinct, intuition, heart (ROM)

______________________________________________________________________________

 (3) Romantic concepts of NATURE POETRY:
	NEO-CLASSICISM
	ROMANTICISM

	nature is NOT realistic
	Nature = 

	ultimate reality =
	the #1 SUBJECT of poetry

	physical, mechanical world consisting of particles in motion
	beyond the physical world

	(physics)
	symbolic revelation of God’s Word

	
	living entity

	
	corresponds to poet’s INNER world (micro/macro)


Wordsworth & ROMANTICS

· nature = #1 subject 

· described natural phenomenon with accuracy of observation without match or precedence in literature

· detailed description

BUT

· NOT description for its own sake (not about observation)

· BUT about the mind (of the poet):

· “nature poems” = meditative poems

· the scene presented =  a prompt:

· personal crisis

· emotional state, problem

· development & resolution of the problem = the organizing principle of the poem

· problem ( crisis ( solution = FORM

AND

*PERSONIFICATION of nature

· the landscape is imbued with human life, passions, expressiveness
· a metaphysical concept of nature 

· (developed in REVOLT of the world views of 17/18thc scientific philosophers to 

· whom the ultimate reality = NOT nature, BUT the mechanical world with its particles in motion--physics)

· as if Nature = God, mother/father, lover

· *creation = Revelation 

· (a physical revelation parallel to the Bible’s revelation)

· creation = a SYMBOL system (( symbols, symbolism in poetry)

· Nature = a living entity

· participates in observer’s feelings
· corresponds to his inner/spiritual world (*MACROCOSM = MICROCOSM*)
· *Nature =  beyond the physical world (Symbol)

______________________________________________________________________________

(4) Romantic concepts of GLORIFICATION of COMMONPLACE:
· common, trivial, everyday, lowly

BUT WONDER
· Not to represent the Real world

· But to overthrow “situations from common life ... a certain coloring of the imagination, whereby ordinary things should be presented to the mind in an UNUSUAL aspect.” (WW)

· “common” no longer = derogatory

· *SEE ANEW (post-modern)

· to shake us out of the lethargy of custom & refresh our sense of WONDER
· WONDER = child-like innocence (Bible)

· shows poetic genius, imaginative power

· this is a major function of poetry

· to “see anew” = “freshness of sensation” of the familiar (STC)

· purges “film of  familiarity”(PBS)

Hazlitt on WW:  

Romanticism = French Revolution:  

· political changes ( poetical experiments

· revolution:

· overthrow of old rulers/monarchies/political systems (French Revolution) 

· =

· overthrow of old traditions (Romanticism) 

· equality:

· rise of common man ( common = subject for poems

“common”

· language (everyday speech)

· life (humble & rustic, real events & situations)

· *serious representation of the simple life

· *enlarges our EMPATHY
· true, others had done this at the end of the 18thC (Robert Burns)

· But with WW:  (practice = theory)

· practice AND theory that inverted traditional hierarchy of poetic genres, subjects, styles

· by elevating humble & rustic life (previously in lowly pastoral) to #1 subject and #1 form

· WW’s subjects = outcasts 

· (ignominious, delinquent, --beyond “humble”, = MARGINS of society)

· “convicts, female vagrants, gypsies, ...idiot boys and mad mothers” 

· “peasants, peddlers, and village barbers” (Hazlitt)

· (
· SUBJECT = LANGUAGE = IDEOLOGY 

· (“DEMOCRATIZATION of POETRY”)

______________________________________________________________________________

(5) Romantic concepts of SUPERNATURAL:

 SUPERNATURAL
= against natural laws (so much for the physics of the NC)

= against Ordinary course of events

*creates WONDER
= a new topic for poetry
· from ancient folklore

· superstition

· demonology

· settings = distant past & far away places (exotic)

· STC:  Rime of the Ancient Mariner, Christabel, Kubla Khan
· Keats:  La Belle Dame sans Merci, The Eve of St. Agnes
(
“MEDIEVAL REVIVAL” :

· medievalism

· settings = ancient, exotic

· forms = folklore, ballads

· topics = supernatural

unusual modes of experience:

· visionary states of mind

· mesmerism

· occult

· esoteric

· dream/nightmares

· opium addiction (STC, DeQuincey)

· the forbidden

· ambivalences of human experience:  pleasure/pain, love/hate, erotic love for death

· ( GOTHIC of 18th, later 19thC (Swinburne, Baudelaire)

(X-files music)

(Tales from the Dark Side opening & closing)

	Man lives in the sunlit world

of what he believes to be reality.

But, there is, unseen by most, an underworld,

a place that is just as real,

but not as brightly lit.....

A DARKSIDE.
	The dark side is always there,

waiting for us to enter,

waiting to enter us.

Until next time,

try to enjoy the daylight.


______________________________________________________________________________

__________________________________________________________________________

NEO-CLASSICISM                                                         ROMANTICISM

	most of 18th century (1700s)
	most of 19th century (1800s)

	Neo-Classicism (Enlightenment, Age of Reason)
	Romanticism

	PEOPLE = limited beings
	PEOPLE = unlimited beings

· RADICAL INDIVIDUALISM

· HUMAN POTENTIAL (human potentialities)

	WORLD = strictly organized, unchanging
	WORLD = not unchanging (created in mind)

· world = beyond physical world

· 6th sense, beyond reason:

· imagination, intuition

	Philosophical & Religious systems:

· distrust of radical innovation 

· (English Civil War, dissention in church)

· respect for precedents 

· (Classics, “tried & true”, conservatism)
· recommendation of accessible goals

· and avoidance of extremes in (politics, intellect, morality, art)
	Ideological systems:
· revolutionary hope 

· (French Revolution)

· no precedents

· (liberalism, new forms, experimentation)

· set inaccessible goals

· embrace extremes 

· free enterprise 


PRIDE:

	pride = great sin
	pride = NOT a sin BUT a triumph, virtue



	because aspiring to surpass natural limits of man
	refusing to submit to limitations 

(Nietzsche’s Superman)

sets “inaccessible goals”

	order, decorum, physics
	Common theme in LITERATURE

· no contentment, 

· always striving

· infinite longing

· no limits
(“Never Satisfied”)

	
	FAUST: (Germany)

· quest for the unattainable

· violates ordinary moral limits

· still wins salvation

· by his insatiability

· which never stoops to contentment

	
	England: Blake, Shelley, Keats, Byron & quests for indefinable and inaccessible goals


MIND:

	mirror-like recipient of a universe already created 
	creator of the universe it perceives

(perception = creation)

	(Kant)
	post-Kant

	
	God-like (as Creator)

	passive
	active

	
	combination of what observes & what intuits 

(outside & inside) (MICRO & MACROCOSM)


FORM:

	limited intention
	EXPERIMENTATION 

· in language, versification, form; 

· new forms with

· new principles of organization & style & topics

	follow Classical precedents
	not about success, but about failures (Icarus)

	faithful adaptation to forms
	compete with Classical models

	
	Blake’s visionary, prophetic poems, 

STC’s ballad-narrative, 

WW’s spiritual autobiographies, 

PBS’ cosmic drama, 

Keats odes


POETS, SOCIETY(POETIC SUBJECTS:

	Society = organized, urban


	POETS = 



	Poets = 

· integral part of society, 

· speakers for society, 

speak for society’s highest standards
	Poets =

· separate/apart from society 

· (to give scope to individual vision)

	
	SOLITARY:  

· (protagonists, subjects, figures)

· rejects, rejected by society

· solitary figure/object 

against starkly undifferentiated background

	
	EXILE:
· disinherited mind 

· that cannot find a spiritual home in its native land or anywhere

	
	NON-CONFORMIST, OUTCAST: 

· (models or subjects)

· outlaws of myth, legend, history

· sinners:

· Satan

· Cain 

· Faust

· Wondering Jew

· Napoleon

· Prometheus of Greek myth = superlative nonconformity

· unrepentant OR realize & confess sin to rejoin society




____________________________________________________________________________________________________________________________________________________________

APOCALYPTIC—MILLENNIAL

	French Revolution ( millennial expectations 

· (1,000 years of peace after violence, chaos)

· hope

· revolutionary fervor

· dream of the regeneration of the human race

· by poets, liberals, radical Protestants

MM & NJ: 

· return of humanity to lost Edenic felicity 

· (pre-Lapsarian)

· MM= 1000 years, earthly kingdom

· NJ= eternity, marriage between Christ & NJ 

· (consummation of history)

French Revolution = Great Tribulation (GT):

· violent preliminary to new earth

· apocalyptic portents of the last days of the fallen world
	FR goes bad BUT Romantics salvage apocalyptic hopes:

Changes:

· from mass action to individual mind
· from political revolution to spiritual revolution
· NJ = available NOW:

· beyond sense-bound understanding

· achieved with the IMAGINATION
· **new way of SEEING:
· restoration of pre-Lapsarian sight

· WONDER

· recovery of the imaginative vision of things as they really are

· personal apocalypse:

· sight

· love

· penance/repentance

· marriage 

· Bible:  Lamb & NJ

· Rom.:  world & mind (inner faculties)

· imagination:

· recreates the world

· sees it anew/as it is

· not changing the outer world

· but change the individual 

· (Inner Utopia) ( 

· love, morals, empathy

· un-blinds

· frees the imagination to perceive & conceive anew



