WILLIAM BLAKE 

(1757-1827) 70

*dismissed as a MADMAN during & shortly after his lifetime

*buried in unmarked grave

*poet, painter, engraver, spiritual visionary/mystic
*anti-Neoclassicism:  broke away from the formalism of his century (NEOCLASSICISM)

· born, raised, lived in working-class section of London

· avid reader:  Bible, philosophy, poetry

· 1767:  WB = 10, expressed interest in painting ( father enrolled him in a drawing school

· later apprenticed to an engraver

· 1779:  WB = 22, began to accept commissions to illustrate & engrave the works of others artists

· 1782:  married Catherine Boucher, whom he taught to read, write, engrave & who assisted him in his engraving business & soothed him during his "fits"

mystic:  states of visionary rapture, revelations

· he reported a vision as early as 4 years old

· had seen prophet Ezekiel in a tree

· had seen a tree filled with angels

· very religious as a child, mystical beliefs as an adult

· Catherine Blake:  “I have very little of Mr. Blake's company. He is always in Paradise.”

1789:  Songs of Innocence
1794:  Songs of Innocence and Experience: Shewing the Two Contrary States of the Human Soul
1) Experience never published separately, 

2) subtitle, 

3) many songs paired 

( Innocence & Experience were meant as companion pieces, meant to be counterparts

· from 1783-93

· wrote, illustrated, printed them himself

· prpepared the engraving himself

· created/invented a process for such preparation

· tinted each illustration himself, with his wife

· (see illuminated medieval manuscripts)

STYLE:
· mastery of the lyric form

· religious, Biblical

· mystical

· “Romantic”: childhood, innocence

· un-Neoclassical:  absent of Classical allusions, no formal language

· instead:  childlike simplicity, lyricism, visual immediacy
· (see Robert Burns)

· however:  “childlike simplicity” = deceptive b/c beneath the simple appearance, tone = deep theological, philosophical thoughts & concepts

*artist creed/theme:  “...the real man, the imagination, which liveth forever” (WB) though he was old & feeble, his spirit & mind were still sharp

“Lamb” & “Tyger”
· good & evil, peace & war, meekness & ferocity

· perhaps not opposites, but merely different creatures in an infinitely varied universe 

“Introduction” to Innocence (1789)

· speaker = piper, asked by a boy to “Pipe a song about a Lamb!”, again, then to sing his “songs of happy cheer,” and then to write a “book that all may read”

· boy then quickly disappeared, as an angel sent to Gospel writer

· speaker then moves from piper, to singer, to poet

· setting = rural ("down the valleys wild"), daytime

“Introduction” to Experience (1794)

speaker = bar/prophet, "Who Present, Past, and Future sees"

who had heard Christ in person

who (either the bard or Christ) calls souls (the lapsed Soul) fallen from grace after Adam & Eve's fall 

setting = from night to dawn

The Marriage of Heaven and Hell
· written 1783-93, same time he was writing Songs
· prose, not poetry

· contains “Proverbs of Hell”:
· list of aphorisms
· simple images

· simple thoughts, themes

· ** CENTRAL THEME of his ENTIRE WORK:

· “Without contraries is no progression.” (WB)

· the interplay between opposites = a necessary condition of learning

· each needs its opposite in order to be understood fully

· ex:  joy needs sorrow, we need to experience both, the one  in order to understand the other

· the Innocence of childhood = BALANCED with the experience of adulthood, with the Wisdom gained through experience, the consequent pain & suffering & disenchantment (along the way) notwithstanding

· “The road to excess leads to the palace of wisdom.”

· “What is now proved was once only imagined.”

· “Think in the morning. Act in the noon, Eat in the evening. Sleep in the night.”

· “The tygers of wrath are wiser than the horses of instruction.”

“A New Jerusalem” (1800-09?)

· Did Christ walk in England?

· “these dark Satanic Mills” = factories of England's Industrial Revolution or figurative mills of the mind

· b/c of “Satanic Mills” as industrial mills, & last stanza:

“I will not cease from Mental Fight,

Nor shall my Sword sleep in my hand:

Till we have built Jerusalem,

In England's green and pleasant land.”

· poem = hymn of England's Labour Party, fighting for the rights of the working class

· themes = common Blake themes
· ** WB's confidence 
· in the goodness of God and 

· in the redeemable nature of humanity

· we can change things, build a New Jerusalem in "England's green and pleasant land."

· poet's task = to fight for the rights of every one, to bring about a New Jerusalem, to point out society's ills, to be the voice of the people, to change hearts and minds, to help redeem humanity

____________________________________________________________________________________________________________________________________________________________

William Blake “The Clod & the Pebble”
"Love seeketh not itself to please,

Nor for itself hath any care,

But for another gives its ease,

And builds a heaven in hell's despair."

So sung a little Clod of Clay,

Trodden with the cattle's feet,

But a Pebble of the brook

Warbled out these metres meet:

"Love seeketh only Self to please,

To bind another to its delight,

Joys in another's loss of ease,

And builds a hell in heaven's despite."
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