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REALISM
CHARACTERISTICS:
· 1830s France

· scientific method (objectivity, journalistic, laws/theorems, origins)

· common people (ordinary, middle-class, vernacular)
· “faithful representation of reality”
· “slice of life”

· tranche de vie
· life in the raw, factual, visceral, unadulterated by art (warts & all)

	· VERISIMILITUDE:
· likeness to truth

· and, therefore, the appearance of being true/real even when fantastic
· authenticity

· probability 

· allowances made for conventions, codes, premises (so fantasy can be realistic--M. Night Shaymalan)


	· CAUSES:
· realism= reaction against/to Classicism, Romanticism, doctrine of art for art’s sake
· Realism VS. Romanticism:

· Romanticism= transcends immediate to find ideal
· Realism = plumbs the actual to find the scientific laws that control its actions
· the immediate, here & now, specific action, verifiable consequence

· scientific method

· systematizing of study of history (objective documentation) (“zoology:” a natural history of man)

· rational philosophy

· Auguste Comte 1830 Cours de philosophie positive (positivism: only true knowledge from positive affirmation of theories through strict scientific method)

· Charles Darwin 1859 On the Origin of Species ((concern with origins of everything )
· photography:  

· 1839 invented, the scene & the fact faithfully recorded 

· Gustave Courbet (paintings @ worker, peasants—subjects=common people)


· AMERICAN Realism:

· from Civil War to turn of century/WWI (1865-1914)
· accurate representation & exploration of American life in various contexts

	· *Changes in POST-CIVIL WAR American Culture: (1865-1914)
· increasing rates of democracy
· rise in literacy
· rapid growth of industrialization & urbanization
· immigration raises population base

· rise in middle-class affluence

· Realistic Literature:  helped explain these changes (social change)

America before Civil War:
America after Civil War:
rural, agrarian, isolated

urbanized, industrialized, continental
idealistic, self-reliant, confident, religious
cynical, insecure, doubt God
· Results of Civil War:
· $8 billion, 600,000 lives
· new technologies ( adapted to industrial modernization on massive scale:
· transcontinental railroad (1869)

· meteoric industrial output

· agricultural productivity grew

· new communication (telephone=1849+, AGB’s patent 1876)

· mineral wealth: coal, iron, oil, gold, silver ($$ people & country rich)

· $$, technology, minerals ( expansionism (imperialist?)

· (see 1990s Internet/technology boom, “Information Age” )

· Monopolies: (1870s-90s)
· steel, railroad, oil, meatpacking industries

· “robber barons, captains of industry, buccaneers”

· Jay Gould, Leland Stanford, Jim Fisk, Andrew Carnegie, JP Morgan, John D. Rockefeller

· Urbanization:

· NYC 1850-1900:       500,000(3,500,000 (eastern & southern Europe immigrants)

· Chicago 1850-1900:  20,000(2,000,000

· Most worked in factories (that helped industrial boom)

· NEGATIVE EFFECTS:

· labor surplus: 

· low wages 

· poor working conditions 

· scarce jobs

· SCANDALS:

· Boss Tweed 1870s (NYC Treasury)
· US Grant’s administration
· legislators serve Industrialists
· “muckrakers” (investigative reporters)


LITERATURE:
	Changed National Lit
	Before Civil War
	After  Civil War

	PRODUCERS
	Boston, New York
	Chicago, Midwest

	AUTHORS
	solemn, moralistic, New England, MEN
	self-educated MEN from frontier, adventurers, journalists

	CHARACTERS
	polite, well-dressed, grammatically correct, middle class, young people
	industrial workers, prostitutes, vagrants, rural poor, ambitious businessmen, unheroic soldiers

	SETTINGS
	exotic places, remote times
	

	LITERARY FORMS
	fiction, poetry, drama, history
	Ibsen, Chekhov, Hardy, Zola

	READERS
	young, middle class, WOMEN
	

	TOPICS
	
	“the literature of argument”
sociology, psychology, philosophy, reform/exposure


· 1875-1900:

“American protagonist:”

vernacular hero, “American girl,” baffled & strained middle-class family, 

businessman, psychologically complicated citizen

Mark Twain:
· colloquial prose

· humor

· mythic images of pre-Civil War America (Mississippi Valley)

· more mythic than historical (see “verisimilitude”)

· (-) confronted moral, mental, material squalor of post-war industrialized America
William Dean Howells:

· moral decline in characters

· Godlessness, individual selfishness, struggle for survival (man=beast in jungle; Darwin’s strong survive)

· realism, commonplace

Henry James:

· moved to England in 1870s

· author does not simply hold mirror up to nature

· instead, writer uses language to probe deepest reaches of psychological and  moral nature of man

· character=complex, realist of inner life;

· characters:  young, innocent, selfless, free WOMAN vs. older, sophisticated, convention-bound MAN
__________________________________________________________________________________________
CHARACTER:
· commonplace, ordinary, unpleasant (“vulgar” details of life VS. Romance’s “genteel”)
· more important than plot/action

· faced with complex ethical choices
· realistic complexity of temperament & motive

· insurgent middle class = important, focus

· DICTION = vernacular, not heightened poetic

· TONE = comic, satiric, matter-of-fact

· objectivity:  overt authorial comment decreases with century (POV)
· interior/psychological realism

· characters act realistically in relation to their environment, past, class, nature, each other (FORCES)
__________________________________________________________________________________________
PLOT:

· complex ethical choices = subjects of plots
· plausible events (VS. ROMANCE: sentimental romances with sensational, dramatic)

__________________________________________________________________________________________
AUTHORS:

Mark Twain

William Dean Howells

Rebecca Harding Davis

John De Forest

EW Howe

Henry James

__________________________________________________________________________________________

DRAMA:

· Henrik Ibsen:

· rejects well-made play

· mechanical artifices

· slick plotting

· rejects exaggerated theatricality 
· influenced GB Shaw, Strindburg, Stanislavsky (acting)

__________________________________________________________________________________________

END:

· psychological realism (stream of consciousness)

· degeneration & extreme

· Mailer’s Naked & Dead (1948)

· Roth’s Portnoy’s Complaint (1969)

· James Jones’ Here to Eternity (1951)

· “The Realism War” backlash to Realism: too realistic, too mundane, commonplace, vulgar(not art
