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POETRY
____________________________________________________________________________________________________________________________________________________________

20th CENTURY 

(1915-2001)

James Joyce, DH Lawrence, TS Eliot, Virginia Woolf

George Orwell, WH Auden, Thomas Beckett, Harold Pinter

WORLD WAR I:  (1914-18)

pre-war: 

· security

· Empire

(-) 

· threats of Irish civil war ("home rule"), 

· poor working conditions (industrial unrest), 

· increasing instigation in women's suffrage movement

(+) 

· despite these: 

· security, 

· Empire, 

· dominance in the world

(war)

· Crimean War (1854-56) distant in time
· Boer War (1899-1902) distant in geography
· innocence, ignorance of modern warfare

· romanticized notions of war

· test of manhood, prove self in war

· court death & danger

· a game to upper classes, "gentlemanly competitiveness"

· ( thousands enlisted on 8/4/14 (1st day of war)

WORLD WAR I:
1) CENTRAL POWERS:

· Germany, 

· Austria-Hungary, 

· Turkey

2) ALLIED POWERS:

· UK, 

· Commonwealth nations, 

· Russia, 

· USA (1917)

· "Western Front" = northern France, where most of the fighting transpired

· "trench warfare" = muddy tunnels

· "No Man's Land" = crater-pocked, barb-wired land between trenches

· "wastage" = death tolls, British casualties (7,000 British per day; 370K on 1st day of Third battle of Ypres, 60K on 1st day of Battle of Somme)

EFFECTS of WWI:

· decimation of an entire generation

· massive social & political changes

· shattered romanticized notions of war, heroic behavior, national purpose

· created a depression

*Changes in LITERATURE:

· radical change in tone, language, subject matter:

· pre-war = romanticized notions & language

	· during war = 

· rejection of high-sounding abstractions (glory, honor, sacrifice) that no longer held meaning

· realistic, colloquial, concrete style

· bitter & deeper ironic tone

· criticism & satirization of generals, politicians, civilians

· senselessness & slaughter of war


· "soldier-poets": Edgell Rickword, *Siegrfried Sassoon (most widely-read poet of war), Wilfred Owen (fan of Sassoon; "the old lie" = to die for one's country)

POST-WWI:  (1920s)

· return of thousands of veterans ( massive unemployment ( bitter labor disputes
· General Strike: 5/3-13/1926, unsuccessful attempt to support striking coal miners ( retaliatory legislation against trade unions

POETRY:

	· intellectual complexity

· allusiveness

· *precise images, carefully chosen sensory images (the "objective correlative")

· to correct a separation between thought & feeling caused by John Donne & Metaphysical poets to Victorian writers

· *extreme pessimism
· common speech 

· like Romantics WW and STC

· unlike inflated rhetoric of Victorians

· TS ELIOT (American ex-patriot, British subject) #1 figure, influence


FICTION:

· 18th & 19th century writers:  social context = clearly defined, audience = shared values & beliefs

· 20th century writers:

	** SUBJECTIVITY **

· subjectivity of human existence

· we live in private worlds 

· ( task of writer = to illuminate these inner worlds, the individual experience

· SIGMUND FREUD *

· James Joyce:  Ulysses one day (6/16/04) in the life of Leopold Bloom, both microscopic, Irish, internal AND microscopic, mythic, universal

· Virginia Woolf:  "stream of consciousness" of her characters' inner thoughts, feelings; non-linear chronology

· DH Lawrence:  although more conventional in style, still internal inner lives of his characters; battle & mutual dependence of the sexes; destruction of nature by industrialization


1930s:

· global depression

· rise of Nazi Germany, fascist Italy, communist Russia

· ( *LITERATURE = focused on ideas, social criticism, ideological debates
· some improvements in economy by end of the decade BUT...

· *Spanish Civil War (1936-39) Germany, Italy vs. Russia
· polarized British society (fascism or communism)

*WORLD WAR II (9/1939 -1945)

· Hitler invaded Poland

· early losses by England, France, Europe

· tide turned when England withstood aerial raids, Germany's invasion of Russia failed, USA entered the war

*WW2 LITERATURE:

· WH AUDEN: political left, liberal, political criticism, to expose social & political problems

· influence of earlier writers (Hopkins, Yeats, Eliot) ( plain  speech, ironic understatement, precise & suggestive images (HARDY)

POST-WW2:

· bombings ( camaraderie ( weakening of class barriers ( Labour Party victory ( 

· establishment of the "welfare state" = revision & expansion of social services; socialized medicine (National Health Services Act)

· peaceful dissolution of the Empire

LITERATURE:

1940s:

· Dylan Thomas:  return to stylized, extravagant, romantic rhetoric
1950s:

· Philip Larkin:  

· rejection of Thomas' romantic excesses AND 

· rejection of Eliot's overly cerebral poetry 

· ( plain statements & traditional forms
DRAMATIC Renaissance:  (1950s & 1960s)

· John Osborne:  Look Back in Anger (1956) complaints of the working class against a system that hinders upward mobility & personal fulfillment ( "angry young men" group of socially conscious writers

· Harold Pinter:  surrealist, anti-realist; nightmarish landscape filled with danger & lacking love and communication

20th-century WRITERS:
· rejection of false language 

· rejection of empty sentiment (romanticization)

· in favor of common language, ordinary speech
· ironic portrayal of contemporary existence

· search for personal identity (subjectivity)
· search for meaning (subjectivity)
· (all the consequence of World War I)

(??):

· perhaps what industrialization & science did not take in the 19th century was consumed in WWI (
· confusion, 
· emptiness, 
· theological doubt, 
· disconnect, & 
· a desire to connect to nature, roots, primitive man 
· through common/ordinary language speech and characters)

____________________________________________________________________________________________________________________________________________________________

PHILIP LARKIN (1922-):

· Oxford

· reaction to 1940s' style of poetry:

· 1940s:  apocalyptic rhetoric, extravagances

· PL:  simple, quiet, anti-romantic style

· influence = Hardy ( simple, colloquial diction, short lines, traditional poetic forms, commonplace subjects, quiet pessimistic tone
· "Homage to a Government" (1974) bring the soldiers home early from war because of $$ (but you'll have to send them back again son because the job wasn't done right the 1st time) IRAQ
______________________________________________________________________________
SIEGFRIED SASSOON (1886-1967) *soldier-poet
· from spoiled rich boy to veteran

· from idealist to satiric realist, war poet

· most widely read poet of WW1

· style = satiric, direct, epigrammatic colloquial

· tone = satiric, angry, bitter (to anyone ignorant of the realities of war-politicians, journalists, civilians)

______________________________________________________________________________

WILFRED OWEN (1893-1918):  *soldier-poet
· to tell the truth of war (not to write poetry) but shows finesse, serious contemplation/revision

· style = blunt, ironic, graphically detailed & explicit;

· sounds created by assonance, alliteration, & consonance
· only 4 published during life

· collection edited by Sigfried Sassoon

"Dulce et Decorum Est" Horace's Odes; "the old lie" = Dulce et Decorum est Pro patria mori = "It is sweet and honorable to die for one's country"

“DULCE ET DECORUM EST”
· Wilfred Owen (1893-1918)

· British infantry soldier

· killed in action (shortly after this was written, shortly before the end of the war)

· although his goal = to show the truth of war (not to write poetry), his work shows skill, finesse, serious contemplation, revision

· STYLE:

· blunt, ironic, graphically detailed & explicit

· sounds created by assonance, alliteration, consonance

· other soldier-poets include Siegfried Sasson (who published Owen's work), from spoiled rich boy to veteran, from idealist to bitter satiric, most widely read poet of era

World War I

· arrangement = effect

· itemized list of front-line horrors

· Horace's Latin phrase = looks back to his school days:

· Horace's _Odes_

· Odes = well known to British schoolboys

· “Dulce et decorum est pro  patria mori”
· “It is sweet and fitting to die for one's country”
· Owen calls “The old lie” told “with such high zest To children ardent for some desperate glory”
· soldier's death by poison gas (green, mustard gas) is NOT “sweet” or “fitting” or honorable, humane

*some manuscripts with dedications:  “To Jessie Pope” a writer of patriotic verse OR “To a certain Poetess”
*ADDRESSEE = 

· “you”" “my friend”
· Jessie Pope, poetess, similar poets throughout time (past, present, future)

· **Owens = condemning the ancient practice of glorifying war

· epic poems, poems, plays, stories, novels

· popular songs, movies (John Wayne movies), heroic monuments

· this practice has fueled the ignorant enthusiasm of young men desperately seeking glory ("desperate glory")

*Paul Fussell:  The Great War and Modern Memory:
· notes the pre-war diction used with "high zest" that the WWI poets changed

· "guilty" writers:  George Alfred Henty (boys books), Rider Haggard (male romances), Robert Bridges (poems), Tennyson (Authurian romances), William Morris (pseudo-medieval romances)

· examples of high diction toward war:

· friend = comrade

· horse = steed, charger

· enemy = foe, host

· danger = peril

· to conquer = to vanquish

· to be earnestly brave = gallant

· to be cheerfully brave = plucky

· to be stolidly brave = staunch

· the battlefield dead = the fallen

· the front = the field

· obedient soldiers = the brave

· warfare = strife

· to die = to perish

· draft-notice = the summons

· to enlist = to join the colors

· one's death = one's fate

· sky = the heavens

· what is contemptible = base

· legs & arms = limbs

· dead bodies = ashes, dust

· blood of youngmen = "the red / Sweet wine of youth" (R. Brooke)

SUBJECT ("plot") = MUSTARD GAS attack

· “five-nines” = shells with poison gas

· 1st used by the Germans, then the Allies 

· poison gas = immoral (seen by most as)

· took up to 12 hours for its effects to become apparent

· rotted the body inside & out

· skin blistered, eyes became extremely painful, stomach = nauseated, vomiting
· *attacked the bronchial tubes, stripping off the mucous membrane (*DROWNING*)

· severe pain, thrashing, screaming, beyond endurance

· death took up to 4-5 weeks!!!

· tired troops trudging through the trenches, mire

· mud literally sucked the boots off their feet

· mud = mixed with blood

· men = shells : "tired" exhausted

· shells = exhausted their fuel flying through the air

· men = so tired they do not even react (hear) the gas canisters landing behind them

· one soldier:  fails to get his gas mask on in time, becomes poisoned by the mustard gas, "drowning" in the green mist

· his death throes

· corpse thrown onto a wagon, speaker walking behind wagon looking at the corpse

· these IMAGES haunt the speaker/persona in his dreams/nightmares

IMAGERY:  poisoning of mustard gas, death throes, corpse

PARADOXES:

· "blood-shod"

· "drunk with fatigue"

· "ecstasy of fumbling"

similes/metaphors:

· Bent double like old beggars under sacks

· coughing like hags

· Men marched asleep...blood-shod...drunk with fatigue

· blind..deaf

· ecstasy of fumbling

· floundering like a man n fire or lime

· as under a green sea

· like a devil's sick of sin

· obscene as cancer, bitter as the cud Of vile, incurable sores on innocent tongues

* "THINGS THEY CARRIED" *

* "WAR IS KIND"

______________________________________________________________________________
“TO LUCASTA, On Going to the Wars”
· Richard Lovelace (1618-1658)

· Cavalier poet
· autobiographical:  Lovelace fought as a Royalist, for Charles I and the monarchy during the Puritan Revolution (1642-1645, 1640-1660)

SUBJECT, SCENE:

· farewell, going off to battle

· argument

· she tells him he = "unkind"

· Poem = is his response to that accusation

TONE vs. MEANING:

· tone = light & witty; serious love, she'd be flattered to receive the poem

· message = serious, farewell

*APOSTROPHE = to his wife, his "Sweet"

she = sweet, pure, virginal, chaste ("Sweet," "nunnery," "chaste")

*METAPHOR:  her bosom = "nunnery"

*loyalty to wife VS. loyalty to country and king 

· HONOR over personal love 

· love = personal, selfish; based on a higher love

· honor = 

· selfless, the greater good

· his new "mistress" his "inconstancy" his "stronger faith"

· *PERSONIFICATION = war = "mistress", going to war = cheating/infidelity

· his honor on the battlefield = her honor too

· he = honorable man, that's why she loves him, that's why he loves her BUT must now leave her

*IRONY:  

· b/c he = honorable, he loves her so much BUT b/che = honorable, he must now leave her

· b/c he = honorable, he cannot ignore his call to DUTY, he cannot not serve his country -- the "honorable" thing to do

· b/c he = honorable, he is able to love her as much as he does AND write this love POEM to her

· b/c he = honorable, she too will be honorable (even if,esp. if, he dies in battle)

WAR =

· contrasted to her, everything she is not

· impurity, insanity:  not chaste, not quiet mind

· "A sword, a horse, a shield"

· a new mistress, "home-wrecker"

*SYNDOCHE:  

· "chaste breast" = her purity, innocence, devotion

· "quiet mind" = her strength, peacefulness, sanity

· "sword, horse, shield" = war

*Toby Keith's "American Soldier"

______________________________________________________________________________
“WAR IS KIND”
Stephen Crane

· his best & most reprinted poem

· tone = bitter irony

· hyperbole:  exaggeration for emphasis (to know that he is being ironic)

· imagery = "bright splendid shroud" = son's dress uniform

· alliteration

· refrain

· paradox:  flag = "the unexplained glory"

· structure:
· refrain
· stanzas 1, 3, 5 = 

· spoken to those who survive war BUT lose those they love

· 3 long lines, 2 short lines

· stanzas 2, 4 =

· spoken to the military

· *change in METER = echoes cadence of marching men

· indented

· Final Line:  "A field where a thousand corpses lie"

· *incongruity between Sound & Meaning  reinforces Irony

· changes cadence

· "lie" in death & Owen's "The old lie" ("Dulce et Decorum est")**

______________________________________________________________________________

“NEXT TO OF COURSE GOD AMERICA”
ee cummings

*parody
· parody of political speeches, exaggerated & often contradictory rhetoric of patriotic diatribes

· form = meaning:

· empty or missing punctuation & meaningless line breaks = meaninglessness of speech; smooth flow of nonsense coming fromthe speaker's mouth

· patriotic cliches = 

· jumbled together

· contradictory

* "GOOD COUNTRY PEOPLE"

* "Dulce"

* "War Is Kind" 

______________________________________________________________________________
“THE DEATH OF THE BALL TURRET GUNNER”
Randall Jarrell

*IMAGERY:  

· the "belly" of the plane

· rounded bulb

· small person inside

· moving around

· = BABY in the womb, unborn animal  

· end = "Abortion"

· the "State" (see Auden's "Unknown Citizen"*)

· interrealtion of sleep & waking, dreams & nightmares, life & death

* "THE GRAVE" (imagery, womb)

____________________________________________________________________________________________________________________________________________________________
“OZYMANDIAS”
Percy Bysshe Shelley

"Ozymandias" = Greek translation of Ramses II (Egyptian pharaoh 13thC BC)

SOURCES:

· Shelley:  visited to British Museum in 1817, with fellow poet Horace Smith, PSB's suggestion that they both compose a sonnet on the subject of the recent Egyptian finds  "Ozymandias" = Shelley's contribution

· Shelley:  had a life-long hatred of tyranny

· Shelley:  read book by ancient Greek historian Diodorus, in which he found an INSCRIPTION to an Egyptian monarch's monument quite similar to the one quoted in the poem

FORM = Petrarchan sonnet

SUBJECT = "colossal wreck" of a statue

TONE = ironic

THEME = ironic comment on PRIDE; suggests the futility of all pride based on great works (works over faith??), anti-materialistic
-line 8:  suggests that this pride = ever-present, a human foible, past present & future

ALLITERATION = (reinforces) Meaning & Tone

Line 8:  Ozymandias' passions:

"mocked by" sculptor = 

a) imitated, captured faithfully in art

b) derided, made fun of, as well

BUT these passions REMAIN explicit, even in the ruined visage

· passions survived both the sculptor & the pharaoh’s heart; artist & the model/inspiration
· these passions = eternal, one of mankind's foibles/sins

· art = IMMORTAL (*"Shall I Compare Thee"*)
art has nothing to do with the artist or his/her subject; once created, art belongs to no one & everyone, now & always; has nothing to do with authorial intention (*No Biographical Criticism*)

* 9/11, our Twin Towers (and other skyscrapers, and other symbols of American superiority) = "pride", great works....Ground Zero as "that colossal wreck"?????????

* “Shall I Compare Thee to a Summer Day?” (art = immortal)

* “GCP” (no biographical criticism)

* HAMLET
_________________________________________________________________

"THE WORLD IS TOO MUCH WITH US"
William Wordsworth

· sonnet

· octave, sestet

· love of nature (at the heart of English Romanticism)

· nature gods/goddesses of ancient Greek culture ("pagan")

· -borders on blasphemy in 19thC England

· theme = "getting & spending" materialism, urban sprawl, Industrial Revolution  loss of nature's revitalizing "power"

*country music

“Dover Beach”
“Love calls us to the things of this world”
______________________________________________________________________________
“KUBLA KHAN” 
· STC's recollection of an opium-induced vision

· opium used for medicinal purposes

· only retains a fragment

· *"pleasure dome" = 

· opium den

· palace

· poetry (and rivers = flow of inspiration)

· imagery, sound patterns, 

· poetic language, tropes

*"Pleasure Dome"

*"High Hopes"

______________________________________________________________________________
“THE LAMB”
William Blake

· song

· childlike purity, pastoral bliss

· beneficent lamb = nourishing, comforting, joyful

· lamb = Christ

· structure:  1st stanza = question; 2nd = reply (w/naive enthusiasm & assurance)

· unified:  speaker, lamb, baby Jesus (in a pastoral portrait of innocence & bliss)

· Romantic vision of a benevolent world envisioned by an uncorrupted, natural child

· world view = too good to be true (highly idealized)

· BUT:  hint of danger, of sacrifice:  by identifying the child, lamb, Christ

“THE TYGER”
· How can we explain evil in a world that was created by an all-knowing, beneficent God?

· fearful, ominous tiger = in primeval creation

· contrast btw lamb & tiger (stanza 5)...

· expulsion of Lucifer from Heaven

· angels weep:  1) for the rebellion & fall of Lucifer (brightest) and 2) introduction of evil into the world

· lines 7 & 8: mythical allusions

· unanswered question

· from Experience : contrast in tone, answer

“The Sick Rose”
· rose =

· worm =

· sickness =

· rose = archetype of love

· worm = hidden (at night), on storm (foreboding catastrophe)

· perhaps:  syphilis (literally, then), adultery (figuratively kills love), AIDS (today)

· worm = (sketched by Blake):  eating one leaf of a drooping rose, a spirit expelled from the flower's closed center  Erotic Love theme: merely sensuous worm enters the rose & drives out the spirit of joy & authentic love

· worm = Church, with its sick preoccupation with sex as sin eating away at a life-giving leaf

· personification (expands levels of meaning)

· description (of worm)

“A POISON TREE”
· unresolved, cultivated hatred

· effect of carrying this for long time ("tree")

· changes the speaker:  bitter, murderous, no feelings

*Poe's "CASK of AMONTILLADO"

______________________________________________________________________________
“MY LAST DUCHESS” (1842)

Robert Browning (1812-89)

· dramatic monologue

· creates a scene

· creates a question or problem

· creates a listener for the speaker

· to pursuade listener

· "dramtaic irony":  gap btw what speakers say & reality

· Browning's characters = often murderers, con artists

· dramatic monologues (in general):

· 19thC creation

· stressed relativity, truth's relative nature, reality vs. perception

· subjective limits of reaching "the truth"

· can objective truth exist?

· reality = subjective perception of the world

· see RB's Ring: 9 different speakers, 9 different judgments

· rhymed couplets, enjambment

· setting = 16thC Ferrara, northern Italy

· subject = Lucretia de Medici, late wife, painted portrait by famous artist

· speaker = Alfonso d/Este, 2nd duke of Ferrara

· 1st wife died 3 years after she married him

· suspicious death:  poisoning

· through the offices of an agent, married again 4 years later

· wife #2 = sister of the Count of Tyrol

· listener = perhaps the agent who arranged marriage #2? (see below)

Duke = cold, arrogant, prideful, selfish

· wives = art:  collectibles, objects, status symbols

· ("Rocking-Horse Winner")

· refuses to "stoop"

· pride in his 900-year-old name (*HERITAGE*)

lines 21-31: 

· sympathy for the Duchess

· hatred for the Duke (his contemptuous criticisms of her failings)

What "commands" ended her smiles?:

· had her put to death

· had her put in a convent (shut up, locked up)

lines 47-53:

· listener = emissary of the Count whose daughter he hopes to marry

· Does the Duke reveal too much about his strictness?

· loses control b/c of his arrogance, pride, pathological nature, 
· line 47 = abrupt shift, perhaps he has realized that he should stop talking about his last duchess

· Does the Duke make clear what he expects of his next bride?

· he = calculating, in control, demanding, purchasing an object/pet

skewed reality:

· Duke's remarks = biased

· Duchess is not present to defend herself

· Duchess = a portrait, not reality (no matter how realistic)

patriarchal society : Duke = normal

· Duke = hypocritical (3 times deprecates his ability to relate precisely what he wishes)

· another work of art = another possession, wife #2 = object

· IMAGE:  Neptune taming a seahorse & women = to be tamed

* "Story of an Hour" "Desiree's Baby"

* "Everyday Use"

** "Cask of Amontillado"

* "Rose for Emily"

______________________________________________________________________________

“MY SON MY EXECUTIONER”
· central paradox = title

· son = immortality:  

· he will (probably) outlive his parents & thus carry them in his memory (memory = immortality)

· son = mortality

· his aging reminds parents of their aging, moving closer to death

· now they feel Time, pay attention to Time

· Son has a dual role:  

· as reminder & rememberer

· symbolizes mortality & immortality

*Bill Cosby “The Baffling Question”
______________________________________________________________________________
“TO AN ATHLETE DYING YOUNG”
AE Housman

AE HOUSMAN (1858-1936):

· oldest of 7

· taught them (became a teacher)

· studied the Bible with his mother

· father = womanizer

· *1871: mother died ( AEH: her suffering = unjust

· poetry prizes at private secondary school (2 consecutive yrs.)

· 1877:  Oxford U. on a scholarship (see prizes)

( dissatisfied with the quality of the education ( skipped classes, taught himself, studied whom he wanted

· founded & co-edited & wrote parodies of contemporary poems and fiction for Ye Round Table (undergraduate magazine)

· *failed his Comprehensive Exam in the classics 

· ( returned home, taught school, worked in Government Patent Office (a civil service job)

1882-92:

· determined to make up for Oxford failure, studied the classics

· wrote 20+ scholarly essays

· applied for and received professorship at U. of London as Prof. of Latin

1893-95:

· burst of creativity

· had always written poems before now

· now, 58 lyrics

· 1895:  published out of pocket A Shropshire Lad
POETRY:

· simple, though achieved through effort

· language = simple, straightforward (rustic), rhythm and sound of folk ballads

· subjects = universal (love & death)

· tone:  pessimism
· poetry = "to harmonize the sadness of the universe" AEH

	HARDY & HOUSMAN:
· simplicity

· of style
· of language

· influence on late 1940s, 1950s



· **unlike Thomas Hardy, AEH wrote of the countryside without the experience, imitating the Classics, Latin pastoral poetry; stylized affectation

· "When I was One and Twenty" (1896) advice

· "Loveliest of Trees" (1896) 80, cherry blossom

· "To an Athlete Dying Young" (1896) fame

*admired during his lifetime more for his scholarly work than his poetry

-------------------------------------------“To an Athlete Dying Young”-----------------------------------
· laurel leaves:  crowned gladiators as crown of glory/triumph

· time:  loss of fame, ability

· tone = ironic

· undermines the belief that athletic success is glorious
· Speaker = envious??? has the speaker witnessed his own athletic ability wane, his own records fall, his own glory fade???

· theme = NOT, better to die young ("live fast, die hard, leave a good looking corpse")

· not about the records over living

· not saying athletes only want to live in the limelight, record books

· "Cannot see the record cut" = small attempt at solace, lame attempt to comfort, trying to find some positive in a tragedy

· BUT:  how we tend to remember the best of those who die in their prime, before their "laurels" have faded

· EX:  JFK, Elvis, James Dean, Marylyn Monroe (pix:  “BLVD of Broken Dreams”)
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-carry #1:  athlete carried through town on a chair = celebration of his prowess ("coach carried off the field on players' shoulders")

-carry #2:  carried shoulder-high in his coffin

** carpe diem:  seize the day

runner:  running the “race of life”
* “Ex-Basketball Player” John Updike
“Loveliest of Trees, the Cherry Now”
AE Housman

· lyric

· carpe diem

· rebirth:
· Eastertide = connotes spring, rebirth

· cyclical nature of nature

· white blooms = white snow at end

· images of 1st & 3rd = connected

· “70” = 

· 3 score, 10

· Bible's expected human life span

· cherry blossoms:  white or pink

· theme = brevity of human life (using the praise of nature's beauty to make such comment)

“Not Waving, But Drowning”
“Gather ye rosebuds while ye may”
“The Road Not Taken”
“The Unknown Citizen”
______________________________________________________________________________
WILLIAM BUTLER YEATS (1865-1939):

· father = portrait painter, Dublin & London

· mother = of western Ireland, from sailors & merchants

· oral literature of Irish peasants

· studied Irish myth, folklore

(  1st book of poetry The Wanderings of Oisin
(  1st book of Irish folk tales The Celtic Twilight
*Irish nationalism:

· through his poems, tales, plays

· through his involvement in politics

Maud Gonne:  

· Irish nationalist

· WBY loved her, addressed poems to ("When You Are Old," "Adam's Curse")

· he proposed (several times), she declined (several times)

**THEOLOGICAL QUESTION:    (see also Hardy, GBS, GMH, WBY)

· dissatisfied with father's atheism, mother's orthodoxy

( sought the supernatural aspect/dimension hidden in life:

· joined secret societies, attended séances, studied alchemy & other esoteric philosophies

( his belief in the spirit world & in reincarnation

( images and symbolism in his writing

* “The Great Memory”:
· collective unconsciousness 

· that connects us via the “Spiritus Mundi” (spirit/soul of the world)

· source, he believed, of his symbols

IRISH DRAMA RENAISSANCE:

· 1905:  co-founded with Lady Augusta Gregory Dublin's Abbey Theatre
· performed his plays

· JM Synge, Sean O'Casey

POETRY:  2 chapters

(1) early work
· overcharged color

· romanticism

(2) later work (WW1):

· stripped the "overcharged color" of his earlier poems

· moved from romanticism of early work

· consciously reshaped his style

· constant experimentation
· sought something "hard and cold"

· reflected the Irish Independence battle ("home rule")

· reflected the conciseness of words, precision of language,  clarity from playwrighting 

(** hallmarks of the 20thC style **)
* 1923: Nobel Prize for Literature
· “When You Are Old” (1892) 16thC French sonnet, reworked

· “Adam's Curse” (1903) Gen. 3:17-19

· “Sailing to Byzantium” (1927) conflicted quest to a spiritual state

· “The Second Coming” (1921) post-WW1's horrors, Ireland's Sein Finn revolutionaries; not Christian, but from a dream from the "Spiritus Mundi"; not Christ's return but some beast more menacing

---------------------------------------------------------------------------------------------------------------------
"Sailing to Byzantium"
William Butler Yeats

· aging man's response to his loss of sexual vitality

· "country" = Ireland, or our own countries, or our bodies

· body = “tattered coat upon a stick” from which speaker wishes to be freed

· replace sensual/sexual pleasures of his youth with the "unaging intellect"ual ones

· burn away his impotent sexual desires

· sex = earthly desires, short-term, material

· (wants something eternal, long-term, immortal, divine)

· ART = spirituality, immortality (?DESPERATION?)

· "Ode on a Grecian Urn"

· Shakespeare's sonnets

· art vs. sex:  "hammered gold" vs. "natural thing"

· Byzantium:

· holy city

· 8th & 9th centuries = center of European civilization & source of its spiritual philosophy

· St. Sophia's, with its mosaics depicting saints "standing in God's holy fire"

· *metaphor for all artistic & intellectual accomplishment

· *”symbolize[s] the search for spiritual life by a journey to that city” (AEH, 1913)

· final stanza:  wants to be reincarnated as an Emperor's mechanical bird to sing (poetry) to entertain the court

· ??? Would such a poem be written today?  Could such spirituality be sought over sensuality...in a day of Viagra, Cialis, Levitra,...Baby Boomers desperately trying to hold on to their unraveling youth

“THE SECOND COMING”
WBY

· “gyre” = 2,000-year cycles of history, civilizations

· passing of one & birth of another = accomplished with great upheaval

· Christian imagery:  end of an era set by the birth of Christ, return of Christ

· BUT the “second coming” here = not Christ-like

world = out of control:

· image of falcon beyond the hearing of its handler

· "ceremony of innocence" (baptism) = blood, not water

· best lack conviction, the worst possess passion/power

· beast (body of lion, head of man...Sphinx) marching towards Bethlehem to drench the world in blood -beast = next civilization (next gyre) as violent & pitiless as the passing one

· “20 centuries of stony sleep” = pre-Christian era that was surpassed by “a rocking cradle” (Christ's birth)

· bird imagery:  falcon, desert birds (birds of prey, over battlefields, corpses, blood)

· 1921:  predates Nazi Germany, fascism

______________________________________________________________________________

"BECAUSE I COULD NOT FOR DEATH"
Emily Dickinson

calm acceptance of death:

· no more frightening than an unexpected gentleman caller

· her garments = for a wedding, not a funeral  weddings & death = new beginnings, new "life", new start

· grave = “house” : death as natural, homey

· *TRANSCENDENTALISM:  death = natural part of life cycle, part of endless cycle of nature

· began as a reform movement in the Unitarian Church

· more of the in-dwelling of God (God inside man)

· and importance of intuitive thought 
· “understanding” = apprehend truth through senses 

· compares, contrives, adds, argues 

· ( alters Truth

· “reason” = higher, more intuitive form of perception

· the soul does:  perceive (its is pure vision), unadulterated, unchanged by senses (Truth)

· the soul does not: reason or prove ( changes, alters Truth
· *Reason over Understanding
· less creeds & rituals

· soul of human = soul of world

· soul of human = contains what the world contains

· microcosm = microcosm
· part is related to the whole (syndoche)

· ( analogies:  perceiving correspondences (METAPHORS)

· ( Nature = emblematic:  “Every natural fact is a symbol of some spiritual fact.” (Romanticism)

· ( OVERSOUL:  resides in the soul, “the wise silence; the universal beauty, to which every part and particle is related.”

· ( Organicism:  the circle of life, cycles

· human nature = essentially good; if left in a natural state would seek the good; 

· civilization = blame for man’s corruption

· Trans. then opposes Neoclassicism’s idea that society saves man

· steady DEGENERATION of man from childhood by civilization

· ( CHILDHOOD = perfect, ideal time

· philosophy that values the intuitive & spiritual over the empirical, senses (
· reject Lockean empiricism, 18thC rationalism

· reject NE Calvinism

· want the mystical aspects of New England Calvinism

· **back to Jonathan Edwards’ “divine & supernatural light” that is imparted immediately to the soul by the spirit of God

· Emerson’s “Universal Being” & “transparent eyeball” & “part or parcel of God

· the in-dwelling God

· inspiration = from God, directly OR from his part of the spiritual world; 

· inspiration = not from reason or five senses

· perpetual inspiration, power of the will, birthright to universal good

· search for universal truths

· immortality, God, faith, man’s place in the universe

· poet = prophet, redeemer, teacher

· English Romanticism, German Idealism

· (wsu.edu)

stanza #3:  3 stages during journey = 3 stages of life:

1) childhood (recess scene)

2) maturity (ripe, hence grazing grain)

3) death (setting sun)

title:

· Why couldn't she stop for death

· kindly indicates gentleman

"He Put the Belt around My Life"

oppressive male (father, husband)

* see Kate Chopin “Desiree's Baby” “Story of an Hour”
* see “Rose for Emily”
"Much Madness is Diviniest Sense"

· nonconformity:

· dangers of being different = jail, psych ward

· Galileo, Darwin

* “Road Less Travelled”
______________________________________________________________________________

"DO NOT GO GENTLE INTO THAT GOOD NIGHT"
DYLAN THOMAS (1914-1953):

· born in Swansea, Wales

· father = schoolteacher, read Shakespeare, Bible  interest in words for DD

· left school at 16, became a reporter 15 months)

· WWII:  BBC documentary film editor, radio broadcaster

· of boyhood reminiscence: 

· Portrait of the Artist as a Young Dog (1940) stories, 


· Quite Early One Morning (1954) stories, 

· Under Milk  Wood (1954) verse drama, 

· original dramatist, essayist

· greatest lyric poet of his generation

POETRY:

· childhood influences = 

· Wales setting, Shakespeare, Bible, nursery rhymes (sound over meaning *)

· writing poetry since a small boy

· 1st published volume at 19

· published regularly during 1930s

1) early poetry =

· frustratingly difficult to read & understand

· "I like contradicting my images"

· obsessed with mortality/death (the power that gives life takes it)

· Eighteen Poems (1934), Twenty-Five Poems (1936)

2) later poetry =

· less obscure

· more simple, direct style

· ceremonial style

· accepts death:  perpetual cycle of death & rebirth

· Deaths and Entrances (1946) = his most famous collection

· "Fern Hill" (1946)

· nostalgic recollection of a childhood holiday on a farm

· ***nostalgia (EVW, GO, DT)

· lamentation ("threnodies") like Milton's Lycidas, Gray's Elegy, Shelley's Adonais, Arnold's Thyrsis
· lost youth

· Eden before the Fall

· mortality, corruption, time

---------------------------------------------------------------------------------------------------------------------

"Do Not Go Gentle into That Good Night" (1957)

· villanelle

· to his dying father

· 4 men, 4 reactions to death

· double meanings & paradoxes, pun

· to his agnostic father, dying of throat cancer

· not published until after his death

form = "VILLANELLE":

· highly structured 

· nineteen-line poem 

· with two repeating rhymes and two refrains

· consists of five tercets followed by a quatrain

· first & third lines of the opening tercet = repeated alternately in the last lines of the succeeding stanzas; 

· final stanza:  the refrain serves as the poem's two concluding lines. 

· Using capitals for the refrains and lowercase letters for the rhymes, the form could be expressed as: A1 b A2 / a b A1 / a b A2 / a b A1 / a b A2 / a b A1 A2.
· Italian & Spanish dance songs (name = “peasant” ( ballad, rustic song)

· pastoral themes, originally

theme: do not accept death passively

· contrast to Emily Dickinson "B/C I Could Not Stop for Death""

stanzas 2-5:  examples of those who admirably fight death:

1) wise men (writers, philosophers)

2) good men (philanthropists, social reformers)

3) wild men (poets, artists)

4) grave men (scholars, perhaps religious philosophers)

PARADOXES:

· blinding sight, sad height, fierce tears, curse, bless me now, 

*”B/C I Could Not Stop for Death”
* “Death, Be Not Proud”
* Shakespeare's sonnets
immortality through art

* "To the Mercy Killers":  
· Dudley Randall

· Shakespearean sonnet

· rejection of euthanasia

· vigor:  
· strong language
· concise form

· despite outward appearance, suffering, pain : something remains valuable in life that should not be cut short

* “Death, Be Not Proud”(John Donne in a personal letter:  "I would not that death should take me asleep.  I would not have him merely seize me, and only declare me to be dead, but win me, and overcome me.")

____________________________________________________________________________________________________________________________________________________________

“SHALL I COMPARE THEE TO A SUMMER DAY?”
William Shakespeare

· nature imagery
· contrasting temperate loveliness of the beloved vs. rough winds, too-hot sun, fading sun, shadow of death

· ** IMMORTALITY through poetry:

· immortalizes "eternal summer" (unfading loveliness) in a poem

“MY MISTRESS'S EYES ARE NOTHING LIKE THE SUN” (#130)

· parody of Petrarchan sonnet vague/imitation

· anti-Petrachan, Petrarchan conceits = elaborate comparisons

· pokes fun at those who thoughtlessly use exaggerated figures of speech

· ** POETIC THEORY:  

· heart = words (from the heart, genuine feelings)
· “mistress” = poetry
· avoid clichés, pat expressions, conventions
· use realistic criteria in choosing tropes

· though Shakespeare himself used Petrarchan conceits from time to time

· couplet:  I think my love is as rare as any woman who is misrepresented through false comparisons

· “False” & “belied” = negative connotations :  here = true appraisal of mistress' beauty

· * “Real Live Woman”
“WHEN IN DISGRACE WITH MEN'S FORTUNE AND MEN"S EYES” (#29)

* NOT 3 quatrains + 1 sestet

* BUT 1 octave + 1 sestet

· 8 + 4 + 2

· 8 lines of self-doubt

· 4 lines of remembrance of beloved

· memory = by chance, randomly (haply)

· 2 lines of concise restatement of thesis:  restored spirits

· lark:  

· lark = bird of the morning, joyous song

· lark = mood

· rising morning, rising song, rising flight = rising mood

· paraphrasings:

· “featured” = alike in features, looking like

· “haply” = by chance

· “scope” = accomplishments OR breadth of understanding OR breadth  of knowledge

· “state” = mood, condition, position, skills, the way I am
*THEME:

· effects of love on the human spirit

· psychology of love

“LET ME NOT TO THE MARRIAGE OF TRUE MINDS” (#116)

*constancy:  love's stability, permanence

· formal, rhetorical fashion

· 3 quatrains = argument

· 1 couplet = challenge to deny the logic

· opening:  allusions to/echoes traditional marriage ceremony

· 2-4: defines love negatively

· 5-8:  defines love positively

· 9-12: defines love negatively

· subjective "me" "my" = FRAME around objective logic

· academic, universal definition of love between the subjective

· from abstract ("alteration") to concrete ("navigation metaphor"):

· love = 
· sea-mark, like the Northern Star, proof against storms

· “compass” = navigation tool & restricted time/space of Time's bending sickle

· “bending,” “alters”
____________________________________________________________________________________________________________________________________________________________

“HOW DO I LOVE THEE?”
· Elizabeth Barret Browning (1806-61)

· beyond meager education for girls in Victorian England

· bad health:  35 = permanent invalid

· from Songs from the Portuguese (1846 written, 1850 published)

· #43

· growing love with Robert Browning

· diction = rarified

· tone = unrestrained

· abstractions

· deeply felt emotion

· final lines = religious references (ALLUSIONS)

· line 2-9:  spatial metaphor

· line 10+:  temporal metaphor

· catalogue of "ways" of love

(-):

· too rarified & unrestrained

· too sentimental

· overblown

· lacks hard, clear images

· images are NOT fresh, evocative

· religious allusions in final lines = inappropriate for a love poem

· tone = breathless

“What Lips My Lips Have Kissed” (loss of love itself; images reinforce melancholy--rain, ghosts, trees; no hope in passion's "warm" return; summer = sexual love)

“Wild Nights -- Wild Nights!” (celibate, but fell in love with a married Boston minister; her unrequited love for him = here; conditionals = longing, not fulfillment; heart image, metaphor as a ship at port; to be safely "moored" in lover's arms; lyric poem, subjective emotion)

“A Valediction:  Forbidding Mourning” (written for his wife in 1611, JD departing on a diplomatic mission to France; 5 metaphors/conceits--death of virtuous men, movement of celestial spheres, assurance of spiritual love contrasted to sexual/physical love, expansion of gold beaten into foil, conjoined legs of drawing compass; accept death b/c assurance of paradise; their love = virtuous, spiritual [not bound by physicality/presence/contact], can w/stand separation or thinning out like gold, compass...medieval cosmology held the heavenly bodies as fixed so everything "sublunary" = subject to change...gold = refined, precious, durable, able to be expanded w/o breaking apart); “valediction” = good-bye speech
“Western Wind” (separation btw lovers; simple language; natural images; assonance & alliteration = lyrical quality; England's western wind = moist, warm, brings rain, sign of spring)

“With His Venom” (Sappho's religion praised Aphrodite, goddess of love, wrote often on effects of love; here = love as a destructive force; phallic image of the snake; love as snakebite; love = bitter-sweet..."Grave")

“To His Coy Mistress” (**carpe diem!! persuasion to love/sex; syllogistic form=if-but-therefore argument:  if there were time enough I'd woo you properly, BUT there isn't/life is short/we'll be dead soon, THEREFORE let's become lovers now; rivers on opposite sides of the world; allusion to Noah's flood & Jews' conversion = from Genesis to Last Judgment; vegetable love = opposite of rational love, grows; image of Time's chariot in pursuit = urgency, desperation; images of death, dust, dryness, desolation = no one has sex in the grave/too old; images change in part 3, from slowness, distance, great size to excitement & vitality: fire, sport, devour, roll, tear, strife, run; lovers devour Time-beast, inversion)

"SHE WALKS IN BEAUTY"
· evocation of feminine beauty

· moves from physical properties to the real state

· final emphasis on spirit & mind:  goodness, peace of mind, innocent love

· LB = writing for his cousin, Lady Wilmot Horton, who, when they 1st met, wore a black dress w/spangles while in mourning

· lacks specificity; rich in abstract, allusive way

· mood

*"Shall I compare thee?"

"My Mistress' eyes"

"I Knew a woman"

____________________________________________________________________________________________________________________________________________________________
“MENDING WALL” Robert Frost

· walls:

· literal property walls

· Iron Curtain, Bamboo Wall, Great Wall of China, Berlin Wall

· metaphoric walls that people build between themselves & the rest of the world, failing to communicate, shut off to opposing positions

* Blake's “A POISON TREE”
· neighbor:  walls = necessary for no apparent reason

· speaker: wryly questions the needs for walls, BUT also reminds neighbor when it's time to repair the wall

· perhaps they = Conservatives & Liberals (if so, then poem favors Liberals)

· "stone" wall ( Frost's rocky New England 

· Title:

· mending the wall (participle)

· a mending wall (gerund)

· SYNDOCHE:

· walls = part of whole = ?? separation, lack of communication, distance
______________________________________________________________________________
"WE WEAR THE MASKS" Paul Laurence Dunbar:

· anguished cry of suffering & protest

· 50 years b/4 Civil Rights

· masks of blacks:  pretense of happiness ( contributed to the stereotype of happy slaves on the plantation ( an illusion accepted by Southern whites to justify their positions

· debt paid to human guile = psychological cost of living a lie, of using guile to deceive whites into thinking black people are happy (as slaves)

· subtleties = subterfuges, deviousness (allusion to Milton's “subtle serpent”???)

· living in a racist country, as the minority

______________________________________________________________________________
THOMAS HARDY (1840-1928)

· southern England:  Dorsetshire ("Egdon Heath" in books)

· taught violin, architecture as child

· *1860s:

· intellectual ferment ( Darwin, Browning poetry rivaled Tennyson's, John Stuart Mill (On Liberty) urged individualism of thought & decision

· TH:

· moved to London as an apprentice

· fell violently & unhappily in love (several times)

· lost his faith in God

· wrote poetry, acted, wrote fiction

· *uncertainty (love, God, self--own goals)

*fiction:

· submitted to serial publications ($$ for bills)

· his fiction = poetry-like:

· TH:  resolved to keep his fictions "as near to poetry in their subject as the conditions would allow"

· fearless accuracy of depiction

· vivid rendering

· emotional power 

· ( made readers uncomfortable

· TH:  "to intensify the expression of things"

· 1874:  married

· 1885:  built home in Dorset

· 1877:  spent but a few months in London, rest of time in Dorset

· **London society = TH "vibrating at a swing between the artificial gaieties of a London season and"

· **Dorset = TH "the quaintness of a primitive rustic life"

NOVELS:

· 1874:  Far from the Maddening Crowd
· 1878:  The Return of the Native
· 1885:  The Mayor of Casterbridge
· 1891:  Tess of the D'Urbervilles
· 1895:  Jude the Obscure (*last novel, due to its bitter critical  reception)

** Dorset countryside = "Wessex," the Anglo-Saxon kingdom

** NOT middle-class
** NOT London
** BUT peasant class, working class: farmers, milk maids, stonecutters, shepherds

· like George Eliot in her novels 

· BUT not from the distant perspective of a London intellectual

· the textbook:  "Hardy's rustics are not the object of analysis or sentiment. Nor is his subject the middle-class race for success.  Driven by instinctive emotions they do not fully recognize, his people act with a power that seems to place them outside conventional moral judgments" (516-17).

*universe = 

· controlled by a "seemingly malign fate" 

· that pushed the characters toward a tragic ending

· no assistance from the "conventional theological assumptions of the day"

· ** = a rejection of middle-class morality, values
POETRY:

· 1898: 1st volume of poetry

· 29 years - 900 lyrics

· *poetry = wholly independent of conventional, contemporary poetic style:

· TH "My poetry was revolutionary in the sense that I meant to avoid the jewelled line...."

· book:  "Instead, he strove for a rough, natural voice, with rustic diction and irregular meters expressing concrete, particularized impressions of life" (517).

· simple language and simple style (no affectations, no romanticism, no rhetoric)

· "The Man He Killed" (1902) war

· "Ah, Are You Digging on My Grave?" (1914) witty satire, irony

· "In Time of 'Breaking of Nations'" (1916) Jer. 51:20, WW1

SHORT STORIES:

· Wessex Tales (1st collection of short stories)

· with "The Withered Arm":

· 1818-1825: period of unrest, riots by peasants

HEATHS:

· "Egdon Heath" amalgamation of many heaths

· high, rolling stretches of uncultivated land

· coarse grass

· low shrubs

· **largely unchanged since prehistoric times

· Roman road

· Celtic burial mounds

· from opening of Return of the Native:

· "a place perfectly accordant with man's nature--neither ghastly, hateful, nor ugly; neither commonplace, unmeaning, nor tame; but, like man, slighted and enduring; and with colossal and mysterious in its swarthy monotony.  As with some persons who have long lived apart, solitude seemed to look out of its countenance.  It had a lonely face, suggesting tragical possibilities."

---------------------------------------------------------------------------------------------------------------------
“THE RUINED MAID”
· “ruined” = no longer a virgin

· “maid” = virgin

· ( title = paradox
· 2 speakers:

· (1) from the sticks, from the farm, from the country

· poorly educated, poorly dressed

· (2) originally from the sticks, farm, country

· now she = “ruined”

· she = prostitute OR kept woman (rich man’s lover, mistress, concubine, courtesan:  for wise guys = comare (also goomah, goomar, or gomatta))

· stanza structure:

· 3 lines to friend

· 1 line to ruined maid

· IRONY:  last line:  shallow sophistication; she is not that sophisticated, contrast to her earlier statement

______________________________________________________________________________
WH AUDEN (1907-1973):

· father = physician (York, Birmingham)

· stable childhood, interests in science

· Oxford:  friends = Stephen Spender, Louis MacNiece, C. Day Lewis  new poetic techniques

· to express social consciousness & political reform
· "liberal" years:  political reform of Oxford, Marxism of BB, Spanish liberals

· 1928-29:  year in Berlin, after graduation ( influence of German literature (esp. Marxist poet & dramatist Bertolt Brecht)

· 1930-37:  taught school in England & Scotland (EVW)

· 1937:  Spanish Civil War, drove ambulance for Republicans (loyal to Spain's leftist government)

· disillusionment with the left, return to Christianity

· 1939:  moved to USA (citizen in 1946)

· opera liberati:  edited, collaborated with American poet friend Chester Kallman

· 1956:  Professor of Poetry at Oxford

· 1972: moved back to Oxford (winter home)

· 1973: died in Vienna

**STYLE:

· playing with words

· variety of rhythms

· creating striking literary effects

· *moral function of poetry ( dispel hate, promote love, foster "rational moral choice"

*POETRY:

· captured the horrors, anxieties, hopes of his times             

· post-WWI era = "The Age of Anxiety" (volume of poetry)

· 3 phases:

1) confused, precocious

2) political (1930s, '40s)

3) religious

· "Who's Who" (1936) sonnet, cheap biographies, wish for simple life/envied one who had; #2 not impressed with #1's fame; no sentimentality

"The Unknown Citizen" (1940) 

· dehumanization (DHL), 

· reduced to statistics, bar codes, # of the beast

· cold, unfeeling

· IRONY:  this is a eulogy, which connotes warmth, personal knowledge, feelings, emotions BUT all those are absent here

· IRONY:  statistics do not equal “known”

· IRONY:  citizen does not know himself (conformity)

· “unknown” = to State, speaker, himself

· “citizen” = member of the State, possession of the state ( Communist State, Big Brother

· THEME:  against Big Brother, State; against conformity; carpe diem
______________________________________________________________________________

TS ELIOT (1888-1965):

· 1948 Nobel Prize Literature (*see also GBS, WBY, RK, TSE)

*disillusionment with commercial values (see also Hardy)

*hunger for spiritual revitalization (**post-WWI)
· poetry = an art  deliberately crafted & thus a patterning of feeling, not feelings themselves

· anti-Romantic, anti-Victorian (words w/o feeling)

· pro-Shakespeare, pro-Metaphysicals, pro-19thC French Symbolists 

· (common speech, precise sensory images, ironic wit)

· critic, editor, publisher, founder of The Criterion (literary journal, 1922)

· poet, playwright

· (* all of which reflected his literary values above)

(-)

· dry, difficult to read, 

· overly allusive (too many esoteric allusions), 

· disconnected

(+)

· carefully calculated words to reveal (rather than explain) an idea or emotion

· evocative images and symbols

· trans-textuality

· plain language
· studied at Harvard, Sabonne, Oxford

· 1917:  British subject

· taught school, banker, publishing firm

· shy, aloof, reclusive

· helped get other poets noticed

**sense of loss (of vision, purpose, meaning, fellowship, SELF)

· spiritual disrepair
· The Wasteland_ (1922) poem

· Murder in the Cathedral (1935) verse drama

· *1927: converted to Anglican Church ( recovery, renewal

· spiritual repair
· Ash Wednesday (1930), Four Quartets (1943)

"The Hollow Men" (1925) poem

· allusions to Heart of Darkness, Guy Fawkes Day, Lord's Prayer, Divine Comedy, nursery rhymes

· pure mind ( isolated from society, all thought & no action, *PURE SUBJECTIVITY*
· spiritual, psychic paralysis

· walking corpses (since mind is detached)

· groping, detached from society, nature, God

· wasteland, void w/o spiritual presence

*like characters in a POST-MODERN DRAMA (BECKETT)*

“The Love Song of J. Alfred Prufrock
______________________________________________________________________________
STEVIE SMITH (1902-1971):

· Florence Margaret Smith

· "Stevie" from jockey Steve Donoghue when 20

· Novel on Yellow Paper (1936)

· A Good Time Was had by All (1937) poetry

· worked as a secretary instead of college

· lived with her aunt

· novels, books of poetry, books of drawings, short stories, essays, reviews, letters

POETRY:

· used nursery rhymes, popular songs, hymns

· used clever twists & witty verbal maneuvers

· = fresh, funny, zany, immediate poems

· underlying preoccupation with death
· & fascination with grotesque & macabre
· often accompanied by her odd drawings

· *hidden social criticism amid humor

· “Frog Prince” (1937), “Not Waving but Drowning” (1957)

______________________________________________________________________________
