THOMAS HARDY
(1840-1928)

· southern England:  Dorsetshire (“Egdon Heath” in books)

· taught violin, architecture as child

· *1860s:

· intellectual ferment ( Darwin, Browning poetry rivaled Tennyson’s, John Stuart Mill (On Liberty) urged individualism of thought & decision

· TH:

· moved to London as an apprentice

· fell violently & unhappily in love (several times)

· lost his faith in God

· wrote poetry, acted, wrote fiction

· *uncertainty (love, God, self--own goals)

*fiction:

· submitted to serial publications ($$ for bills)

· his fiction = poetry-like:

· TH:  resolved to keep his fictions “as near to poetry in their subject as the conditions would allow”
· fearless accuracy of depiction

· vivid rendering

· emotional power 

· ( made readers uncomfortable

· TH:  “to intensify the expression of things”
· 1874:  married

· 1885:  built home in Dorset

· 1877:  spent but a few months in London, rest of time in Dorset

· **London society = TH “vibrating at a swing between the artificial gaieties of a London season and…”
· **Dorset = TH “the quaintness of a primitive rustic life”
NOVELS:

· 1874:  Far from the Maddening Crowd
· 1878:  The Return of the Native
· 1885:  The Mayor of Casterbridge
· 1891:  Tess of the D'Urbervilles
· 1895:  Jude the Obscure (*last novel, due to its bitter critical  reception)

** Dorset countryside = “Wessex,” the Anglo-Saxon kingdom

** NOT middle-class
** NOT London
** BUT peasant class, working class: farmers, milk maids, stonecutters, shepherds

· like George Eliot in her novels 

· BUT not from the distant perspective of a London intellectual

· the textbook:  “Hardy's rustics are not the object of analysis or sentiment. Nor is his subject the middle-class race for success.  Driven by instinctive emotions they do not fully recognize, his people act with a power that seems to place them outside conventional moral judgments” (516-17).

*universe = 

· controlled by a “seemingly malign fate” 

· that pushed the characters toward a tragic ending

· no assistance from the “conventional theological assumptions of the day”
· ** = a rejection of middle-class morality, values
POETRY:

· 1898: 1st volume of poetry

· 29 years - 900 lyrics

· *poetry = wholly independent of conventional, contemporary poetic style:

· TH “My poetry was revolutionary in the sense that I meant to avoid the jewelled line....”
· book:  “Instead, he strove for a rough, natural voice, with rustic diction and irregular meters expressing concrete, particularized impressions of life” (517).

· simple language and simple style (no affectations, no romanticism, no rhetoric)

· “The Man He Killed” (1902) war

· “Ah, Are You Digging on My Grave?” (1914) witty satire, irony

· “In Time of ‘Breaking of Nations’” (1916) Jer. 51:20, WW1

SHORT STORIES:

· Wessex Tales (1st collection of short stories)

· with “The Withered Arm”:

· 1818-1825: period of unrest, riots by peasants

HEATHS:

· “Egdon Heath” amalgamation of many heaths

· high, rolling stretches of uncultivated land

· coarse grass

· low shrubs

· **largely unchanged since prehistoric times

· Roman road

· Celtic burial mounds

· from opening of Return of the Native:

· “a place perfectly accordant with man's nature--neither ghastly, hateful, nor ugly; neither commonplace, unmeaning, nor tame; but, like man, slighted and enduring; and with colossal and mysterious in its swarthy monotony.  As with some persons who have long lived apart, solitude seemed to look out of its countenance.  It had a lonely face, suggesting tragical possibilities.”
____________________________________________________________________________________________________________________________________________________________

“THE RUINED MAID”
· DICTION:

· “ruined” = no longer a virgin

· “maid” = virgin

· ( title = PARADOX
· by definition, cannot be a maid still if ruined

· plays upon the word “ruined”

· By who’s account or rules or standards is she ruined?

· personal, societal, religious, philosophical
· Who establishes a culture’s morals, values, standards?

· person, society, culture, country, Church

· Does the old friend think the ruined maid is ruined?

· Does the ruined maid think she’s ruined?

· Is the ruined maid, in fact, ruined?

· Was she better as a “raw country girl” or as a “la-dy”?

· 2 speakers:

· (1) No Name:  from the sticks, from the farm, from the country

· poorly educated, poorly dressed

· (2) ’Melia:  originally from the sticks, farm, country

· now she = “ruined”

· she = prostitute OR 

· she = kept woman [rich man’s lover, mistress, concubine, courtesan:  for wise guys = comare (also goomah, goomar, or gomatta)]
· stanza structure:

· 3 lines to friend

· 1 line to ruined maid (except last stanza)
· AABB rhyme scheme

· IRONY:  (last line):  
· shallow sophistication; she is not that sophisticated, contrast to her earlier statement

· ruined by higher class

· snobbish tone, condescension, arrogance

· “better class of losers”

· Dee in “Everyday Use”

· http://www.dailymotion.com/video/xfcgsn_thomas-hardy-the-ruined-maid_creation 

· US:
· Aren’t we ruined when we give in to, follow, CONFORM to society’s image for us (sex, gender, race, age, culture,…)?

· When we change

· When we conform

THEMES:
· Big City vs. Country:
· country music

· keep it really real:
· true selves

· simple

· anti-conformity

· OTHER WORKS:

· Ruined Maid

· Unknown Citizen

· Everyday Use

· WRUG

· SHK’s Sonnet #18 (summer’s day)

POETIC THEORY:
· Keep it real

· Keep it simple

· words

· people

· themes 

· Don’t follow trends

· Be your own person (dance to your own beat)

__________________________________________________________________________________________
“THE MAN HE KILLED”
(1902)

· under different circumstances, he & “enemy” would have been “friends”

· would have bought the guy a beer

· he enlisted just as I did, because I was out of work at the time

· BUT I shot him dead because he shot at me, he was my enemy (“foe”)

· ANTI-WAR:  the fight is between rulers & governments, not the countrymen, the ordinary people who must fight their wars & die for their disputes

· the average person, country person:  

· “some old ancient inn”

· “nipperkin”

· enlisted b/c “out of work” & “had sold his traps”

· “half-a-crown” ($.60)

“Had he and I but met

By some old ancient inn,

We should have sat us down to wet

Right many a nipperkin!

“But ranged as infantry,

And staring face to face,

I shot at him and he at me,

And killed him in his place.

“I shot him dead because –

Because he was my foe,

Just so – my foe of course he was;

That's clear enough; although

“He thought he'd 'list perhaps,

Off-hand like – just as I –

Was out of work – had sold his traps –

No other reason why.

“Yes; quaint and curious war is!

You shoot a fellow down

You'd treat if met where any bar is,

Or help to half-a-crown.”
____________________________________________________________________________________________________________________________________________________________________________________
“CHANNEL FIRING”

(1914)

Thomas Hardy

· SPEAKER:  one of the buried dead in a churchyard

· SETTING:  churchyard, as “gunnery practice out at sea” booms

· the dead think it’s Judgment Day, so they sit upright

· dogs, mice, worms, cows stop what they’re doing

· GOD:  speaks to the dead

· not Judgment Day

· just practicing war

· “The world is as it used to be.”

· mankind seeking better way to kill (“to make / Red war yet redder”)

· mankind = mad (“Mad as hatters”)

· kill in the name of Christ BUT do no more for Christ’s sake than the “helpless” dead could

· another of the dead asks:  “Will the world ever saner be?”

· 18th Century = “our indifferent century”

· another dead speaks:  (Parson Thirdly) I should have stuck to drinking beer and smoking pipes instead of preaching for 40 years….didn’t do any good, didn’t change anyone (“Eleanor Rigby”)

· “readiness to avenge”:  

· go to war at the slightest insult; looking for a reason; thin-skinned

· (GIRARD:  blood feuds, violent reciprocity)
· monuments = 

· heard far inland (  “great guns” = loud, powerful
· look back in time; man has always been this way

· see Owen’s “Dulce et Decorum est” condemning the ancient practice of glorifying war

· Stourton Tower:  monument to Alfred the Great, who defeated the Vikings in 879

· Camelot:  King Arthur’s legendary city for his court

· Stonehenge:  monolithic stones in circle, on Salisbury Plain

· ANTI-WAR:

· seek new ways to kill

· redder war

· “readiness to avenge”

· kill in the name of Christ

· mankind = crazy:  “mad as hatters” & “ever saner be”

· religion = a waste since man is hell-bent on killing, making war

· history = of warfare

____________________________________________________________________________________________________________________________________________________________________________________

“AH, ARE YOU DIGGING ON MY GRAVE?”

(1902)

· SPEAKER = dead person

· SETTING:  country churchyard

· THEME:   vanity, pride—even in death

· ADDRESSEES:

· “loved one”

· no, he remarried to one of the wealthiest

· “dearest kin”

· no, they don’t see the use in planting flowers (won’t bring her back to life)

· “enemy”

· no, she thinks you’re not worth her hate any more

· dog

· thought it was dog’s “fidelity” faithfulness (“man’s best friend”)

· BUT:  do was just burying a bone, forgot it was her resting place

