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GEORGE GORDON, LORD BYRON
(1788-1824) -- 36
* celebrity:  popular during his own lifetime; European following; rest of Romantics had but a small following in England; seen as the best of English poets, seen as prototypical Romantic—even though shared little in common with them

* Neo-Classicist (Don Juan 1818)
· genre:  satire (against modernization)

· aims & methods:   shares with Swift, Pope, Voltaire, Sterne

· mode:  (lyrics)
· witty extemporization  or 
· epigram (“Written after Swimming”)
· Cavalier tradition = elaborate development of compliment to a lady (“She Walks”)
· Anti-Romantics:  we “are all in the wrong….we are upon a wrong revolutionary poetical system, or systems, not worth a damn in itself” (Norton 1605)

	** BYRONIC HERO:
· Byron created this, the “ruling personage” of his age, the “model that contemporaries invest with their admiration and sympathy” = the reason Byron was labeled as the arch-Romantic during his time, by French critic Hippolyte Taine, in his 1850s History of English Literature
· arch-rebel

· moody, passionate, remorse-torn

· unrepentant wanderer (“Self-exiled”), alien, mysterious, gloomy

· superior passions & powers (compared to the common man)
· regards common man with disdain (superiority) --- anti-Wordsworth, Romantics

· nameless guilt drives him towards inevitable doom
· isolated, self-reliant

· inflexible pursuit of his own ends according to his self-generated moral code

· against any opposition, human or supernatural

· attracts people through their fear of his obliviousness to morals/values
· eroticism (sex, sex, sex)

· embodied implicit yearnings of the 18th & 19th centuries

· literary descendants:

· Childe Harold (Byron character)
· Manfred (Byron drama)

· Heathcliff in Wuthering Heights
· Captain Ahab in Moby Dick
· Title character of Eugene Onegin
· Nietzsche’s Superman (outside jurisdiction of ordinary criteria of good & evil)

· “Byronism”:

· influence on literature, philosophy, personality

· an attitude of “Titanic self-assertion”


** BYRONIC HERO = not BYRON:
· true he was moody (prone to periods of Depression)

· true he was passionate & willful

· BUT he was an 18th century man of the world:  gregarious, conversationalist, lively, tolerant

· BUT his haughtiness, aloofness = social mask

· BUT he had many close friends, men & women

· BUT he was generous to his dependents

· “Byronism” = a fiction

· aristocratic family (from 2 aristocratic families)
· grandfather = admiral, “Foulweather Jack”

· great-uncle = 5th baron Byron, the “Wicked Lord” 
· tried for killing his kinsmen William Chaworth in a drunken duel

· father = Captain John Byron, 
· rake, fortune-hunter, spendthrift (spent the patrimony of 2 wealthy wives)

· died when Byron was 3

· mother = Catherine Gordon of Gight, Scotswoman, last descendent of a line of lawless Scottish lairds

· poorly educated

· mean-tempered 

· she & Byron:  together = violently fought; apart = affectionate

· raised Byron in near-poverty, in Aberdeen

· indoctrinated Byron with the Calvinistic morality of Scottish Presbyterianism

· died 1811
· at 10:  great-uncle died

· ( George Gordon = “6th Lord Byron” (all intermediate heirs = dead)
· ( money ($$$$)

· ( sent to Harrow School, then to Trinity College, Cambridge University

· **CLUB FOOT:

· exacerbated by poor medical treatment

· physical pain

· embarrassment

· (
· proved himself at sports 
· (boxing, swimming, cricket, fencing, horse riding)

· sexually active & gifted

· like father, like son:

· spendthrift

· $$$$$ huge debts, throughout life
· 1807:  Hours of Idleness = panned 

· ( English Bards and Reviewer 
· poem

· satire @ critics

· ridiculed Sir Walter Scott, Wordworth, Coleridge

· couplet form

· ** style of Alexander Pope (Neoclassicism)

· 1809-11:  with John Cam Hobhouse (political liberal, commonsense moralist = steadying influence), toured Europe & Mediterranean

· Spain, Portugal, Malta, Albania, Greece, Asia Minor
· ( 1812:   Childe Harold & Don Juan (used trip as material for DJ) 

· ( celebrity
· followed CH with Near Eastern verse tales

· added to his popularity

· contained BYRONIC HEROES
· series of violent & romantic adventures

· flaunting misanthropy

· (Byron gave away the royalties)

· Political Liberalism:

· in the House of Lords

· sided with the extreme left of the Whig Party

· sided with the Nottingham weavers who destroyed new textile machines (Industrial Revolution)

· sided with Catholic Emancipation
· womanizer:

· popularity, charisma, beauty

· fought off “constitutional tendency to obesity” through starvation diets (soda water, biscuits, strong cathartics)—bulimic??
· married:

· Annabella Milbanke

· AM = naïve, unworldly, intellectual (esp. mathematics), prudish

· perhaps used marriage as refuge from the histrionic pursuit of Lady Caroline Lamb

· lasted only 1 year (legal separation—see “incest” below)
· daughter = Augusta Ada

· INCEST:

· with his ½-sister Augusta Leigh
· raised apart, met as strangers as adults

· discovered by Lady Byron

· ( ostracized

· ( leaves England for good (April 25, 1816)

· (Byron = like Byronic Hero:  a taste for the “forbidden”:   incest, homosexuality; courted his own destruction)

· traveled:  Geneva, Venice (debauchery), Greece (Garba family)
· 1817:  daughter Allegra, January 1817 (conceived in England)
· by Claire Clairmont (Mary Shelley’s 17 year old stepsister) 

· sent to Italian convent, to be raised Catholic
· 1822 died of fever

· fall of 1817:

· period of great debauchery (200+ lower class women)

· period of great literary output, creativity

· finished Manfred (tragedy), wrote 4th Canto to Childe Harold, wrote Beppo, began Don Juan
· 1819:

· bored with debauchery

· settled into steady relationship with Teresa Guiccioli (young wife of old count)

· b/c hers was a marriage of convenience ( she could properly attach Byron to her as a “cavaliere servente”

· her family = the Gambas

· ( Byron’s involvement with politics (Carbonari plot ( forced to move to Pisa)
· “PISAN CIRCLE”:  

· followed Gamba family to Pisa

· Byron, Shelley, Mary Shelley, 

· the Gambas, Prince Mavrocordatos (Greek nationalist leader).

· Irish Count Taaffe, adventurer Edward Trelawny

· Thomas Medwin, Edward & Jane Williams

· broken up by 1822 death of Allegra, expulsion of the Gambas, July 1822 drownings of Shelley & Williams
· closet tragedies:  Cain, Sardanapalus, Marino Faliero
· satire:  The Vision of Judgment
· masterpiece:  Don Juan
· Revolutionary Politics:

· earlier:  Carbonari plot against Austrian control of Northern Italy
· ** no more writing ** (action!)
· Greek war of Independence from the Turks

· bored with love, domesticity, life
· felt he had to (honor-bound) since he wrote about it & kindled European sentiment for the Greek cause
· subsidized, trained troops & showed great leadership 

· in a marshy town (
· 1824:  fevers ( died (just after 36th birthday)
____________________________________________________________________________________________________________________________________________________________
“Written after Swimming from Sestos to Abydos”
(1810)

· Hero & Leander story:

· Hero of Sestos (Europe) (priestess of Venus)
· Leander of Abydos (Asia)
· Leander’s nightly swim to Hero (@ 1 mile each way)
· across the Hellespont (now, the Dardanelles, narrow strait between Europe & Asia)

· until he drowned in a storm

· May 3, 1810:  Byron swam the Hellespont, in reverse
· Love vs. Glory

· Love = selfless (Leander)

· Glory = selfish (Byron)

· “me, degenerate modern wretch”
· Ego:  “and think I’ve done a feat today”

· Leander drowned (swam out of love)

· Byron got “the ague” (fever, Malaria-like sweats & chills)
---------------------------------------------------------------------------------------------------------------------

“When We Two Parted”
(1813)

· written/spoken on the morning he got the news of her death; Speaker = remembering the morning they parted, the last time he saw her

· death of a secret lover (Byronic Hero)

· parted at dawn “in silence and tears”

· because in secret ( had to stop seeing each for awhile (moving?)

· her reaction to the parting (cold lips, paleness) = foreshadowed her death

· he got her to break her vows: (Byronic Hero)
· wedding vows??

· chastity vows??

· OR her vows “are all broken” now, by death, so she is no longer married

· grieve in silence (no one knows that he “knew” her)
· Did she die??  How did she die??

· accident?

· suicide??

· If they meet again, he’ll greet her with “silence and tears” (meet as they parted)

---------------------------------------------------------------------------------------------------------------------

“She Walks in Beauty”
(July 12, 1814)

· “she” = 

· cousin by marriage (Mrs. Robert John Wilmot)

· dressed in black mourning gown with spangles

· poem = written the morning after he saw her

· “like the night”:  
· like a cloudless night sky (black dress) 
· twinkling like the stars (spangles)
· love at 1st sight:
· she’s perfect (balance), not a shade more
· her heart, love = pure, innocent, 
· her mind = at peace

· opposites:  love & death – she’s in mourning, he’s in love

· “Stanzas for Music:  There Be None of Beauty’s Daughters” seems like a companion piece to this poem (her voice is like music, magic, ocean)
· poem = one of the lyrics in 1815’s Hebrew Melodies:  written to be set to music, to traditional Jewish tunes
---------------------------------------------------------------------------------------------------------------------
“When a Man Hath No Freedom to Fight for at Home”
(1824)

· satire

· ironic tone

· anti-Romantic

· against gratuitous enlistment in foreign wars *

· “think of the glories of Greece and Rome”

· “get knocked on his head for his labors”

· “if not shot or hanged, you’ll get knighted”

---------------------------------------------------------------------------------------------------------------------

Childe Harold’s Pilgrimage
(1812, 1816, 1818)

· travelogue

· narrated by a melancholic, passionate tourist

· Spenserian stanza (blended in Cantos #3 and #4)
· mimicked (serio-comic tone) archaic Elizabethan language

· archaisms (Cantos #1, #2)
· “a romaunt”:  romance, adventure story
· “shock tactics”:  apostrophes; imperatives; exclamations; hyperbole; abrupt changes in subject, pace, mood; shifts from 3rd person POV to 1st (in 4th Canto)

· “childe” = young noble awaiting knighthood

	BYRONIC HERO:  

· party animal, overindulgence, sensuality

· “bacchanals” 

· “through Sin’s long labyrinth run”

· unapologetic 

· “Nor made atonement when he did amiss”

· restless spirit, bored with the scene 

· “sick at heart” 

· “joyless reverie” 

· “with pleasure drugged, he almost longed for woe” 

· lonely traveler/wanderer (wanderlust)

· “Still on I must” 

· “wandering outlaw” 

· “the passion and the power to roam” 

· wherever sea takes him, 

· secret pain, secret guilt, frustrated love: 

· over his incestuous love for his ½-sister

· over his separation from his daughter (desired reconciliation that never came)

· guilt that clung to him like a chain, “Still round him clung invisibly a chain”

· (Reverend Tisdale in Hawthorne’s The Scarlet Letter)

· above the common rabble of humanity 

· “the most unfit / Of men to herd with Man, with whom he held / Little in common”

· self-reliant, non-submissive 

· “untaught to submit / His thoughts to others” 
· “He would not yield dominion of his mind”

· prideful 

· “Proud though in desolation”

· “self-exiled”

· adventuresome
· Nietzsche’s “Will to Power” (ambitious, aspirations--see “Napoleon” below)

· “there is a fire / And motion of the soul which will not dwell / In its own narrow being, but aspire / Beyond the fitting medium of desire; / And, but once kindled, quenchless evermore, / Preys upon high adventure, nor can tire / Of aught but rest; a fever at the core, / Fatal to him who bears it, to all who ever bore.”

· “the lust to shine or rule”
· “’tis to be forgiven, / That in our aspirations to be great, / Our destinies o’erleap their mortal state” 
· Nietzsche’s “Superman”:
· caught in-between:  above the rabble of humanity, below divinity, surrounded by criticism all around, standing on icy footing – 
· like a man on a mountaintop:  
· “He who surpasses or subdues mankind, / Must look down on the hate of those below.”


Canto #1 & 2:  

· (1812)
· written when 21

· written during his tour of Spain, Portugal, Albania, Greece

· published on his return to England

· overnight success (popularity)

· epic introduction

· Canto #1 = autobiographical
· manuscript versions:  “Childe Burum” = old form of Byron’s name

· Byron’s parties at Newstead Abbey (baron home)
· Childe Harold = party guy

· lineage = tainted by “wicked Lord” (great uncle, 5th lord Byron)

· ostracized:  incest/love with ½-sister

· bored

· leaves England

· “with pleasure drugged, he almost longed for woe”

· “through Sin’s long labyrinth run”

· travel through Spain, Portugal,…

· Byronic Hero:

· party guy

· secret pain (separated from daughter)

· guilt

· above the rabble

· self-reliant

· wherever sea blows
Canto #3:  


· (1816)
· written when 28

· Belgium, Rhine, Switzerland, Alps

· begins & ends with his daughter (Augusta Ada) = 
· his secret pain (Byronic Hero)
· compare to “When We Two Parted”

· “wandering outlaw” (Byronic Hero)
· Creation lives with its Creator

· Childe Harold = creation (“Soul of my thought!”)

· Byron = creator

· Creator = nothing without Creation

· live vicariously through his creation?? 

· “gaining as we give / The life we image”

· “as I glow / Mixed with thy spirit, blended with thy birth”
· above the common “herd” of humanity (Byronic Hero)

· references to Macbeth
· “self-exiled”

· passion to travel, roam (wanderlust)

· Byronic Hero
· anti-war:   (“Waterloo” st. #17)
· Waterloo:  near Brussels, Napoleon’s defeat on June 18, 1815

· What’s gained through war?

· “And is this all the world has gained by thee”

· “[I]s Earth more free?”

· “death, depopulation, bondage, fears”

· defeat of Napoleon & his tyranny = victory for tyrannous kings & forces of extreme reaction throughout Europe (?)

· Byron, Shelley, other Liberals

· strike down the lion to pay homage to the wolf?

· “prove[through experience] before ye praise”

· (EM:  tear down walls but build prisons with the stone)

· (BS:  better ask questions before you shoot)
· Napoleon = Byronic Hero (portrayed as)
· He had a “spirit antithetically mixed” (opposites)
· “Extreme in all things!”

· “Conqueror and captive” (
· “more or less than man” (extreme of class:  above highest, below lowest)
· solo, separated from common man, scorned by mankind, ambitious
· “Like stern Diogenes” (Greek philosopher of Cynicism, contemporary of Alexander the Great who admired his independence of mind)
· ambition:   
· “But quiet to a quick bosom is a hell” 
· (opposite of Wordsworth’s “Tintern Abbey”)
· restlessness, aspiration:
· “there is a fire / And motion of the soul which will not dwell / In its own narrow being, but aspire / Beyond the fitting medium of desire; / And, but once kindled, quenchless evermore, / Preys upon high adventure, nor can tire / Of aught but rest; a fever at the core, / Fatal to him who bears it, to all who ever bore.” (st. #42 ll.371-78) 
· Nietzsche’s WILL TO POWER:  
· “the lust to shine or rule”
· Nietzsche’s SUPERMAN:  
· caught in-between:  above the rabble of humanity, below divinity, surrounded by criticism all around, standing on icy footing – 
· like a man on a mountaintop:  
· “He who surpasses or subdues mankind, / Must look down on the hate of those below.”
· Jean-Jacques Rousseau:  “self-torturing sophist,” “apostle of affliction”
· N’s WILL TO POWER:  
· “’tis to be forgiven, / That in our aspirations to be great, / Our destinies o’erleap their mortal state” (826+)
· “I live and die unheard” and “I have not loved the world, nor the world me”
· ends with a dedication to his daughter (Canto #3 begins & ends with her) – forever young
Canto #4:  


· (1818)
· Italy

---------------------------------------------------------------------------------------------------------------------

