POPULAR (folk) BALLADS
· “ballad” = 
· narrative poem
· brief
· anonymous
· types = 

· folk

· minstrel

· broadside

· literary 

	Ballads through the centuries:

· a) folk ballads:

· 12th – 16th centuries

· of, for, & by the people; not the church, not the court

· English & Scottish dialects (aka “Border Ballads”)

· from @ 15thC (probably earlier), transcribed 17th and 18th centuries (@ 300 extant)

· spontaneous & group composition (like SCOP)

· yeomen, serfs, minstrels; with musical accompaniment (harp)

· b) minstrel ballads:

· paid, professional entertainers, of courts & noble houses
· subjective (unlike folk ballads)
· interject personal opinions, judgments, moralizing comments 
· fervent assurances that they are not lying at the very moment when they are most fabulous
· coarse explicitness, begging for attention in a servile way, 
· shifting scenes obtrusively, 
· reflecting on the characters' motives with partisan prejudice
· ballads = often praise of the noble patron & family
· c) 16thC-19thC:  “broadsides” 

· size of handbills

· by hack writers (not from the folk tradition—a move to the urban & middle-class)

· rhymed accounts of current events (before newspapers)

· spectacular, sensational subjects 

· but also legends & national heroes—Robin Hood

· sold on streets & at fairs 

· (see Winter’s Tale)

· d) 18th and 19th centuries “literary ballads”:

· Swift, Cowper, Prior and Hood, Thackeray, Carroll 

· less folk, more from broadsides tradition



· (how & who)
· *oral tradition (illiterate masses)

· of, for, by commoners; not the courts, not the church

· anonymous

· yeomen, serfs, minstrels

· musical accompaniment (like SCOP)

· spontaneous, group composition (like SCOP)

· most often sung

· although exact dates & authors = unknown (oral)

· extant vs. originals:  How much was lost? How much was changed when transcribed?
· passed & thus altered from generation to generation ( changes reflect values of contemporary culture/community
· (where) 

· composed in Scottish border region in the late Middle Ages (?1200-1700?)

· a.k.a. “Border Ballads”
· (when)
· late Middle Ages (?1200-1700?)

· although exact dates & authors = unknown (oral)
· transcribed 17th & 18th centuries
SUBJECTS:
· heroic, legendary deeds 
· historical events, people
· supernatural events
· family life, love, death
· to commemorate important events of the community
	STYLE:

· English vernacular (common people)

· simple, straightforward

· focus = single situation, scene

· little philosophizing, moralizing, judgment (entertainment)
· story = #1 ( 
· rapid & dramatic action (compressed, rely on inference)
· setting & characterization = less important (see BIBLE)
· background material worked in quickly, action moved swiftly to climax
· tone = tragic 
· (usually ended in death by accident, murder, suicide, or with the return of the dead)
· appeal to emotions, imagination

· repetition
· of words, phrases, lines to create melodic effect, build emphasis, or heighten emotion

· the "increment" to build climax (repetition in increments, with small additions)

· the refrain

· stanza:
· rhyme = abcb (repetition) or abab
· "ballad stanza": 

· 4-line stanzas

· iambic meter

· 1 & 3 = 4 accented syllables

· 2 & 4 = 3 accented syllables

· rhythm of sung vs. rhythm of speech
· ancient dialect


· “Get Up and Bar the Door” 
· “The Unquiet Grave” 
· “Robin Hood and Alan-a-Dale”
· Bishop Thomas Percy:  

· 1729-1811

· 1st collection of ballads

· Reliques of Ancient English Poetry (1765)

· "Get Up and Bar the Door" (rare humor)

· "Sir Patrick Spence" (death, tragedy, 1281 shipwreck)

· "The Demon Lover" (warning for married women)
