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NATHANIEL HAWTHORNE 
(1804-64)

· most significant fiction writer of antebellum era
· born on the 4th of July
· Salem, Massachusetts

· added “W” to his name

· paternal heritage ( THEMES, STYLE, TOPICS
· William Hathorne:  came to New England with John Winthrop, 1630

· Judge John Hathorne:  his son, unrepentant burner of witches (Salem Witch Trials, 1692)

· Daniel Hathorne:  grandfather, courageous privateer during American Revolution 
· Nathaniel Hathorne:  father = sea captain

· died when NH was 4 years old (1808)
· yellow fever, in far-off Suriname

· Nathaniel Hawthorne:  writer = end of 200-year sear-faring family tradition:

· “a gray-headed shipmaster, in each generation, retiring from the quarterdeck to the homestead, while a boy of fourteen took his hereditary place before the mast”

· mother = recluse (Elizabeth Clarke Manning Hathorne), 
· moved from Salem to Maine

· Maine “inlanders”

· to college, rather than off to sea

· sisters = Elizabeth, Louisa
· 1808:  4:  FATHER:  Dutch Guiana (1808)

· maternal uncles: responsible for his education

· early teens:  lived in Sebago Lake, Maine (still part ofÛMassachusetts) 
· lived "free as a bird", acquired a love of “tramping” (life-long)
· mid-teens:  reading 18thC writers (Henry Fielding, Thomas Smollett, Horace Walpole.....GOTHIC) & contemporaries (William Godwin, Sir Walter Scott....ROMANCE)

· 1821-24:  college = Bowdoin College 
· Brunswick, Maine; 
· secluded, wooded, close to mother & sisters
· shy, 
· lasting friendships w/ Franklin Pierce (president), Horatio Bridge, as part of the Democratic Literary Society (HW Longfellow = part of rival Federalist Society)
· 1825-37:  
· hermit years, 
· returned home to Salem,
· tramping throughout New England in summers on uncle's stage-lines, apprenticeship writing, 
· *steeped in Colonial history as opposed to the political issues of his time
· writer, contributor to magazines, editor (American Magazine, with his sister Elizabeth), wrote or selected contents; resigned b/c not enough money ($$$$)

· 1828: Fanshawe (begun in college, published at his own expense, burned unsold copies, Marsh and Capen bookstore fire burned many; denied authorship for years)

· early (failed) collections:  burned, broken up, broken up:  Seven Tales of My Native Land, collection of short stories (burned most stories, recycled rest); Provincial Tales (1829, not published as a single book; broken up & published in magazines); The Storyteller (planned, not published, themed around a traveling storyteller)

· short stories in magazines & literary annuls (genteel Christmas gifts, *anonymous*)

· 1836:  turned to "literary hack work", made an encyclopedia for Samuel G. Goodrich (publisher of The Token, which published most of NH's tales)
· 1837:  children’s books:  compiled (1837 Peter Parley’s Universal History, with sister Elizabeth), 1841 Grandfather’s Chair, 1841 Famous Old People, 1841 Liberty Tree, 1842 Biographical Stories for Children
· 1837:  Twice-Told Tales:  
· short story collection 

· editions in 1842, 1851 with additional (slighter, weaker) stories 
· not organized around a theme/idea (as he tried to do with the earlier works)

· reference to Shakespeare’s King John 3.4: 
· "Life is as tedious as a twice-told tale / Vexing the dull eare of a drowsie man."

· 1st edition:  repaid college friend’s (Horatio Bridge) guarantee; NH’s name appeared on the title page (fame); little profit

· ( *start of NH's public literary career (fame); local celebrity

· 2nd edition:  no profit, not even to cover publication costs

· 3rd edition:  some profit ($$$$$)
PSYCHOLOGICAL THEMES   (in editions of Twice-Told Tales):

· consequences of pride, selfishness, secret guilt
· the conflict between lighthearted & somber attitudes towards life
· the difficult in preventing isolation from leading to coldness of heart
· the impingement/interference of the past (esp. the PURITAN past) upon the present

· the futility of comprehensive social reforms
· the impossibility of eradicating sin from the human heart (2 in 1)

· **curiosity regarding the recesses of human beings

· personal essays, psychological fiction (“Minister’s Black Veil”), “science fiction” (“Dr. Heidegger’s Experiment”), essays on the responsibilities of the artist (“Prophetic Pictures”)

· “The Grey Champion” (fictionalized history), “Endicott and the Red Cross” (fictionalized history), “The May-Pole of Merry Mount”

· “May-Pole”

· mythic story

· psychological, theological, philosophical interpretations

· prelapsarian paradise vs. postlapsarian Puritan world

· Merry Mount:

· prior to knowledge of sin, guilt, restraint

· self-indulgent gaiety, lighthearted sexuality

· superficial pleasure w/o joy, passion

· Puritan:

· self-restraint, dogma, lifeless, sterile

· *anti-Utopian:  only by losing earthly paradise does the couple learn to reconcile that life is sorrow & joy (balance) (GOOD & EVIL) (Felix Culpa)

· 1837:  Elizabeth Peabody, Salemite, to become a major force in American education reform, took an interest in the local celebrity 
· ( met her sister Sophia (29, invalid) engaged within a few months
· 1839-41:  measurer at Boston Custom House (measuring salt & coal), with help of Sophia’s sister Elizabeth Palmer Peabody ($$$$$) 
· (wrote little—children’s books, TTT #2)

· 1840:  Brook Farm Experiment (Transcendentalists, George Ripley):  
· business investment  $$$
· manual labor ( little energy to write

· setting for 1852 Blithedale Romance
· 1842-45:  moved to Concord w/wife, wrote again, Mosses
· 1846:  Mosses from the Old Manse:  short story collection (not unified collection)

· “somewhat formulaic stories & sketches”;  
· “Young Goodman Brown,” “The Birthmark,” “Rappaccini’s Daughter” 
· most previously published in magazines, 1830s
· some passed over twice for editions in TTT
· promised to be his last collection of short fiction (moving on to romance novels)

· 1842:  
· friends with those in the Transcendentalist Movement; 
· July, marries Sophia Peabody, who was an active member of the Transcendentalists

· marriage ( may not write any more:  “when a man has taken upon himself to beget children, he has no longer any right to a life of his own”)
· children:

· Una Hawthorne (1844-1877) 

· Julian Hawthorne (1846-1934) 

· Rose Hawthorne (1851-1926)

· 1842-45: idyllic Old Manse, Concord, Massachusetts (Emerson's ancestral home), wrote child's history of colonial & revolutionary New England (1841 Grandfather's Chair)
· 1846:  moved in with mother, surveyor of Port Salem ($$$$$: not enough money as a writer)

· 1846:  Mosses from the Old Manse:
· new tales:  “Rappaccini’s Daughter”

· old tales: “Young Goodman Brown,” “Roger Malvin's Burial”

· headnote to "RD":  “M. de l'Aubepine [French for Hawthorne] had an inveterate love of allegory, which is apt to invest his plots and characters with the aspect of scenery and people in the clouds, and to steal away the human warmth out of his conceptions”

· AND 1851 edition:  “[the author] on internal evidence of his sketches, came to be regarded as a mild, shy, gentle, melancholic exceedingly sensitive, and not very forcible man, hiding his blushes under an assumed name...”

· = 1) Hawthorne's creation of a public persona & 
· 2) his way of diffusing some of the criticism from realists about these stories (disarming self-criticism)

· *growing readership, not profit (growing fame, not riches)
· 1846-49:  Surveyor of the Port of Salem (from years of service to local Democrats), worked at "Custom House" 
· ( wrote a little, 

· ( see long introduction to The Scarlet Letter (revenge on Salem Whigs)
· 1849:  controversially thrown out of office by new Whig administration, mother died in summer, started Scarlet Letter 
· originally planned as a long tale, half a collection of stories
· convinced to expand b/c longer work would sell better ($$$)
· manages to evoke sympathy for heroine while condemning her actions

· 1850:  Scarlet Letter
· setting:  Puritan Boston

· politics of revolution, community, government

· sexuality 

· gender

· psychology

· love & revenge
· 1851:  lived in Berkshire Mountains (western Mass.), good friends with Herman Melville (his dedication to Moby Dick), House of the Seven Gables (family curse, autobiographical), assembled early pieces in The Snow-Image, A Wonder-Book (for children)
· 1852: Blithedale Romance & campaign biography of Franklin Pierce

· 1853: The Tanglewood Tales (stories from mythology)
· 1853-57:  college friend Franklin Pierce = president ( NH = “American Consul” at Liverpool” 
· had written a campaign biography for/of Pierce, old college friend

· (*breaks creative output period)
· *1850-54 = creative productive period*
· sightseeing of inns, castles, galleries, museums; recorded his observations of people in notebooks (see below)

· 1858:  tour of Italy; terribly cold, malaria almost killed daughter Una ( 
· 1860 Marble Faun 
· from notebook accounts of traveling, meetings w/ writers, sculptors, painters

· written in, placed in Italy
· * last completed novel)

· $$$: depleting accounts:  travels in England & Italy, refitting The Wayside (Concord, Mass. home, 1st he owned), unwise loans to friends 

· ( hackwork #2:  sketches published from English notebooks (Atlantic Monthly), published collectively in 1863 as Our Old Home
· CIVIL WAR:  sympathies towards the South
· 1864:  dead-may 19, 1864: (stomach cancer) 
· traveling in New Hampshire w/ Franklin Pierce on curative trip through mountains to restore his mental & physical vigor, 
· left romances begun unfinished
· died in sleep, in hotel 

· pallbearers included = Emerson, Alcott, Fields, Holmes, Longfellow, Lowell
· buried at Author’s Ridge, the Sleepy Hollow Cemetery, Concord, Massachusetts among his many friends including the Alcotts, Emerson, and Thoreau

THEMES:  

· hypocrisy
· witchcraft

· guilt (Puritan guilt), effects of guilt

· secret sin & its effect on the individual (psychology)

· guilt:  has its own existence, independent of the original cause

· confession = healing, cleansing ritual

· sins of the father

· hidden motivations of characters (*one of the 1st American writers to explore these*)

· NH:  “magnetic chain of humanity”
· FELIX CULPA:  “Minister’s Black Veil,” “May-Pole,” Scarlet Letter
______________________________________________________________________________

PSYCHOLOGICAL THEMES (in editions of Twice-Told Tales):

· consequences of pride, selfishness, secret guilt
· the conflict between lighthearted & somber attitudes towards life
· the difficult in preventing isolation from leading to coldness of heart
· the impingement of the past (esp. the PURITAN past) upon the present

· the futility of comprehensive social reforms
· the impossibility of eradicating sin from the human heart (2 in 1)

· **curiosity regarding the recesses of human beings

	· GOOD & EVIL coexist within the human soul:
· apple from the Tree of Knowledge of Good and Evil) 
· “the necessity of coming to terms with one’s own human condition,” to reconcile the reality of human limitations/frailties & the intermingling of good and evil within a single soul
· otherwise = ISOLATION:  from community, true self, chance of redemptive love 
· “Minister’s Black Veil”
· “YGB”:  “Brown is unable to reconcile himself to the fact that the people he has admired in his youth participate in the sinfulness that for Hawthorne is part of the essential human condition. After his forest visit Brown can see only the darker side of human nature and cannot reconcile himself to the inherent tension in human beings between the forces of light and those of darkness.  Through this journey into the wilderness Brown achieves knowledge, but he lacks the wisdom to reconcile the adult experience of sin and guilt as characteristics of human nature with his childishly naïve need to view people as unambiguously either good or evil.  The result is IGNORANCE of his own complex nature and ISOLATION from the community as well.”
· “…the universal experience of awakening awareness and the necessity of incorporating one’s new knowledge into the adult psyche as a natural aspect of growth”
· beyond the self-righteousness of post-adolescence
· God-like attempts to improve nature, perfect imperfect humanity


· city/civilization VS. woods/wilderness:  order, reason, control, restraint, rigidity; 
· hypocrisy (Scarlet Letter, “Young Goodman Brown”)
____________________________________________________________________________________________________________________________________________________________

STYLE:  

· keen psychological analysis of people he met 
· psychological accuracy
· master of psychological insight, character studies 
· anti-realism, "shadowiness"
· New England history

· vivid characterization

· *strong female characters

· no single moral 

· witholding interpretation

· multiple or conflicting interpretations

· ( elusiveness
· ( READER = active

· reader makes the interpretation (not author)

· reader reveals himself through interpretation (interpretation as self-expression)

· (Emerson & Thoreau)

· allegory

· “the mysterious”:  (allegory)

· the meeting place of reality & fantasy
· NH:  “neutral territory, somewhere between the real world and fairyland where the Actual and the Imaginary may meet, and each imbue itself with the nature of the other”

· symbolism 

· historical (fictionalized history)

· history = symbols of deeper truths
· *history = a point of departure (not an end)

· saw symbols in past events, characters ( allegory
· creates symbolic power, mythic dimensions
· “Grey Champion,” “Endicott & the Red Cross,” “Howe’s Masquerade”
· his ancestral roots ( affiliation to Salem

· fondness for the area

· moral quality (associated with his ancestry)

· ( “concern for the secrets of the human heart”

· informed his imagination as a child

· myth-making

· settings:

· Salem, Massachusetts & Puritans (*best writings*)

· American Revolutionary period

· British models (college education) BUT American style

· early works = imitative (esp. Sir Walter Scott’s romances, Gothic vision)

· (  why he burned early books???

· “AMERICAN”
· American past (Puritan era, Revolutionary era)

· American setting

· “national fiction rooted in the American experience”
· public (community, shared myths) & private (psychology)
· scholar-idealist character type (“The Ambitious Guest”)

· ambiguity:  leaves unresolved certain conflicts, interpretations; good or evil??

· creates “shades of gray”

· *** human soul = mixture of GOOD and EVIL***

· Endicott:  symbol of American Revolution OR Puritan intolerance

· psychology:  
· psychological allegories (forest = subconscious)
· effects of guilty mind
· repression of Puritan society
· unconscious mind
· id, ego, superego (see “May-Pole”)
· dream-like journeys
· awareness & reconciliation of sexual (sinful) nature ( adult psyche
· fathers vs. sons (Oedipal Complex)
· monomania (obsession) ( downfall (of the person & those he loves)
· pursuit of ideals to improve upon nature (“Birthmark,” “Rappaccini’s Daughter”)
· monomania (obsession) 
· ( downfall (of the person & those he loves)
· pathological pursuit of ideals 
· to improve upon nature (“Birthmark,” “Rappaccini’s Daughter”)
· pride, God-like
· God-like attempt to perfect humanity
· Faustian quality/quest
​​​​​​​​____________________________________________________________________________________________________________________________________________________________
GENRES:
· sketches of contemporary American life

· allegory (historical, scientific, artistic)
· romance novels

· “science fiction” stories (allegory)

____________________________________________________________________________________________________________________________________________________________
HISTORICAL PERSPECTIVE:

AMERICAN RENAISSANCE-AMERICAN ROMANTICISM
· early to mid-19th century—changes in the NATION

· structurally:
· population growth (4x-31 million)

· number of states (2x-14)

· westward expansion

· West’s political power

· politically:

· West’s political power

· “Age of the Common Man”

· relaxed voter registration

· aristocracy replaced by egalitarianism (social equality)

· common (white) man could vote, rule, was equal

· nationalism:
· “American”

· change in dress

· American interests, history, people

· “Manifest Destiny”:  

· nation = spiritually supreme

· expansion = by the will of God

· patriotic songs, American landscapes, grand architecture

· American language, people, customs

· 1828:  Noah Webster, dictionary

· Regionalism with dialects

· industrialization:
·  “technology” (termed in 1829):

· automation (1-man flour mill in Virginia)

· cotton gin, sewing machine, telegraph

· assembly-line mass production

· improved steam engines

· effects:

· * move from agrarian to industrial society

· * move from towns to big cities

· * “2 nations”:  creates sharp class divisions (haves, have-nots. rich, poor. millionaires, paupers)

· * political corruption

· * shift in political, economic, cultural, human power:  

· New York City, from Boston & Philadelphia

· * pursuit of simplicity, utility, perfection
· ( change in fashion:

· out =
· ornate powdered wigs, knee breeches, cosmetics

· in =

· no wigs, drab stove-pipe trousers, no make-up
· utopian societies & new “religions”:
· Transcendentalists, Baptists, Methodists, Presbyterians, 

· Universalists, Perfectionists, Millennialists

· social reform, humanitarianism, temperance societies
· abolition movement, anti-slavery society
· debtors prisons abolished

· feminist movement

· right to vote, hold property (Elizabeth Cady Stanton, Lucy Stone)

· improve prisons, asylums (Dorothea Lynde Dix)

· dress reform, right to education (Amelia Jenks Bloomer)

· literacy & education improve/rise:

· books, magazines (500+ by Civil War), newspapers, journals

· mass circulation (penny press)

· compulsory school attendance

	literature
· from literary dilettantes & gentleman authors

· to professional magazine writers ($$ for publishing)

· prior to Civil War:  few works of fiction (imaginative literature); most books = almanacs, schoolbooks, self-help manuals, books on medicine, religion, law

· fiction = female (women’s magazines)

· poetry = few volumes

· novels = increasing

· historical romances (British authors, esp. Sir Walter Scott)

· “American” literature:
· Washington Irving, James Fenimore Cooper, William Cullen Bryant

· Nathaniel Hawthorne, Edgar Allan Poe, Herman Melville

· Ralph Waldo Emerson, Henry Thoreau, Walt Whitman

· ROMANTICISM

· TRANSCENDENTALISM

· Regionalism, with local dialects, customs
· average people:  farmers, poor, unlettered, children, noble savages 

· Cult of the Noble Savage 

· untainted by society

· red, white

· less didactic, less political tool

· end of Founding Fathers’ age of political writing
· novels, short stories, poem replaced sermons & manifestos

· drama = no longer wicked, 

· BUT works still = few & 2nd rate

· import of British actors, plays

· = delay of “American drama”




	ROMANTICISM
· from England, Europe to USA

· moral enthusiasm (humanism)
· individualism:
· faith in the value of the individual, intuitive perception

· suited to USA’s revolutionary heritage & frontier egalitarianism

· humanism, optimism, equality, freedom, intuition (personal, individual)
· natural world = source of goodness VS. man’s world = source of corruption

· revolt against Neo-Classicism (art forms, art rules, models)

· rejection of Calvinistic rationalism

· ( revival meetings, New England Transcendentalism

· settings = “American” settings:
· groves, pastures, meadows, streams, prairies, forests, oceans
· pastoral themes

· pantheism

· wilderness = symbol of moral law

· pastoral themes, escape civilization

· *establishes a persistent theme of “American” writing

· Leatherstocking Tales, Walden, Huck Finn, Faulkner, Hemingway
· themes =
· pastoral, nature, Noble Savage, individualism, common man
· exaltation of love

· social reform, humanitarianism, humanism, reaction against industrialization

· (see ENGLISH ROMANTICISM)

· less didactic, less political tool:  end of Founding Fathers’ age of political writing

· style =
· intense, personal, symbolic writing

· imaginative, personal, emotional

· psychological states, psychic states (internal)
· (rebel against rules of Neo-Classicism)
· characters =
· common, average, poor, outcasts, farmers, uneducated, children

· evaluation of the common man
· “democracy” in literature
· genres =

· novels, short stories, poem

· replaced sermons & manifestos

· revival of folk tales & ballads (medievalism)
· Gothic novels of terror & suspense

· Gothic terror novel
· Poe, Hawthorne, Melville
· remote, terrifying, supernatural
· castles, landscapes, moonlight, ghosts
· demonic, mystery of evil


AMERICAN RENAISSANCE:
· mid-19thC

· cultural re-awakening

· New England

· Transcendentalism:  Emerson, Thoreau, 
· History:  Bancroft, Prescott, Motley, Parkman

· “Schoolhouse Poets”:  Longfellow, Lowell, Holmes, Whittier

	TRANSCENDENTALISM
· New England (1830s-1860)

· moral philosophy movement

· literary movement

· not logical, systematized

· reaction to Puritan heritage (strictness, severity)

· rejection of pale NE Unitarianism

· influenced by 

· Romantic literature of Europe

· neo-Platonism, 

· Oriental mysticism, 

· German idealistic philosophy

· feeling over reason

· individual expression over law & custom

· anti-materialism

· man = good; evil = non-existent

· *ends w/horrors of Civil War

· OVERSOUL:

· “transcendent,” all-pervading power of goodness

· an absolute Good

· from which all things come

· of which all things are a part 

· Emerson, Thoreau

· Man is a part of the Good

· the Good is everywhere (nature) (Pantheism)


POST-CIVIL WAR:
· Age of REALISM

· from 18thC rationalism
· Neo-Classicism

· rules, “decorum,” classics of antiquity 

· to early19thC romanticism 

· rejected the stale wisdom, ruined promises of NC

· new liberties, ideas concerning art & literature, life & politics

· individualism, optimism
· (-) “King Mob,” selfishness, materialism

· contraries (2 in 1):  spiritual dreams + growing materialism

· excesses and conflicts ( civil war

· to late 19thC realism 

· rejected Romanticism’s subjectivity, “decline,” supernatural, pantheism, noble savage 

· (- of Romanticism):  selfishness, materialism, pessimism, “addiction” to despair 
· ( realistic, face/tackle socio-political issues of a complex society
____________________________________________________________________________________________________________________________________________________________
“RAPPACCINI’S DAUGHTER”
· first published in The Democratic Review, 1844
· "Writings of Aubepine" subheading:

· French for Hawthorne 

· start = a facetious account of Hawthorne' own career 

· with mock-bibliography
FOOTNOTES: 

· Vertumnus:  god of the seasons, vegetation produced by the change of seasons

· virgin zone:  wide girdle-like belt customarily worn by unmarried girls

· awful = awe-striking (retains hint of awful, terrible, bad)
· Lacryma: still Italian wine grown near Mt. Vesuvius
· Indian prince story:  in Sir Thomas Browne's Vulgar Errors, 1646
· Benvenuto Cellini:  (1500-71) Italian goldsmith & sculptor
· Borgias: Renaissance Italian family influential in church & politics, notorious for cruelty & licentiousness (GOOD & BAD mix)
PLOT:
· Giovanni Guasconti:  from Naples to Padua; to study at University of Padua; far from home; poor; stranger in strange land

· Romance hero:  beautiful, young, dreamer/active imagination (“reminiscences and associations”), passionate, “tendency to heartbreak” (emotional, heart on sleeve), remote, 1st time on his own, sighs

· Gothic setting:   long ago, far from home, gloomy chamber, ruined palace

· Old dame Lisabetta:  caretaker/maid; religious expressions (name in vain); suggests GG look into the garden; shows GG secret passage into the garden = SATAN?

· Dr. Rappaccini’s reputation:  famous, distills plants to medicines

· watching/spying:  GG watching Rapp. in the garden (gloves, mask, fear of plants)

· garden:  “peopled” with strange flowers, distilled to medicines, marble fountain

· “peopled” = MICROCOSM:  plants = people, Rapp. = god
· great care taken w/flowers; all w/ “their individual virtues” (God-like)

· * improved on Nature (flowers), improved on art (statue)

· fountain:  ruin, shattered, fresh water, sculptured w/rare art
· *  link to opulent but dead & distant PAST  
· “VICISSITUDES”:  

· “as if the fountain were an immortal spirit that sung its song unceasingly and without heeding the vicissitudes around it, while one century embodied it in marble and another scattered the perishable garniture on the soil”

· FLESH = ruin, SPIRIT = eternal

· flowers grew around it, fed off it ( 

· PURPLE SHRUB:
· center of pool; huge; marble vase; gem-like purple blossoms (so bright they illuminated the garden…SUN image)

· Rappaccini:  sickly, emaciated (physical description); cold-hearted; afraid of his creations (mask, gloves, no touch, no breathe); pure science
· Plants = his experiments, not his love/children

· = foreshadowing of his treatment of Beatrice
· Garden of Eden:  “Was this garden, then, the Eden of the present world? And this man, with such a perception of harm in what his own hands caused to grow, -- was he the Adam?” 

· Foreshadowing:  cold-heartedness/pure science; no touch plants; makes Beatrice prune the flowers; “as if all this beauty did not conceal a deeper malice” (Giovanni? Beatrice? HUMANITY)—echoed several times; Beatrice = flowers/sisters; Giovanni’s dream 

· Rapp. inflicted with an “inward disease” (no soul, no conscience)

· Beatrice:  “sister” to the flowers, human & vegetable sisters

· Giovanni’s dream:  of beautiful girl & flower, similar but different, both = deadly

· *doubts senses:  chalks up previous day’s sights to “errors of fancy,” overactive imagination

· Garden of Eden:  barren city (Padua), fruitful garden

· GG = Rapp.:  Occam’s Razor:  takes most rational view of events, distrust overactive imagination (“wonder-working fancy”)

· Professor Pietro Baglioni:  old friend of Giovanni’s father; professor of U. of Padua, scientist, “old school;” professional rivalry w/ Rappaccini 

· no professional ethics; pure science, no compassion; FAUST:  to expand his knowledge based at all costs…; 

· Rapp. had improved Nature to the detriment of mankind, not its benefit
· (2 in 1) medicines from poisons

· “professional warfare”:  credits Rapp. with his failures but not his successes (got lucky) ( bad ethos for Baglioni

· Beatrice: young, beautiful, brilliant (Rapp’s replacement, successor) ( Baglioni fears she’ll take his professorship (jealousy—foreshadows ending, his motives)

· Giovanni:  buys bouquet of flowers

· Spying #2:  watches garden, Beatrice appears (finally 1st-hand knowledge, no RUMOR); she = goddess, sun (like flowers earlier); purple dress = purple shrub (royalty = goddess, divine)
· she kills orange reptile with the dew from the purple shrub (from which she plucked); 

· no surprise (show KNOWS plants & she = poisonous)

· crosses herself

· Giovanni:  doubts senses #2; 
· “curiosity”:  fascination w/the grotesque (“Why We Crave Horror Movies”, car accidents)
· she kills insect with her breath ( she = plants, she = poisonous, she KNOWS she = poisonous #2

· Giovanni:  description:  Greek god (Adonis); 

· he throws her the bouquet #1 (starts to wither by the time she leaves)

· * reverse of R&J balcony scene

· he doubts his senses #3 (his imagination, he’s drunk, too far away, eyes deceive)

· Giovanni’s 3 choices: 1) should move & leave Padua, 2) should avoid Beatrice, 3) should stay as close as possible

· Giovanni = shallow-hearted #1; over-active imagination

· HYBRID:  
· “a wild offspring of both love and horror”; attracted to & repulsed by; 

· from before “curiosity”:  fascination w/the grotesque (“Why We Crave Horror Movies,” car accidents); 

· “lurid intermixture”

· (2 in 1) love & horror mixed, hope & dread;
· PSC:  internal struggle, doubt, suspicion, 2 contrary emotions contending for supremacy 
· Baglioni & Rapp. = physical opposites:  portly, out of shape vs. emaciated, sickly 

· (*neither = healthy)

· Giovanni has been avoiding Baglioni:  doubts ETHOS

· 1st time GG sees Rapp…..Baglioni suggests that Rapp. wants GG for evil experiment

· Baglioni’s professional jealousy, combat:

· “This must not be,'' said Baglioni to himself. ``The youth is the son of my old friend, and shall not come to any harm from which the arcana of medical science can preserve him. Besides, it is too insufferable an impertinence in Rappaccini, thus to snatch the lad out of my own hands, as I may say, and make use of him for his infernal experiments. This daughter of his! It shall be looked to. Perchance, most learned Rappaccini, I may foil you where you little dream of it! ”

· Lisabetta: shows GG secret entrance into the garden

· part of set-up? for Rapp.? Satan?

· GG suspects set up (experiment) BUT heart overrules the mind
· destiny, compulsion, “gravity” (historical allusion)

· intrigue over caution (“curiosity,” from before)

· GG’s rebirth?  Obscure passages to the garden

· When dreams come true = anticlimactic: 
· “How often is it the case that, when impossibilities have come to pass and dreams have condensed their misty substance into tangible realities, we find ourselves calm, and even coldly self-possessed, amid circumstances which it would have been a delirium of joy or agony to anticipate! Fate delights to thwart us thus. Passion will choose his own time to rush upon the scene, and lingers sluggishly behind when an appropriate adjustment of events would seem to summon his appearance. So was it now with Giovanni. Day after day his pulses had throbbed with feverish blood at the improbable idea of an interview with Beatrice, and of standing with her, face to face, in this very garden, basking in the Oriental sunshine of her beauty, and snatching from her full gaze the mystery which he deemed the riddle of his own existence. But now there was a singular and untimely equanimity (calmness, composure) within his breast. He threw a glance around the garden to discover if Beatrice or her father were present, and, perceiving that he was alone, began a critical observation of the plants.”

· unnatural:   plants = unnatural, HYBRID (“commixture,” “adultery,” “monstrous,” “depraved fancy,” “evil mockery of beauty”), 2 in 1

· BR & GG = face 2 face:  GG still suspects set up; why doesn’t Beatrice warn him??

· Garden of Eden:  “…this garden is his world”

· Rumors:  she is not educated, not her father’s protégé

· Heart vs. Senses:  he sees she = dangerous, BUT he doubts his eyes (b/c of his heart)
· Love & RUMORS:  “But pray, signor, do not believe these stories about my science. Believe nothing of me save what you see with your own eyes.”  (irony, see above); his eyes vs. her words (Christ-like?) “I do so bid you, signor,'' she replied. ``Forget whatever you may have fancied in regard to me. If true to the outward senses, still it may be false in its essence; but the words of Beatrice Rappaccini's lips are true from the depths of the heart outward. Those you may believe.”

· Flesh vs. SPIRIT:  her flesh = poison, her spirit = pure (like FOUNTAIN) 

· he believes her words, from her soul; he = hypnotized by her beauty, fragrance; she = lonely (isolation), naïve, child-like curiosity

· she = plants:  her breath = fragrance of plants

· *she KNOWS garden = poisonous/dangerous for him:  he tries to pluck a flower from Shrub for her, she shrieks & grabs his wrist ( leaves a purple “burn” (DENIAL: doesn’t attribute thumbprint to Beatrice; to “some evil thing had stung him”); then she runs away crying

· Spying #3:  Rapp. watching GG and Beatrice’s 1st meeting (experiment--rats)

· “the subtle sophistry of passion transmitted into a golden crown of enchantment”

· (self-blindness, self-deception)

· sleeplessness (cannot sleep at night, dreams of Beatrice 7 garden); denial @ thumbprint; hangover from her presence/fragrance/beauty
· GG = shallow #2:  “cunning semblance of love” (lust, obsession, infatuation, curiosity)
· GG = Rapp.:  mind, but no heart (science, infatuation = of the mind)
· Early stages of LOVE:  spend as much time with the person; spend the rest of the time thinking about being with that person = all the time is with that person (own world)
· Reverse of R&J balcony scene #2:

· LOVE:  looks of love (non-spoken communication from their SOULS), words of love BUT no touches of love (she KNOWS she = poisonous)
· non-verbal communication:
· looks of love
· do NOT touch me! (looks, when he wants to touch/kiss her)
· doubts:  “horrible suspicions,” “monster-like”
· FLESH vs. SPIRIT:  her poisonous flesh vs. her pure soul
· she = SUN (#2)
· his faith = her presence:  “But, when Beatrice's face brightened again after the momentary shadow, she was transformed at once from the mysterious, questionable being whom he had watched with so much awe and horror; she was now the beautiful and unsophisticated girl whom he felt that his spirit knew with a certainty beyond all other knowledge.” 
· “spiritual knowledge” vs. “intellectual or sensual knowledge”
· weeks gone by
· Baglioni:  Indian prince, Alexander the Great, poison-maiden, Aristotle story
· GG calls it a “childish fable”
· Baglioni tells it to warn GG that Beatrice = poison
· TITUS:  old stories to teach lessons in the present; *old story = present reality
· olfactory Sense memory:  “…nor, I think, is there any fragrance except in your worship's imagination. Odors, being a sort of element combined of the sensual and the spiritual, are apt to deceive us in this manner. The recollection of a perfume, the bare idea of it, may easily be mistaken for a present reality.”
· PSC:  GG’s “Giovanni's face evinced many contending emotions. The tone in which the professor alluded to the pure and lovely daughter of Rappaccini was a torture to his soul; and yet the intimation of a view of her character opposite to his own, gave instantaneous distinctness to a thousand dim suspicions, which now grinned at him like so many demons. But he strove hard to quell them and to respond to Baglioni with a true lover's perfect faith” (doubt = monstrous, demonic)
· Abraham & Isaac:  “Her father,'' continued Baglioni, ``was not restrained by natural affection from offering up his child in this horrible manner as the victim of his insane zeal for science …”  
· Antidote:  in silver vase (2 in 1)
· silver bullet:  purity (whiteness) & betrayal (30 pieces of silver)
· Borgias:  patrons of arts & diabolical poisoners (2 in 1)
· Baglioni’s jealousy: (ethos) “We will thwart Rappaccini yet,” thought he, chuckling to himself, as he descended the stairs; “but, let us confess the truth of him, he is a wonderful man -- a wonderful man indeed; a vile empiric, however, in his practice, and therefore not to be tolerated by those who respect the good old rules of the medical profession.” (not @ GG, Beatrice, but rivalry)
· GG’s “passion”:  Christ’s passion? doubt:
· “There is something truer and more real than what we can see with the eyes and touch with the finger. On such better evidence had Giovanni founded his confidence in Beatrice, though rather by the necessary force of her high attributes than by any deep and generous faith on his part. But now his spirit was incapable of sustaining itself at the height to which the early enthusiasm of passion had exalted it; he fell down, grovelling among earthly doubts, and defiled therewith the pure whiteness of Beatrice's image. Not that he gave her up; he did but distrust. He resolved to institute some decisive test that should satisfy him, once for all, whether there were those dreadful peculiarities in her physical nature which could not be supposed to exist without some corresponding monstrosity of soul.”
· 6th sense

· senses vs. heart

· GG = shallow #3

· *GG = Rapp:  TEST (experiment—no faith)
· Test = bouquet #2

· “ye of little faith”  in her presence =faith, now doubt (Beatific Vision)
· GG = vain (checks appearance in mirror)
· GG = improved by Beatrice:  more beautiful; BUT poisonous 
· TEST #1:  he kills spider w/his breath (shrub killed reptile with dew, Beatrice killed insect w/her breath) ( HATRED (“venomous feeling in his heart”; wrath & despair)
· in her presence = faith:  see his “passion”; quells his hatred instantaneously (Beatific Vision)
· she = fountain:  ruined body, pure soul
· religious words:  “religious calm,” “holy”
· GG = shallow #4 & BEATIFIC VISION & Flesh vs. Spirit:
· “He rushed down, and in an instant was standing before the bright and loving eyes of Beatrice. A moment ago his wrath and despair had been so fierce that he could have desired nothing so much as to wither her by a glance; but with her actual presence there came influences which had too real an existence to be at once shaken off: recollections of the delicate and benign power of her feminine nature, which had so often enveloped him in a religious calm; recollections of many a holy and passionate outgush of her heart, when the pure fountain had been unsealed from its depths and made visible in its transparency to his mental eye; recollections which, had Giovanni known how to estimate them, would have assured him that all this ugly mystery was but an earthly illusion, and that, whatever mist of evil might seem to have gathered over her, the real Beatrice was a heavenly angel. Incapable as he was of such high faith, still her presence had not utterly lost its magic. Giovanni's rage was quelled into an aspect of sullen insensibility.”

· Beatrice = shrub:  at the moment of her birth, it sprang up:  offsprings of his loins & intellect (pride)
· Beatrice = cursed:  to isolation until God sent her GG (Garden of Eden) – BUT: Rapp. sent GG, not God
· GG’s poison = physical & spiritual:  his HATRED = “venomous scorn” (Satan, Serpent imagery)  “Accursed one!” “poisonous thing!” he claims she trapped him there b/c of her loneliness; blames her for his condition as “a world’s wonder of hideous monstrosity!” (Truth = his HATRED and lack of Faith has made him a monster)
· Irony:  KISS of hatred:  kiss to kill each other, not of love
· she prays
· he wants to taint the holy water, use holy signs to spread contagion
· *she does NOT realize that he has become poisonous; she thinks he can still leave there unscathed (innocence, foolishness, naïveté) – Desdemona/OO
· Test #2:  proves to Beatrice he = poisonous (  breathes on swarm of insects
· her innocent intentions:  “It is my father's fatal science! No, no, Giovanni; it was not I! Never! never! I dreamed only to love thee and be with thee a little time, and so to let thee pass away, leaving but thine image in mine heart; for, Giovanni, believe it, though my body be nourished with poison, my spirit is God's creature, and craves love as its daily food. But my father, -- he has united us in this fearful sympathy. Yes; spurn me, tread upon me, kill me! Oh, what is death after such words as thine? But it was not I. Not for a world of bliss would I have done it.”
· Body vs. Soul *

· GG’s realization: “Giovanni's passion had exhausted itself in its outburst from his lips. There now came across him a sense, mournful, and not without tenderness, of the intimate and peculiar relationship between Beatrice and himself. They stood, as it were, in an utter solitude, which would be made none the less solitary by the densest throng of human life. Ought not, then, the desert of humanity around them to press this insulated pair closer together? If they should be cruel to one another, who was there to be kind to them? Besides, thought Giovanni, might there not still be a hope of his returning within the limits of ordinary nature, and leading Beatrice, the redeemed Beatrice, by the hand?”
· Narrator’s judgment: no hope; she must DIE:  “O, weak, and selfish, and unworthy spirit, that could dream of an earthly union and earthly happiness as possible, after such deep love had been so bitterly wronged as was Beatrice's love by Giovanni's blighting words! No, no; there could be no such hope. She must pass heavily, with that broken heart, across the borders of Time -- she must bathe her hurts in some fount of paradise, and forget her grief in the light of immortality, and there be well.”
· **TRAGEDY**:  (see end) not in this life, but the next; too late (
· she shrinks away from him:  (b/4) afraid for him; (now) afraid of him
· ANTIDOTE:  
· “holy” adjectives
· his last hope
· wants to CHANGE her
· she willingly takes it; wants him to wait before he drinks it (to se the results--LOVE)
· TEST #3 ?? (spider, bugs, antidote….was to be bouquet #2)
· Rapp. appears, triumphantly (his experiment = success, they are together); “blesses” the couple ( Beatrice begins to die (irony)

· Blessing = GOD:  to send his Adam & Eve out into the world

· he sees what he has done to Beatrice as a GIFT-POWER:  to kill with a breath

· she would have been a WEAK woman: “exposed to all evil and capable of none”

· improved Nature  (HYBRID:  not for humanity’s benefit)
· Machiavelli echo:  she would rather have been loved, not feared

· GG = Rapp. #3:  Beatrice compares GG’s hateful words to her father’s machinations—both of which will pass when she gets to Heaven
· FLESH vs. SOUL:  GG = poison SOUL:  “Oh, was there not, from the first, more poison in thy nature than in mine?” (Beatrice’s final words)

· ** THEME:  “and thus the poor victim of man's ingenuity and of thwarted nature, and of the fatality that attends all such efforts of perverted wisdom, perished there, at the feet of her father and Giovanni.”

· ** “perverted wisdom” ** 

· (imagination, fancy) 

· (IAGO & evil creativity, OO)

· Tragedy:  fate, locked system of doom
· GG = Rapp.#4
· Baglioni:  (his condescension, self-righteousness, professional jealousy) “Rappaccini! Rappaccini! and is this the upshot of your experiment!”
______________________________________________________________________________
STRUCTURE:
· chronological

· with gaps, jumps in time (fast-forward)

SYMBOLISM:
· Beatrice = (literally) the flowers, flower
· poison = symbol of faithlessness, doubt, hatred, envy, ambition, pride
· Giovanni:  lack of faith, seeds on the rocks
· Dr. Rappaccini:  mad scientist, blinded by science, lack of ethics, god-like
· Professor Baglioni:  professional jealousy
· garden:  fallen garden of Eden, man-made Eden
· shrubs:  2 in 1, beauty & poison, duality
· fountain:  2 in 1, death & life (decay, water)
· estate:  decay, fallen state of man, how far fallen from the Garden of Eden, far removed from original state of existence—former “nobility” (house of Paduan noble family, family crest)
POV:
· third person

· limited omniscience 

· mostly from Giovanni’s perspective

· his thoughts, fears, doubts

SETTING:
· Padua, Italy (northern)

· circa 14th century (around the time of Dante’s Divine Comedy) 

· Gothic:

· long ago

· creepy atmosphere

· decay, ruin

· secret passages

____________________________________________________________________________________________________________________________________________________________

THEMES
· God-like attempt to perfect imperfect humanity (unable to accept fallen nature of humanity)
· noble aspirations, intentions
· obsession with perfection
· “Dr. Heidegger’s Experiment,” “The Birthmark”
· Faustian quality/quest:  personal ambition to know everything (knowledge)
· historical milieu: (“bioethics”)
· Sometimes classified as early science-fiction fantasies, Hawthorne's stories of science, like his imaginative interpretation of history, have foundations in the actual. With the rise of modern sciences the nineteenth century saw old established principles and authorities for understanding the physical world give way to empirical and experimental methods which sometimes seemed to threaten the bounds of acceptable moral behavior, especially in the minds of essentially conservative thinkers like Hawthorne. The questions raised in the twentieth century over moral and ethical issues related to scientific experiments with genetics and atomic power are scarcely less disturbing than question raised over science in Hawthorne's day. While his stories of scientists are explorations of the Faustian archetype, they also voice the concerns of a writer who believed that science should exercise great caution before plunging into experiments, the results of which could not be anticipated.
· science proceeds by ego/pride rather than by authority, through blind experimentation (empiricism, trial-&-error)

· empirical science vs. traditional science

· **AMBIGUITY, mixture of GOOD & EVIL (+/-):

· Rappaccini: 

· evil genius

· loving, protective father

· Beatrice:

· model of purity

· symbol of death, poison

· garden:

· modern Eden

· death trap

· Giovanni:

· suitor

· doubter
______________________________________________________________________________
· many opposites/contraries

· modern science & genetic engineering

· man-made Edens = dangerous, corrupt
· "perverted wisdom" 

· cannot separate Good & Evil from w/in humans (Dr. Jekyll and Mr. Hyde)

· reality vs. fantasy (life = dream) fable come true

· isolation 
· own little worlds
· ?? cannot relate to each others?
· Love = denial, poisoned

· art vs. science

· art = imagination realized
PHILOGYNY: 

· all men = selfish, evil, poisoned

· Dr. Rap. = science over humanity

· Prof. Bag. = professional rivalry over friend's son's life

· Giovanni = doubt, lack of faith, shallow-heartedness/weak soul over true love
GARDEN OF EDEN:
· God = Dr. Rapp

· Adam = Beatrice (lonely)

· Eve = Giovanni

· Serpent = Baglioni

· Original Sin = poison
MISOGYNY-HOMOPHOBIA:

· fear of women
· Baglioni
· Giovanni
· Eve of Garden story
BRAIN without HEART (Heart without Brain):
· reason, intellect, science, 

· p.167, 171

· Dr. Rapp = Giovanni (science, infatuation) VS. love, compassion
HEART vs. MIND:

· sight vs. words (p.166)

· reason vs. compassion

· 6th sense (p.170) 
· senses vs. heart

· "more real" (170)

· her curse vs. her (168)
· his doubt, fear vs. his love, real her

· science = OF SENSES (WATCHING*)

UNNATURAL:

· "nature"

· "ordinary"

· flowers (p.165)
· Dr. Rapp's paternal instincts (p.170)
*BODY vs. SOUL: 

· (p.171, 173)
· hers = opposites (+)
· ugly body, pure soul
· his = opposites (-)
· pure body, ugly soul
· he = weak (172, 173)
· he = poisoned (174)
**RELIGIOUS:  

· Body vs. Soul ( THEME ****

· though all tainted by the "poison" of Original Sin
· still CAN overcome it by LOVE
MAN AS GOD/Creator:

· 157, 159, 163, 165, 174*
· anti-Enlightenment:

· 1844:  "RD"
· 1819:  Frankenstein

· now:  

· cloning, stem cells, genetic engineering

· gravity (p. 164)

· bioethics (p.159)
COLLEGE FRESHMEN:

· symbolized by Giovanni
· innocent

· dreamer

· passionate
· handsome

· youth
· 1st time away from home
· (in "bloom")
WHEN DREAMS COME TRUE:

· "Where Are You Going, Where Have You Been?" (maybe)

· anticlimactic

· anticipation up to event,
· calm at it
INTUITION vs. EMOTION:

· intuition, 1st impression 

· vs.
· emotion, intrigue, fear, love
GOTHIC:

· post-Romantic, anti-Enlightenment
· WONDER
· supernatural in ordinary (common)

· nature
· "fancy", imagination
· ruin

· secret passages
ETHOS: 

· professional jealousy (p.160)
DESCRIPTION:

· physical description = characterization
· emaciated, pale, sickly = heartless, w/o ethics, w/o compassion
OLFACTORY MEMORY:

· sense of smell & memory (p.169)

sight vs. words (166, 170)

· sense vs. heart (6th sense)
*SCIENCE w/o CHECKS & BALANCES:

· bioethics
*WATCHING:

· 156+, 160+, 163 (the look), 165, 166, 167
· looking, observing (science), spying
· "the look"

· scientific observation (MICHEL FOUCAULT:  Birth of the Clinic)

· to see (166)
"THE SUBTLE SOPHISTRY OF PASSION" 

· (167, 170):

· overlook flaws in love
· transmutes sin into grace
· senses vs. heart
LOVE (types of love):

· agape:

· love, in modern sense

· affection, not attraction

· Jesus & his disciples

· [image: image14.png]


contentment, good meal

· -------------------------------

· giving love

· unwavering and continues to give despite ingratitude

· creates value in its object as a result of loving it

· descending love, God’s route to humans

· eros:

· attraction

· passionate love, desire, longing

· romantic love

· not necessarily sexual 
· (more than friendship—philia—dating, marriage)

· appreciation of beauty (Plato)

· ----------------------------------

· acquisitive, egocentric or even selfish

· an unconstant, unfaithful

· responds to the merit or value of its object

· ascending love, the human’s route to God

· philia:

· friendship

· dispassionate, Platonic love (Aristotle)

· loyalty to friends, family, and community, 

· requires virtue, equality, and familiarity

· between eros and agape

· storge:

· natural affection

· love from parent to child

· thelema:

· desire

· to do something, be famous

2 in 1:

· duality, opposites, contraries

· PSC: 2 antithetical emotions (love & horror)
· love & fear (162, 168, 169)
· dream & reality (170)
BIBLE:

· Garden of Eden
· playing God

· Eve
· Passion
· Abraham & Isaac (170)
SHK:
· ROMEO & JULIET:

· 2 lovers

· doomed

· doomed b/c of her father 

· rivalry BTW families (Rapp. & Baglioni)
· reverse "balcony scene" (he is up, she is down)
· Father Laurence’s flower (2 in 1)

· Tempest (166)
· TITUS (168): old stories
· OO (171: doubt, test) (172 jealousy) (evil creativity, end)
· Hamlet:  “unweeded garden,” “rose of court”
“RD” = “Chrysanthemums”:

· women = flowers
· women = sheltered
“RD” = “WRUG?”:
· threat of Vertumnus

· when dreams come true (anticlimactic)

____________________________________________________________________________________________________________________________________________________________

ALLUSIONS:
GRAVITY:

· destiny, compulsion to enter the garden; heart overrules the mind

· “A surmise, probably excited by his conversation with Baglioni, crossed his mind, that this interposition of old Lisabetta might perchance be connected with the intrigue, whatever were its nature, in which the professor seemed to suppose that Dr. Rappaccini was involving him. But such a suspicion, though it disturbed Giovanni, was inadequate to restrain him. The instant that he was aware of the possibility of approaching Beatrice, it seemed an absolute necessity of his existence to do so. It mattered not whether she were angel or demon; he was irrevocably within her sphere, and must obey the law that whirled him onward, in ever-lessening circles, towards a result which he did not attempt to foreshadow; and yet, strange to say, there came across him a sudden doubt whether this intense interest on his part were not delusory; whether it were really of so deep and positive a nature as to justify him in now thrusting himself into an incalculable position; whether it were not merely the fantasy of a young man's brain, only slightly or not at all connected with his heart.”

______________________________________________________________________________

DANTE’S DIVINE COMEDY:

· written c. 1308–21

· Inferno:  

· descending circles of Hell

· Lucifer in frozen lake at center 

· guide = Virgil

· Purgatory:  

· island mountain, 

· where repentant sinners are purged of their sins, 

· cleansed (in preparation for the Beatific Vision)

· Paradise/ Paradiso:  

· Beatrice = guide

· ascending levels of heaven (opposite of Inferno)

· ends with the Beatific Vision (glimpse) of the “Empyrean”

· Virgil = 

· symbolizes/epitomizes human knowledge

· guide through Inferno & Purgatory; 

· must allow Beatrice to guide into Heaven: 

· he = pagan, 

· he = human intelligence (has led as far as human knowledge can)

· Beatrice = 
· guide
· symbolizes the mysteries bestowed by Grace 

· ascending levels of heaven (opposite of Inferno)

· to catch a glimpse of the “Empyrean”

· his intercessor in Inferno, goal through Purgatory, guide in Paradise

BEATRICE for Dante:
· Beatrice Portinari:  (1266–90)

· daughter of noble Florentine family, 

· wife to Simone de Bardi, 

· dead June 8, 1290 (24)

· love at 1st sight (age 9)

· to whom Dante dedicated most of his works

· La vita nuova (the new life):  prose w/ lyrics, his meetings with her, praises her beauty & goodness, his reactions to her, day he found out she died

· The Divine Comedy:  he glorifies her, expresses his exalted & spiritual love of her

· sublimated and spiritualized love

· unrequited love

· courtly love

· sublimated & spiritualized love (not physical, of the flesh)
—(Britannica online) 

____________________________________________________________________________________________________________________________________________________________

BEATIFIC VISION:
· direct perception of God 

· while in heaven

· enjoyed by the angles & the saved

· leads to perfect happiness & blessedness

· unadulterated by flesh (indirect, mediated perception of God; muddled by flawed human senses & human intellect)

· 1 Corinthians 13:12:  “For now we see through a glass, darkly; but then face to face: now I know in part; but then shall I know even as also I am known” (KJV).

· 1 John 3:2:  “We shall see him as he is.”

· Platonized:  in the Republic’s “Allegory of the Cave” (BK. 7), refers to the complete vision of the Good (“the universal author of all things beautiful and right, parent of light….and the immediate source of reason and truth in the intellectual [world]”)

· Thomas Aquinas (Summa Theologica) 13thC, “bv” = ultimate end of human existence; beyond both faith (implies an imperfection in understanding) & reason (b/c it is only concerned with the sensible world & can thus only approach God indirectly, in relation to the sensible); the human innate desire to know God completely 

· “beatific”:  

· that which bestows peace, joy, bliss, happiness; 

· blissful, saintly; 

· rapturous

· angelic, serene

	**RELATED to “RD”:
· LOVE:

· unrequited love

· courtly love

· sublimated & spiritualized love (not physical, of the flesh)

· guide through “paradise” (garden = paradise) BUT he is not worthy

· “beatific vision”:

· she = sun

· glimpse of perfection

· BUT limited human senses, intellect


____________________________________________________________________________________________________________________________________________________________

Vertumnus and Pomona
· god of gardens

· Roman divinity of seasons, changes of the seasons, changes & ripening of plant life 

· patron of gardens and fruit trees

· power to change himself into various forms

· Latin word vertēre = “to change”

· disguises himself reaper, ox-herder, vine-dresser, apple-gatherer, soldier, fisherman, AND an old woman (to gain entrance into Pomona’s locked garden)
· woos her with a story @ a suitor who commits suicide b/c of a beautiful but intractable woman (unrequited love)

· wood-nymph (a Hamadryad—nymphs of a particular tree, lives only as long as the tree) 

· with love of gardens, fruit trees, esp. apples (see Vertumnus = patron)
· irony:  wood-nymph with NO love of the woods/forests, rivers

· she = beautiful BUT indifferent, cold, intractable

· pursued by satyrs and fauns 

· faun = Roman version of satyr; ½-human, ½-goat; hooves, short horns, goatee; woodland creatures; good-natured; parties/dances with the Hamadryads

· satyr = Greek version of faun; party w/Dionysus, chasing nymphs
[image: image1.png]


 [image: image2.png]


[image: image3.png]



 [image: image4.png]


[image: image5.png]Copyright © 2000 National Gallery, London. Al



[image: image6.png]


 
[image: image7.png]



· ( locks herself in her garden (isolated)

· pruning knife = her “weapon”
· SEDUCTION:

· 1) various disguises to gain admittance into her garden, to feed his love

· 2) disguised as an (innocent) old woman, in cap, with staff:

· 3) praises her garden 

· 4) ( kisses her (BUT not like an old woman’s kiss!)

· 5) SYMBIOSIS:

· “But,” said she, “if the tree stood alone, and had no vine clinging to it, it would have nothing to attract or offer us but its useless leaves. And equally the vine, if it were not twined round the elm, would lie prostrate on the ground. Why will you not take a lesson from the tree and the vine, and consent to unite yourself with some one?

· 6) match-maker:  offers friendly advice from an old woman: (verbal irony)

· chooses Vertumnus as her ideal match

· he’s not a “wandering deity

· loves only you

· young, handsome

· can shape-shift (into any shape Pomona desires)

· likes the same things as Pomona does (gardening, apples)

· 7) THREAT:

· “Remember that the gods punish cruelty, and that Venus hates a hard heart, and will visit such offences sooner or later.”

· *(“Where Are You Going?)*
· 8) tells story of Iphis and Anaxarete:
· guilt trip

· Iphis in love w/ cold-hearted Anaxarete, who mocks his love

· Iphis hangs himself from her gate whereupon he used to hang garlands

· Anaxarete = punished by the gods; turned to stone while watching Iphis’ funeral (as “stony as her heart”)

· *repeats THREAT:  “So may neither the vernal frosts blight your young fruits, nor furious winds scatter your blossoms!”

· 9) reveals his true form

· “mutual flame”:  he wins her by his argument (reason) & his form (beauty/heart)

	**RELATED to “RD”:
· Beatrice = Pomona:  

· beautiful but intractable woman

· love, BUT cannot touch

· lover of gardens (Pomona)

· one with the flowers (Vertumnus—see painting)

· gardener, pruning leaves:  Rapp: “our chief treasure.…your sole charge”
· isolated in her garden as Pomona is

· is pursued/desired by all the local men = Pomona & satyrs, gods

· no love/passion, just her passion for flowers (fruit trees) = loneliness, incomplete
· Garden/orchard = locked to men (isolation) (feminine place)

· Epilogue:  Does Giovanni commit suicide?

· Symbiosis:  (2 into 1) 

· tree needs the grape vine that enwraps it; vine needs the tree

· men need women, women need men (man = social animal, no isolation)
· fine on own, BUT better when coupled (completeness)

· Vertumnus statue = entangled by the vine:
· “Some were placed in urns, rich with old carving, and others in common garden pots; some crept serpent-like along the ground or climbed on high, using whatever means of ascent was offered them. One plant had wreathed itself round a statue of Vertumnus, which was thus quite veiled and shrouded in a drapery of hanging foliage, so happily arranged that it might have served a sculptor for a study.”

· “vicissitudes” of life:  nature outlasts religions; religions come & go 
· (mythology, Christianity, science)

· symbiosis:  Beatrice is one with the flowers (2 in 1)

· Beatrice = a wood-nymph (beauty, gardener, care for flowers, pruning)

· Ovid’s version:  matrimonial adjectives: “unmated,” “unwedded”

· Sex:  her “garden,” her “fruit,” “apples”; Ovid: to sleep with Vertumnus

· Self-imprisonment:  sheltered, isolated, lonely, imprisoned, workaholic

· “Be fruitful & multiply”: Statue/tree = masculine, vine = feminine (B’s sister); in myth: grape vine = fertility…completeness, symbiosis

· Completeness:  tending to other fruit, BUT bearing none of her own; she is an “unwedded” vine; men need women, women need men (or “dusty” existence); symbiosis
· True self:  (to men) no need for disguises, story, words; Ovid:  his true form won her over; Be yourself (BUT he never would have been admitted into the garden in the 1st place!)

· Lisabetta = Vertumnus:  old woman who shows GG the secret passage into Beatrice’s locked garden

· GG = Grecian god = Vertumnus?? (Adonis, yes)



____________________________________________________________________________________________________________________________________________________________

SHAKESPEARE
VENUS & ADONIS: (?)

· Giovanni = “rather a Grecian than a Italian head…” (Greek god, Adonis)

· related to “RD” ending?

---------------------------------------------------------------------------------------------------------------------

HAMLET:  (Act 1, 2):

HAMLET:

129   O, that this too too solid flesh would melt

130   Thaw and resolve itself into a dew!

131   Or that the Everlasting had not fix'd

132   His canon 'gainst self-slaughter! O God! God!

133   How weary, stale, flat and unprofitable,

134   Seem to me all the uses of this world!

135   Fie on't! ah fie! 'tis an unweeded garden,

136   That grows to seed; things rank and gross in nature

137   Possess it merely. That it should come to this!

138   But two months dead: nay, not so much, not two:

139   So excellent a king; that was, to this,

140   Hyperion to a satyr; so loving to my mother

141   That he might not beteem the winds of heaven

142   Visit her face too roughly. Heaven and earth!

143   Must I remember? why, she would hang on him,

144   As if increase of appetite had grown

145   By what it fed on: and yet, within a month—

146   Let me not think on't—Frailty, thy name is woman!—

147   A little month, or ere those shoes were old

148   With which she follow'd my poor father's body,

149   Like Niobe, all tears:—why she, even she—

150   O, God! a beast, that wants discourse of reason,

151   Would have mourn'd longer—married with my uncle,

152   My father's brother, but no more like my father

153   Than I to Hercules: within a month:

154   Ere yet the salt of most unrighteous tears

155   Had left the flushing in her galled eyes,

156   She married. O, most wicked speed, to post

157   With such dexterity to incestuous sheets!

158   It is not nor it cannot come to good:

159   But break, my heart; for I must hold my tongue.

HAMLET: 

Ophelia:

O what a noble mind is here o’erthrown!
       The courtier’s, soldier’s, scholar’s eye, tongue, sword,
       Th’expectancy and rose of the fair state,
       The glass of fashion and the mould of form,
       Th’observed of all observers, quite, quite, down!
       And I, of ladies most deject and wretched,
       That sucked the honey of his music vows,
       Now see that noble and most sovereign reason
       Like sweet bells jangled out of tune and harsh;
       That unmatched form and feature of blown youth
       Blasted with ecstasy. O woe is me,
       T’have seen what I have seen, see what I see! (Hamlet 3.1.149-160)

	**RELATED to “RD”:
· Beatrice:

· rose of the city  

· best of the form, beauty

· garden:

· Eden of the Fallen World (post-lapsarian)

· fallen garden of Eden 

· what Man has made of Eden

· man-made Edens




______________________________________________________________________________
ROMEO & JULIET:
(Act 2, 3) Friar Laurence's cell. Enter FRIAR LAURENCE, with a basket

FRIAR LAURENCE


      The grey-eyed morn smiles on the frowning night,

      Chequering the eastern clouds with streaks of light,

      And flecked darkness like a drunkard reels

      From forth day's path and Titan's fiery wheels:

5     Now, ere the sun advance his burning eye,

      The day to cheer and night's dank dew to dry,

      I must up-fill this osier cage of ours

      With baleful weeds and precious-juiced flowers.

      The earth that's nature's mother is her tomb;

10    What is her burying grave that is her womb,

      And from her womb children of divers kind

      We sucking on her natural bosom find,

      Many for many virtues excellent,

      None but for some and yet all different.

15    O, mickle is the powerful grace that lies

      In herbs, plants, stones, and their true qualities:

      For nought so vile that on the earth doth live

      But to the earth some special good doth give,

      Nor aught so good but strain'd from that fair use

20    Revolts from true birth, stumbling on abuse:

      Virtue itself turns vice, being misapplied;

      And vice sometimes by action dignified.

      Within the infant rind of this small flower

      Poison hath residence and medicine power:

25    For this, being smelt, with that part cheers each part;

      Being tasted, slays all senses with the heart.

      Two such opposed kings encamp them still

      In man as well as herbs, grace and rude will;

      And where the worser is predominant,

30    Full soon the canker death eats up that plant.

Enter ROMEO

	**RELATED to “RD”:
· 2in 1:

· duality

· medicine & poison

· pharmakon




______________________________________________________________________________
______________________________________________________________________________
BIBLE

ABRAHAM and ISAAC

(Genesis 22:  Abraham Tested)

 1 Some time later God tested Abraham. He said to him, "Abraham!" 
      "Here I am," he replied. 

 2 Then God said, "Take your son, your only son, Isaac, whom you love, and go to the region of Moriah. Sacrifice him there as a burnt offering on one of the mountains I will tell you about." 

 3 Early the next morning Abraham got up and saddled his donkey. He took with him two of his servants and his son Isaac. When he had cut enough wood for the burnt offering, he set out for the place God had told him about. 4 On the third day Abraham looked up and saw the place in the distance. 5 He said to his servants, "Stay here with the donkey while I and the boy go over there. We will worship and then we will come back to you." 

 6 Abraham took the wood for the burnt offering and placed it on his son Isaac, and he himself carried the fire and the knife. As the two of them went on together, 7 Isaac spoke up and said to his father Abraham, "Father?" 
      "Yes, my son?" Abraham replied. 
      "The fire and wood are here," Isaac said, "but where is the lamb for the burnt offering?" 

 8 Abraham answered, "God himself will provide the lamb for the burnt offering, my son." And the two of them went on together. 

 9 When they reached the place God had told him about, Abraham built an altar there and arranged the wood on it. He bound his son Isaac and laid him on the altar, on top of the wood. 10 Then he reached out his hand and took the knife to slay his son. 11 But the angel of the LORD called out to him from heaven, "Abraham! Abraham!" 
      "Here I am," he replied. 

 12 "Do not lay a hand on the boy," he said. "Do not do anything to him. Now I know that you fear God, because you have not withheld from me your son, your only son." 

 13 Abraham looked up and there in a thicket he saw a ram [a] caught by its horns. He went over and took the ram and sacrificed it as a burnt offering instead of his son. 14 So Abraham called that place The LORD Will Provide. And to this day it is said, "On the mountain of the LORD it will be provided." 

 15 The angel of the LORD called to Abraham from heaven a second time 16 and said, "I swear by myself, declares the LORD, that because you have done this and have not withheld your son, your only son, 17 I will surely bless you and make your descendants as numerous as the stars in the sky and as the sand on the seashore. Your descendants will take possession of the cities of their enemies, 18 and through your offspring [b] all nations on earth will be blessed, because you have obeyed me." 

 19 Then Abraham returned to his servants, and they set off together for Beersheba. And Abraham stayed in Beersheba.

	**RELATED to “RD”:
· Beatrice:

· = Isaac

· actually sacrificed by Abraham-Rappaccini

· not like the Bible story


______________________________________________________________________________
______________________________________________________________________________
PARABLE of the SOWER 

(Matthew 13, Luke 8: 4-8, Mk 4:2-20)

 1The same day went Jesus out of the house, and sat by the sea side.

 2And great multitudes were gathered together unto him, so that he went into a ship, and sat; and the whole multitude stood on the shore.

 3And he spake many things unto them in parables, saying, Behold, a sower went forth to sow;

 4And when he sowed, some seeds fell by the way side, and the fowls came and devoured them up:

 5Some fell upon stony places, where they had not much earth: and forthwith they sprung up, because they had no deepness of earth:

 6And when the sun was up, they were scorched; and because they had no root, they withered away.

 7And some fell among thorns; and the thorns sprung up, and choked them:

 8But other fell into good ground, and brought forth fruit, some an hundredfold, some sixtyfold, some thirtyfold.

 9Who hath ears to hear, let him hear.

 10And the disciples came, and said unto him, Why speakest thou unto them in parables?

 11He answered and said unto them, Because it is given unto you to know the mysteries of the kingdom of heaven, but to them it is not given.

 12For whosoever hath, to him shall be given, and he shall have more abundance: but whosoever hath not, from him shall be taken away even that he hath.

 13Therefore speak I to them in parables: because they seeing see not; and hearing they hear not, neither do they understand.

 14And in them is fulfilled the prophecy of Esaias, which saith, By hearing ye shall hear, and shall not understand; and seeing ye shall see, and shall not perceive:

 15For this people's heart is waxed gross, and their ears are dull of hearing, and their eyes they have closed; lest at any time they should see with their eyes and hear with their ears, and should understand with their heart, and should be converted, and I should heal them.

 16But blessed are your eyes, for they see: and your ears, for they hear.

 17For verily I say unto you, That many prophets and righteous men have desired to see those things which ye see, and have not seen them; and to hear those things which ye hear, and have not heard them.

 18Hear ye therefore the parable of the sower.

 19When any one heareth the word of the kingdom, and understandeth it not, then cometh the wicked one, and catcheth away that which was sown in his heart. This is he which received seed by the way side.

 20But he that received the seed into stony places, the same is he that heareth the word, and anon with joy receiveth it;

 21Yet hath he not root in himself, but dureth for a while: for when tribulation or persecution ariseth because of the word, by and by he is offended.

 22He also that received seed among the thorns is he that heareth the word; and the care of this world, and the deceitfulness of riches, choke the word, and he becometh unfruitful.

 23But he that received seed into the good ground is he that heareth the word, and understandeth it; which also beareth fruit, and bringeth forth, some an hundredfold, some sixty, some thirty.

---------------------------------------------------------------------------------------------------------------------

	Seed
	
	Word of God

	Path
	Trampled 
Birds ate
	The ways of the world 
philosophy of the world
	Taken away 
(Didn't understand)

	Rock
	Withered 
No Moisture
	Religiously shallow
	Believed but  
fell away after testing 
(Not deeply rooted)

	Thorns
	Chocked
	Distracted Christians
	Worries, Riches, Lusts

	Good 
Soil
	Yielded 
100 X
	Spiritual Believers
	Noble & Good heart 
Retained 
Produced 
through Perseverance


· Those on the rock accept the word, but with a shallow faith not of salvific value, not on the level of a "conviction", but more of an opinion. They received it with joy but they didn't understand the implications. They may have accepted Christ as Savior, but not as Lord, which is not an acceptable type of faith to save. On the other hand, you would not have known from their initial reaction that they only had a shallow faith. It wasn't until they faced trials that their faith was reveal. It was not that they had saving faith to begin with, as if they had been deeply rooted, and then lost saving faith. But rather the quality of their faith was revealed by their reaction to trials.

· Jesus says, "Whoever wishes, let him take the free gift of the water of life." Rev 22:17 But that water is running under ground, and you must have a deeply rooted faith to obtain it. Those on rocky soil had their roots blocked by rocks. Rocks are our own deeply rooted convictions which hinder us from really believing. For example we may have convictions about having other people think well of us. Our whole lives may be dominated out of the fear of what other people think of us. We may already have religious convictions that we refuse to give up. But instead we try to fit Jesus into such convictions. Thus you end up with religions like Islam which, while not denying Christ, simply change him to fit their religion.

· Those on the rock must in humility break up their soil and remove the rocks. They must be willing to give up their former convictions which hinder them from believing. Or else others can pray for God to break up their soil by bringing them through humbling circumstances in hopes of developing in them the necessary humility to respond to the gospel properly.

· <http://www.bcbsr.com/survey/pbl5.html>
______________________________________________________________________________
DOUBTING THOMAS
· John 20:29 :  “Jesus saith unto him, Thomas, because thou hast seen me, thou hast believed: blessed are they that have not seen, and yet have believed.”

· Faith is the conviction of things not seen: Heb 11:3

· Faith accepts even that which appears unreasonable: Rom 4:17

· John 8:24:  “I said therefore unto you, that ye shall die in your sins: for if ye believe not that I am he, ye shall die in your sins.”

· Matthew 14:31: “O thou of little faith” (walk on water)

· Giovanni believes in her when he is around her BUT doubts when he is out of her presence

____________________________________________________________________________________________________________________________________________________________

INDIAN PRINCE
· Indian prince (Porus??)

· Alexander the Great

· 326 BC

· defeated Indian prince, Porus

· poison-maidens

· plot = foiled by Aristotle

____________________________________________________________________________________________________________________________________________________________

QUESTIONS
1. In Dr. Rapp's entrance, how is he described?  What impression does this create? (sickly, thin ( sinister)
2. How does Hawthorne describe Beatrice at first?  How does he mix her beauty with something else--what is this something else? (she = flowers, she touches them but Rapp avoids them)
3. What does Beatrice have in common with her "sister," the flowering shrub? (fragrance, breath)
4. According to Professor Baglioni, what is wrong with Dr. Rapp's "professional character"? (no ethics, no compassion)

5. Why does Beatrice invite Giovanni into the garden?  Does she know it is dangerous?  If so, then why:  stupid, selfish? (lonely, innocent, naive, in love, "sophistry of love")
6. What are Dr. Rapp's possible motives for welcoming Giovanni's attentions to his daughter? (experiment, companion for her)
7. What small catastrophe alerts Giovanni that he, too, is poisonous? (his 2nd flowers)

8. Why is the antidote fatal to Beatrice? (poison nourishes her, antidote kills)

9. What does Beatrice's dying accusation ("...more poison in thy nature than mine") mean? (his heart is NOT as pure as her, faith, doubt)
10. Explain the Christian concept of Original Sin & its relation to our story. Is it suggested by the poison shared by the shrub, Beatrice, and Giovanni?

11. What is the parallel between our story's garden ("the Eden of the present world") and the Garden of Eden?  What is the Tree of Knowledge? Who is Adam? Eve? God? Serpent? Is "RD" a perfect allegory? Does it fit or are there unanswered questions/unresolved comparisons?

12. Do you agree:  "Rappaccini’s Daughter" = consists of stock characters in a bad allegory:  Giovanni as young sap who'll do anything, Beatrice as La Belle Dame sans Merci, the beautiful, magical, fatal type, and Rapp as mad scientist?

· Movie trailer: <www.fandango.com/vincentprice/filmography/p57806>
· Camille Claudel's 1905 marble "Vertumnus and Pomona."
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1591: Giuseppe Arcimboldo’s Vertumnus
[image: image8.png]


[image: image9.png]



[image: image10.png]



[image: image11.png]" e TOEROS IERRELT Sankt Foten

Belfor”
Valentigney|

oBesango kf’"

heis ’
£ Celie h"" omocy.
Castaany ovo Mesto, Jy “a,e

astel N
520 veneto Hionfgeone™
Trieste™ , Koiier, o

o Padua,
‘Verona Venice PRIMORJE-G

Fovigo ISTRIA'

oy o CoresSen
o~ e P Y2

Ferrara LIKA-SEN.
EMILIA-ROMAGHA
"y oend CROATIA

Gra
Zackr ZADAR

sestiLevarts”
& o “benga LaSpezi

Pesara K.
% npera e oo g B
atbes O " h— Sl Senigalia Soon®
. Uwinsa  obsa CForencs Ruia | =0 Stont
"St-Rephaél Livorno Sagtelo 2 “ancona Soi®
Cecina®
Mediterranean Sea TUSCANY “ssisi A SPLIT-DALMA YUGOSLAVIA
Fiontio, Folrios - e 2 i
o o e ascolPceno o d
astn . Spoit
cani, Grassetc o g gRoseto deall Abruzzi Dubrovn®
ametat, : Pescara
GEalCE Vb aglo S\ Maquan et
Comica o Citavecchia, avezfard sumona o Adriatic Sea

Termal

ABRUZZ|
TRome] it _SenSevero

MoLISE

CoRaE Chisensssia

“Portavacchio

Latina o oFoog
2 opre” © Berktta
Toraet Fora§Ses M aun S
oo’ Caserte”
gfemeen = etera vincisi
o Naples  gSdlernd,  potenza i (e 5
CEED Battpagie BASILICATA L oloramto | oo viord
Macomer, MOro, Aaropal o
SARDEGHA Tyretenian Sea Campanip
Oristarn
i 5 Corgiano
Sardinia cosroa? T2
Jofesias Mediterranean Sea =N
) o
Carborid Cagl eALABRA SO
SertEutemia Lamez®  Catonzaro
ORI Sonian Sea
Palermo o QMessina
Heamo,  © Barcelon
o Pozzs d Gatla
s gLy
Mazara def’ “Castelvetrano e 5
enzi B Valo . atan
A et
oAnnaba Iy i e oSacuse
ALGERIA Bajen Tunisg, e taenan Vitori® Ragusa
UM st Wil Tamim

Souk s, TUNISIA Yt




RELATION to “RD”:


Rapp’s love for Beatrice


Rapp’s love for science


Giovanni’s love for Beatrice


Beatrice’s love for father


Beatrice’s love for Giovanni 


higher love


non-physical love


not tainted by FLESH








