DIRECTORS’ NOTES
Director’s Notes – Lord of the Flies
Exactly fifty years before the television show "Lost" premiered, William Golding's novel "Lord of the Flies" was published: Groupthink versus the individual; rational thought versus emotional reactions; morality versus immorality. Lord of the Flies is a savage inquisition of civilization, role-played by a group of young children. It is an indictment of government structures - where democracy and fascism collide; where order and anarchy battle it out to a murderous and bloody end. Their playground is a deserted island. Their toys are spears. Their prey is each other. The play is a coming of age tale where schoolchildren are forced to grow up under a blanket of war. The one they are fleeing, and the one they have created themselves.

Unique to our production is the casting of women in four of the boy roles (including that of our protagonist Ralph – who is now ‘Rachel’). Instead of having our actresses portray ‘boys’, I wanted to embrace a gender switch and acknowledge the fact that we are living in a world where strong women are elected into positions of political power; that women can hold their own as leaders and freely adopt strong stances on both ends of the political spectrum. Without question, this change in gender dynamics will inherently impact on the storytelling, bringing a vitality and contemporary resonance to the action of the play.

In fifty years since the novel’s initial printing, we are still fascinated with the lengths humans will go to in order to survive or come out on top. We watch reality programs like “The Amazing Race” or “Survivor” - which encourages contestants to ‘outwit’, ‘outplay’, and ‘outlast’ in order to win a million dollars. When people are put in high stakes situations – character is revealed. Their choices force us to question what we would do in similar situations. At which point do we betray those we care about in order to survive? Is violence justified in this pursuit? Are we willing to sacrifice ourselves, and/or our beliefs to live another day? Being stranded on a deserted island is the ultimate test of physical, mental, and emotional strength. Technology is useless. Money is worthless. All we have are our instincts, our value systems, and our will to endure.

· David Gram,, Director

Director’s Notes – Much Ado About Nothing
The word “Nothing” in the title of Shakespeare’s play Much Ado About Nothing is a play on words, a sort of pun, on the Elizabethan term “noting,” which means eavesdropping. Without a doubt, overhearing conversations drives the plot in this play almost exclusively, but along with this device, a very definite motif of deception emerges. Although Shakespeare, ever the Romantic, does not say that deception is necessarily bad, he does seem to state that it depends entirely on the use to which it is put.

Deception is used in Much Ado to tell the truth with impunity, to delight in the chase that is courtship, and indeed to cross and vex happiness; but it is also used to help others, to bring them closer in line with their own desires. The sub-plot at the heart of the play in which Beatrice and Benedick are brought together shows us how a little deception can go a long way in helping us remove those obstacles we create that prevent us from growing as people.

Shakespeare almost certainly believed that our goal is to change, grow, and develop. And his compassionate depiction of these two people, who use their expansive wit to deceive themselves into living in a world where love is impossible, allows us an opportunity to see in ourselves the capacity for change. And to be secure in the knowledge that no matter how completely we hide from ourselves, we can always find our way back. And that’s something that should be noted.

- Clay Hopper, Director

