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“GCP”:  Discussion Questions
1. Describe Mrs. Freeman from the opening paragraph.

2. How does Mrs. Hopewell, before she hires her, plan to deal with Mrs. Freeman?
3. Why does Mrs. Freeman call her Hulga, though her own mother does not?

4. Why does Mrs. Hopewell tolerate Mrs. Freeman?
5. Who are the Cedars?  Why is this significant with regard to characterization?
6. Why are Mrs. Freeman's daughters mentioned but never seen?

7. How does Hulga dress? Why?

8. How does Manley Pointer dress? What does this convey about his character? 
9. What is significant about the lie Mrs. Hopewell tells regarding her Bible:  Where is it? Where does she say it is?
10. How does Manley change his tactics when Mrs. Hopewell initially dismisses him? What is his new approach/angle?
11. How does Mrs. Freeman react to Manley’s presence?  Why?
12. What ailment does Manley share with Joy?  How does her mother react to this information?  How does Joy, later, react to this? What is the truth?
13. After asking Manley to stay for dinner, she “was sorry the instant she heard herself say it” (175).  Why?  How is this indicative of her situation, her flaw, her self-destructive tendencies?
14. What does Manley relate concerning his biography:  his age, family, siblings?
15. “Mrs. Freeman was insisting upon her attention” (175) reveals what about the characters?
16. What does Mrs. Freeman discuss, after dinner, concerning Glynese and Harvey Hill?  What else has she discussed about her daughters?
17. What happens to Glynese’s condition?  How credible is this account?  What is more likely to have transpired?
18. Irony:  What is ironic about Mrs. Hopewell’s “Glynese and Carramae are both fine girls” (176)?
19. When the discussion turns to marriage, what does Mrs. Freeman reveal about her daughters’ beliefs?  Thematically, what comment is this on Religion?
20. Mrs. Freeman changes the subject to discuss what next?  Why does she change the subject?
21. Joy uses Mrs. Freeman in what way, for what purpose?  While this may be the case usually, why does she want her there at this moment?
22. Characterize the kind of questions Joy asks of Mrs. Freeman as the latter recounts her daughters’ tales.
23. Throughout this scene, describe and illustrate Mrs. Hopewell’s responses?
24. When Joy leaves to meet the Bible salesman, how does she leave the room?
25. When and where is her planned meeting?
26. How did Joy anticipate this meeting during the previous night:  her thoughts, feelings, attitude, plans?
27. In a flashback, Joy recounts their meeting the previous day:  How does she describe his demeanor:  what simile does she use?  What does this say about her attitude towards Manley (and people in general)?
28. Explain the joke Manley tells to Joy during that first meeting.  What are Joy’s reaction and response to the joke?  How are Joy’s reaction and response insightful into her personality? How is the joke foreshadowing?
29. What lie does Joy tell?  Why? Is it a joke or a blatant lie?
30. Describe Manley appearance, demeanor during this first meeting?  Do you think he was sincere?
31. How does Manley flirt with her:  soften her up, butter her up, weaken her defenses?
32. What does he have to say about Joy’s leg, name, glasses?
33. What does he tell her about his heart?  How does she respond?  How is her response similar to her mother’s concerning the same news?
34. Manley asks her for a date, on the next day.  How is Joy’s agreement surprising, given what we have learned thus far (her personality, her likes/dislikes)? 
35. Why does Joy agree to the date?  During the night, about what does she fantasize?  Describe this fantasy.  What does this reveal about her personality?  How is this fantasy an example of an inversion of gender roles?
36. How does Joy dress for the date?  What does she wear? What does she wear instead of perfume and how is this revealing?
37. When Joy meets at the designated place and does not initially find Manley there, how does she react?  What is the significance of her reaction?
38. What is Manley wearing?  What is new? What is old?
39. Why does Manley say he is carrying his suitcase?
40. When the topic turns to religion, what is Joy’s persuasion? What is Manley’s response to this stance?
41. How does the narrator describe the kiss?  How is this significant?  What do we learn about Joy at this point?  What is Joy’s response to the kiss and how is her response insightful?
42. “True genius can get an idea across even to an inferior mind.”
43. “Some people might enjoy drain water if they were told it was vodka.”
44. Throughout their walk in the woods, what is Manley’s demeanor?  How does he act towards her and in what behaviors is this illustrated?
45. Who is leading the way and how is this significant?  To where are they headed?
46. How is Manley’s gaze described?  What, for the second time, is the simile employed? How is this significant, foreshadowing?
47. How does Manley use Joy’s pride against her, to get her to do what and to go where he wants?......Where does Manley want to go at the barn, why does he discount that possibility, and how does Joy react?
48. Suspiciously, what does Manley take with him to the aforementioned place?  When questioned about it, what is his reply?
49. What does he do, once there, that seems rather odd or suspicious?  How does it foreshadow the end?  How is the way he kisses her (twice told) foreshadow the end?
50. How is his behavior described, through what simile?  What attitude does this suggest?
51. What is Joy’s reaction to his kisses?
52. What does Manley want her to say? (Why?)  How does Joy respond—words, attitude?  How are her words related to her philosophy background?
53. Not wanting to be “dishonest,” joy reveals what truths about herself?  What is Manley’s reaction?
54. When she finally relents, what does he want her next to do?  How exactly?
55. How does Joy react to Manley’s request?  Why is it not a matter of shame—To what does she attribute the removal of “the last traces of shame”?  
56. Why does he want to see it?  
57. She is moved by his response:  Why?  Does she show any indication “that this had moved her”?  This reaction is different from the rest—Joy is different:  explain.  
58. IRONY:  “It was like losing her own life and finding it again, miraculously, in his.”
59. What does he do with her leg?
60. How does his demeanor change—what does he do to indicate this change?
61. “Her brain seemed to have stopped thinking altogether and to be about some other function that it was not very good at.” – What is that “other function”?
62. What does Manley actually carry in his briefcase?
63. What is Joy’s reaction upon seeing such items?  What cliché does she use? What is Manley’s retort AND how is it thematic?
64. IRONY:  “We ain’t got to know one another yet.”  Here, “know” means what?
65. What does Manley do to indicate that he is now in control?  What had he done before the suitcase to slowly alter the balance of power?
66. How does Joy characterize “all” Christians”?  Manley’s response?
67. IRONY:  Manley’s response is a string of clichés: What are they and how is this thematically ironic?
68. What other trophies has Manley collected through the years?
69. Just before disappearing, what does he reveal to her?  His parting words:  “…I been believing in nothing ever since I was born!”  Explain the significance.
70. Describe the “real” Manley Pointer.
71. IRONY:  The final 2 paragraphs are brimming with irony.  Explain the irony in Mrs. Hopewell’s characterization of Manley, her mention of the “Negroes,” and her final statement concerning a better world.  Also, explain how Mrs. Hopewell and Mrs. Freeman’s actions are ironic, as well as Mrs. Freeman’s final lines. 
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72. Why is Joy still living at home?  

73. How are the Hopewells economically?  Does their class/economic situation affect their way of thinking?

74. Why does Joy want to be called Hulga?
75. How is Mrs. Freeman a foil to Mrs. Hopewell (more foil than parallel)?

76. Why does Hulga show an interest in Manley?  What are her plans when she meets him?  What is her attitude about him, revealed in her thoughts? How does Manley act with Hulga on Friday and throughout most of Saturday? Why are the pair drawn to each other? What are the jokes they play on each other? Why? How are these deceptions related to the theme?

77. Why does Manley's gaze seem familiar to Hulga?

78. What does Hulga mean when she describes her first kiss and vodka? How is this notion relevant to this story?
79. Explain the true nature of the relationship between Mrs. Hopewell and Mrs. Freeman.

80. What really happens to Mrs. Freeman's daughter with the sty?

· CHARACTER SKETCHES:  

· Mrs. Freeman

· Mrs. Hopewell

· Joy/Hulga

· Manley
· TITLE:  
· What does it mean?  Who are they? 
· Are they "good"? How is it ironic? Is it a cliché?
· SYMBOLISM:

· (clothing imagery, symbolism)

· Name symbolism:  Is Mrs. Freeman "free" in a way that neither Mrs. Hopewell nor her daughter is not?  What other character, then, is free in this way?

· How is Hulga's leg symbolic?  Is her leg the cause of her personality, her heart?

· Hulga's heart? Connected to her leg?

· Manley Pointer's Bible? Does it parallel Hulga's leg, or anything or anyone else in the story?

· Clichés & hypocrisy:  
· Why do we use clichés?  How are they detrimental to critical thinking?

· "It takes all kinds...Everyone is different...Nothing is perfect."  
· Sincerity?  Hypocrisy?  How well does she tolerate differences & imperfections?

· FORESHADOWING:  Track the hints of Manley's eventual theft/deception.  What events, words, behaviors (his, others) subtly suggest the ending?

· FINAL 2 PARAGRAPHS:  Added at the suggestion of FOC's editor. Why? What is their purpose? What do they add to the story? To Hulga's story?

· MIRROR Scenes: 

· Mrs. Hopewell to use Mrs. Freeman, let her know everything = Manley allowing Joy to think she’s in control.

· Mrs. Freeman using Mrs. Hopewell = Manley using Joy
· IRONY:
· Find several instances of IRONY in this story, including (but not limited to):

· Hulga telling her mother to "look inside herself." 
· Hulga’s:  “Aren’t you …aren’t you just good country people?”

· Hulga’s:  “Malebranche was right: we are not our own light!” 
· Mrs. Hopewell "had no bad qualities of her own but she was able to use other people's in ... a constructive way."  What is the narrator's tone?  Whose thoughts are these? How is this remark ironic?
· ** The final 2 paragraphs are brimming with irony.  Explain the irony in Mrs. Hopewell’s characterization of Manley, her mention of the “Negroes,” and her final statement concerning a better world.  Also, explain how Mrs. Hopewell and Mrs. Freeman’s actions are ironic, as well as Mrs. Freeman’s final lines.

· EPILOGUE:  
· How will Manley's treatment of ("victory" over, “rape” of, “revenge” upon) Hulga affect her in the future?  
· What happens later that day, later in her life? Where does she go from there?
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