SOPHOCLES’ ANTIGONE
GREEK FUNERAL RITES
Stages of the Greek Burial Ritual: 

 

1. The Display of the Body (The Prothesis)

· washed, anointed w/oil, dressed, placed high, mourned 

· by women
2. The Funerary Feast
3. Funeral Procession (The Ekphora) just before dawn
4. The Building of the Funeral Pyre
5. The Collection and Internment of the Bones
6. The Building of the Burial Mound 
7. Visiting the Dead
< http://www.umich.edu/~classics/programs/class/cc/101/Elizabeth/burial_ritual.htm >

< http://www.umich.edu/~classics/programs/class/cc/101/Elizabeth/main_death_page.htm >:

Burial in Athens:
· Plague Victims of Athens
· Archeological Museum of the Kerameikos
· Pictures of the Kerameikos Cemetary in Athens
· More Pictures of the Kerameikos
· Pericles Funeral Oration
“Death, Burial, and the Afterlife in Ancient Greece” 
by Department of Greek and Roman Art, The Metropolitan Museum of Art
< http://www.metmuseum.org/TOAH/HD/DBAG/HD_DBAG.HTM >

The ancient Greek conception of the afterlife and the ceremonies associated with burial were already well established by the sixth century B.C. In the Odyssey, Homer describes the Underworld, deep beneath the earth, where Hades, the brother of Zeus and Poseidon, and his wife, Persephone, reigned over countless drifting crowds of shadowy figures—the "shades" of all those who had died. It was not a happy place. Indeed, the ghost of the great hero Achilles told Odysseus that he would rather be a poor serf on earth than lord of all the dead in the Underworld (Odyssey, 11.489–91).

The Greeks believed that at the moment of death the psyche, or spirit of the dead, left the body as a little breath or puff of wind. The deceased was then prepared for burial according to the time-honored rituals. Ancient literary sources emphasize the necessity of a proper burial and refer to the omission of burial rites as an insult to human dignity (Iliad, 23.71). Relatives of the deceased, primarily women, conducted the elaborate burial rituals that were customarily of three parts: the prothesis (laying out of the body (54.11.5)), the ekphora (funeral procession), and the interment of the body or cremated remains of the deceased. After being washed and anointed with oil, the body was dressed (75.2.11) and placed on a high bed within the house. During the prothesis, relatives and friends came to mourn and pay their respects. Lamentation of the dead is featured in early Greek art at least as early as the Geometric period, when vases were decorated with scenes portraying the deceased surrounded by mourners. Following the prothesis, the deceased was brought to the cemetery in a procession, the ekphora, which usually took place just before dawn. Very few objects were actually placed in the grave, but monumental earth mounds, rectangular built tombs, and elaborate marble stelai and statues were often erected to mark the grave and to ensure that the deceased would not be forgotten. Immortality lay in the continued remembrance of the dead by the living. From depictions on white-ground lekythoi, we know that the women of Classical Athens made regular visits to the grave with offerings that included small cakes and libations. 

The most lavish funerary monuments were erected in the sixth century B.C. by aristocratic families of Attica in private burial grounds along the roadside on the family estate or near Athens. Relief sculpture, statues (32.11.1), and tall stelai crowned by capitals (11.185a-c,f,g), and finials marked many of these graves. Each funerary monument had an inscribed base with an epitaph, often in verse that memorialized the dead. A relief depicting a generalized image of the deceased sometimes evoked aspects of the person's life, with the addition of a servant, possessions, dog, etc. On early reliefs, it is easy to identify the dead person; however, during the fourth century B.C., more and more family members were added to the scenes and often many names were inscribed (11.100.2), making it difficult to distinguish the deceased from the mourners. Like all ancient marble sculpture, funerary statues and grave stelai were brightly painted, and extensive remains of red, black, blue, and green pigment can still be seen (04.17.1). 

Many of the finest Attic grave monuments stood in a cemetery located in the outer Kerameikos, an area on the northwest edge of Athens just outside the gates of the ancient city wall. The cemetery was in use for centuries—monumental Geometric kraters marked grave mounds of the eighth century B.C. (14.130.14), and excavations have uncovered a clear layout of tombs from the Classical period, as well. At the end of the fifth century B.C., Athenian families began to bury their dead in simple stone sarcophagi placed in the ground within grave precincts arranged in man-made terraces buttressed by a high retaining wall that faced the cemetery road. Marble monuments belonging to various members of a family were placed along the edge of the terrace rather than over the graves themselves.
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· Ceramic from the Balkan Peninsula
· The Balkan Peninsula
· Vessel from the Balkan Peninsula
Material and Technique

· Glazed Ceramic from Europe
· Painted Ceramic from Europe
· Sculpture in the Round from Europe
· Sculpture in the Round from the Balkan Peninsula
Object

· Sarcophagus
· Tall Vessel (Vase, Pitcher, or Bottle)
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· Funerary Art from Europe
CHARON

Charon

by Micha F. Lindemans

Charon, in Greek mythology, is the ferryman of the dead. The souls of the deceased are brought to him by Hermes, and Charon ferries them across the river Acheron. He only accepts the dead which are buried or burned with the proper rites, and if they pay him an obolus (coin) for their passage. For that reason a corpse had always an obolus 1 placed under the tongue. 

Those who cannot afford the passage, or are not admitted by Charon, are doomed to wander on the banks of the Styx for a hundred years. Living persons who wish to go to the underworld need a golden bough obtained from the Cumaean Sibyl. Charon is the son of Erebus and Nyx. He is depicted as an sulky old man, or as a winged demon carrying a double hammer. He is similar to the Etruscan (Charun). 

1. Occasionally, a danace -- an ancient Persian coin which is worth rather more than the Greek obolus -- was placed in the mouth of the dead.

< http://www.pantheon.org/areas/mythology/europe/greek/articles.html  >

“Death and Funeral in Ancient Greece”

Michael Lahanas
< http://www.mlahanas.de/Greeks/Funeral.htm >

From a Gutenberg Text File A Day in Old Athens, William Stearns Davis, Professor of Ancient History in the University of Minnesota:
Chapter XI. The Funerals.

69. An Athenian's Will.--All Menon's patient's are to-day set out upon the road to recovery. Hipponax, his rival, has been less fortunate. A wealthy and elderly patient, Lycophron, died the day before yesterday. As the latter felt his end approaching, he did what most Athenians may put off until close to the inevitable hour--he made his will, and called in his friends to witness it; and one must hope there can be no doubt about the validity, the signets attached, etc., for otherwise the heirs may find themselves in a pretty lawsuit.

The will begins in this fashion: "The Testament of Lyophron the Marathonian.[*] May all be well:--but if I do not recover from this sickness, thus do I bestow my estate." Then in perfectly cold-blooded fashion he proceeds to give his young wife and the guardianship of his infant daughter to Stobiades, a bachelor friend who will probably marry the widow within two months or less of the funeral. Lycophron gives also specific directions about his tomb; he gives legacies of money or jewelry to various old associates; he mentions certain favorite slaves to receive freedom, and as specifically orders certain others (victims of his displeasure) to be kept in bondage. Lastly three reliable friends are names as executors.

[*] In all Athenian legal documents, it was necessary to give the deme of the interested party or parties.

70. The Preliminaries of a Funeral.--An elaborate funeral is the last perquisite of every Athenian. Even if Lycophron had been a poor man he would now receive obsequies seemingly far out of proportion to his estate and income. It is even usual in Greek states to have laws restraining the amount which may be spent upon funerals,--otherwise great sums may be literally "burned up" upon the funeral pyres. When now the tidings go out that Lycophron's nearest relative has "closed his mouth," after he has breathed his last, all his male kinsfolk and all other persons who HOPE to be remembered in the will promptly appear in the Agora in black himatia[*] and hasten to the barber shops to have their heads shaved. The widow might shave her hair likewise, with all her slave maids, did not her husband, just ere his death, positively forbid such disfigurements. The women of the family take the body in charge the minute the physician has declared that all is over. The customary obol is put in the mouth of the corpse,[+] and the body is carefully washed in perfumed water, clothed in festal white; then woolen fillets are wound around the head, and over these a crown of vine leaves. So arrayed, the body is ready to be laid out on a couch in the front courtyard of the house, with the face turned toward the door so as to seem to greet everybody who enters. In front of the house there stands a tall earthen vase of water, wherewith the visitors may give themselves a purifying sprinkling, after quitting the polluting presence of a dead body.

[*] In the important city of Argos, however, WHITE was the proper funeral color.

[+] This was not originally (as later asserted) a fee to Charon the ferryman to Hades, but simply a "minimum precautionary sum, for the dead man's use" (Dr. Jane Harrison), placed in the mouth, where a Greek usually kept his small change.

71. Lamenting of the Dead.--Around this funeral bed the relatives and friends keep a gloomy vigil. The Athenians after all are southern born, and when excited seem highly emotional people. There are stern laws dating from Solon's day against the worst excesses, but what now occurs seems violent enough. The widow is beating her breast, tearing her hair, gashing her cheeks with her finger nails. Lycophron's elderly sister has ashes sprinkled upon her gray head and ever and anon utters piteous wails. The slave women in the background keep up a hideous moaning. The men present do not think it undignified to utter loud lamentation and to shed frequent tears. Least commendable of all (from a modern standpoint) are the hired dirge singers, who maintain a most melancholy chant, all the time beating their breasts, and giving a perfect imitation of frantic grief. This has probably continued day and night, the mourners perhaps taking turns by relays. 

All in all it is well that Greek custom enjoins the actual funeral, at least, on the second day following the death.[*] The "shade" of the deceased is not supposed to find rest in the nether world until after the proper obsequies.[+] To let a corpse lie several days without final disposition will bring down on any family severe reproach. In fact, on few points are the Greeks more sensitive than on this subject of prompt burial or cremation. After a land battle the victors are bound never to push their vengeance so far as to refuse a "burial truce" to the vanquished; and it is a doubly unlucky admiral who lets his crews get drowned in a sea fight, without due effort to recover the corpses afterward and to give them proper disposition on land. 

[*] It must be remembered that the Greeks had no skilled embalmers at their service, and that they lived in a decidedly warm climate.

[+] See the well-known case of the wandering shade of Patrocius demanding the proper obsequies from Achilles (Iliad, XXIII. 71).

72. The Funeral Procession.--The day after the "laying-out" comes the actual funeral. Normally it is held as early as possible in the morning, before the rising of the sun. Perhaps while on the way to the Agora we have passed, well outside the city, such a mournful procession. The youngest and stoutest of the male relatives carry the litter: although if Lycophron's relatives had desired a really extravagant display they might have employed a mule car. Ahead of the bier march the screaming flute players, earning their fees by no melodious din. Then comes the litter itself with the corpse arrayed magnificently for the finalities, a honey cake set in the hands,[*] a flask of oil placed under the head. After this come streaming the relatives in irregular procession: the widow and the chief heir (her prospective second husband!) walking closest, and trying to appear as demonstrative as possible: nor (merely because the company is noisy and not stoical in its manner) need we deny that there is abundant genuine grief. All sorts of male acquaintances of the deceased bring up the rear, since it is good form to proclaim to wide Athens that Lycophon had hosts of friends.[+]

[*] The original idea of the honey cake was simply that it was a friendly present to the infernal gods; later came the conceit that it was a sop to fling to the dog Cerberus, who guarded the entrance to Hades.

[+] Women, unless they were over sixty years of age, were not allowed to join in funeral processions unless they were first cousins, or closer kin, of the deceased.

73. The Funeral Pyre.--So the procession moves through the still gloomy streets of the city,--doubtless needing torch bearers as well as flute players,--and out through some gate, until the line halts in an open field, or better, in a quiet and convenient garden. Here the great funeral pyre of choice dry fagots, intermixed with aromatic cedar, has been heaped. The bier is laid thereon. There are no strictly religious ceremonies. The company stands in a respectful circle, while the nearest male kinsman tosses a pine link upon the oil-soaked wood. A mighty blaze leaps up to heaven, sending its ruddy brightness against the sky now palely flushed with the bursting dawn. The flutists play in softer measures. As the fire rages a few of the relatives toss upon it pots of rare unguents; and while the flames die down, thrice the company shout their farewells, calling their departed friend by name--"Lycophron! Lycophron! Lycophron!"

So fierce is the flame it soon sinks into ashes. As soon as these are cool enough for safety (a process hastened by pouring on water or wine) the charred bones of the deceased are tenderly gathered up to be placed in a stately urn. The company, less formally now, returns to Athens, and that night there will probably be a great funeral feast at the house of the nearest relative, everybody eating and drinking to capacity "to do Lycophron full honor"; for it is he who is imagined as being now for the last time the host.

74. Honors to the memory of the Dead.--Religion seems to have very little place in the Athenian funeral: there are no priests present, no prayers, no religious hymns. But the dead man is now conceived as being, in a very humble and intangible way, a deity himself: his good will is worth propitiating; his memory is not to be forgotten. On the third, ninth, and thirtieth days after the funeral there are simple religious ceremonies with offerings of garlands, fruits, libations and the like, at the new tomb; and later at certain times in the year these will be repeated. The more enlightened will of course consider these merely graceful remembrances of a former friend; but there is a good deal of primitive ancestor worship even in civilized Athens.

BURNING is the usual method for the Greeks to dispose of their dead, but the burial of unburned bodies is not unknown to them. Probably, however, the rocky soil and the limited land space around Athens make regular cemeteries less convenient than elsewhere: still it would have been nothing exceptional if Lycophron had ordered in his will that he be put in a handsome pottery coffin to be placed in a burial ground pertaining to his family.

75. The Beautiful Funeral Monuments.--If the noisy funeral customs permitted to the Athenians may repel a later day observer, there can be only praise for the Athenian tombs, or rather the funeral monuments (stele) which might be set over the urns or ashes or the actual coffins. Nearly every Athenian family has a private field which it uses for sepulchral purposes: but running outside of the city, near the Itonian Gate along the road to the Peireus, the space to either side of the highway has been especially appropriated for this purpose. Waling hither along this "Street of the Tombs" we can make a careful survey of some of the most touching memorials of Athenian life. The period of hot, violent grief seems now over; the mourners have settled down in their dumb sense of loss. This spirit of calm, noble resignation is what is expressed upon these monuments. All is chaste, dignified, simple. There are no labored eulogies of the deceased; no frantic expressions of sorrow; no hint (let it be also said) of any hope of reunions in the Hereafter. Sometimes there is simply a plain marble slab or pillar marked with the name of the deceased; and with even the more elaborate monuments the effort often is to concentrate, into one simple scene, the best and worthiest that was connected with the dear departed. Here is the noble mother seated in quiet dignity extending her hand in farewell to her sad but steadfast husband, while her children linger wonderingly by; here is the athlete, the young man in his pride, depicted not in the moment of weakness and death, but scraping his glorious form with his strigil, after some victorious contest in the games; here is the mounted warrior, slain before Corinth whilst battling for his country, represented in the moment of overthrowing beneath his flying charger some despairing foe. We are made to feel that these Athenians were fair and beautiful in their lives, and that in their deaths they were not unworthy. And we marvel, and admire these monuments the more when we realize that they are not the work of master sculptors but of ordinary paid craftsmen. We turn away praising the city that could produce such noble sculpture and call it mere handicraft, and praising also the calm poise of soul, uncomforted by revealed religion, which could make these monuments common expressions of the bitterest, deepest, most vital emotions which can ever come to men.[*]

[*] As Von Falke (Greece and Rome, p. 141) well says of these monuments, "No skeleton, no scythe, no hour-glass is in them to bring a shudder to the beholder. As they [the departed] were in life, mother and daughter, husband and wife, parents and children, here they are represented together, sitting or standing, clasping each other's hands and looking at one another with love and sympathy as if it were their customary affectionate intercourse. What the stone perpetuates is the love and happiness they enjoyed together, while yet they rejoiced in life and the light of day."

Ancient Sources
· 'Even in the house of Hades there is left something. . .' :Homer
· 'The mead of asphodel, where the spirits dwell. . .'
· Empedocles on the Transmigration of the Soul
· Plato on the Immortality of the Soul
See also
· Funerary Practices ,Greek Burial and Lamentation Rituals 
· The Early Greek Concept of the Soul 
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“GREEK BURIAL RITES”

Michael Lahanas
< http://www.mlahanas.de/Greeks/LX/BurialRites.html >

The Greeks attached great importance to the burial of the dead. They believed that souls could not enter the Elysian Fields till their bodies had been buried; and accordingly we find the shade of Elpenor in the Odyssey (xi. 66, etc.) earnestly imploring Odysseus to bury his body. So strong was this feeling among the Greeks that it was considered a religious duty to throw earth upon a dead body which a person might happen to find unburied ( Hor. Carm.i. 28Hor. Carm., 36); and among the Athenians, those children who were released from all other obligations to unworthy parents were nevertheless bound to bury them ( c. Timarch. 14). The neglect of burying one's relatives is frequently mentioned by the orators as a grave charge against the moral character of a man, since the burial of the body by the relations of the dead was considered a religious duty by the universal law of the Greeks. The common expressions for the funeral rites, τὰ δίκαια, νόμιμα or νομιζόμενα, προσήκοντα, show that the dead had, as it were, a legal and moral claim to burial.

At the moment of death the eyes and mouth were closed by one of those present ( Phaed.118). According to Lucian, the obolus to serve as Charon 's fare was at once placed in the mouth of the corpse. This coin was also called δανάκη (Hesych. s. v.). The custom is first mentioned by Aristophanes ( Frogs, 139), and does not appear to have been in use at a very early date. Confirmation of the practice is given by actual discoveries, for coins are frequently found in Greek tombs, and in some between the teeth of the skeleton. The body was then washed (Eurip. Phoen.1319 Phoen., 1667), anointed with perfumes, and clothed in rich garments, generally white in colour. These were buried or burned with the body, but the number of them was limited by a law of Solon ( Plut. Sol.21). A wreath of flowers was placed upon the head (Eurip. Phoen.1632). Golden wreaths, in imitation of laurel or other foliage, were sometimes used, and have been found in graves.

The corpse, thus prepared, was laid out (πρόθεσις, προτίθεσθαι) on a bed (κλίνη), which appears to have been of the ordinary kind, with a pillow (προσκεφάλαιον) for supporting the head and back ( c. Eratosth. 18). By a law of Solon it was ordered that the πρόθεσις should take place inside the house (Lex ap. Demosth. c. Macart. p. 1071. 62). As among the Romans, the feet were turned towards the door ( Hom. Il.xix. 212). Vases of a special kind (λήκυθοι), probably containing perfumes, were placed beside the body ( Ar. Eccl.1032Ar. Eccl., 538). These vases were also buried with the coffin, and a large number of them have been found in graves in Attica. A few of them are in the ordinary black and red figured styles, but the greater number are of a special ware of great beauty, manufactured for funeral purposes. In this ware the ground is white, and scenes are painted upon it in bright colours, in a freer and less rigid style than in the vases with red or black figures. See E. Pottier, Étude sur les Lécythes Blancs Attiques, à Représentations Funéraires (Paris, 1883); Benndorf, Griechische und sicilische Vasenbilder (Berlin, 1869); . A honey-cake (μελιτοῦττα), intended as a sop for Cerberus, was also placed by the side of the corpse ( Aristoph. Lys.601). Before the door, a vessel of water was placed (ἀρδάνιον), in order that persons who had been in the house might purify themselves from the pollution of death by sprinkling water on their persons (Eurip. Alc.98).

The near relatives of the deceased assembled round the bed on which he was laid, and uttered loud lamentations. Although more violent signs of grief were forbidden by Solon ( Plut. Sol.21), we find that Lucian (De Luctu, 12) mentions as accompaniments of the πρόθεσις, not only groaning and wailing, but also beating of breasts, tearing of hair, laceration of cheeks, rending of garments, and sprinkling of ashes upon the head. It was perhaps with the object of limiting the time for these excesses of grief that Solon ordained that the burial should take place on the day after the πρόθεσις, before sunrise, and that Plato (Leges, xii. 959 A) declared that the πρόθεσις should not last longer than was necessary to show that death had really taken place. It appears that singers were hired to lead the mourning chant at the πρόθεσις (Lucian, De Luctu, 20).

A vase representing the πρόθεσις, is shown in Pottier. The corpse lies upon a couch, and is covered with a rich garment. The head alone is unveiled, and is surrounded with a fillet (ταινία). Two female figures stand beside the couch, with gestures of grief. One of them carries a tray or basket, across which two fillets are laid. Other fillets are placed across the couch. In the background is a mirror, or fan, perhaps intended for the keeping away of flies (cf. Dio Cass. lxxiv. 4, 2). 

The funeral (ἐκφορά, ἐκφέρειν) took place legally, as has been already remarked, on the day following the πρόθεσις. It might, however, be put off several days to allow of the arrival of distant friends ( Timol.39). The early morning was the usual time ( Leges, xii. 960 A). The bier was borne either by hired bearers (νεκροφόροι, Poll.vii. 195), or, in cases where it was decided to honour the dead, by specially selected citizens ( Timol.39). The men walked before the corpse and the women behind, and it appears that musicians were hired to play mournful tunes on the flute and sing dirges (θρῆνοι) at the ἐκφορά as well as at the πρόθεσις. Those who accompanied the funeral wore mourning garments of a black or dark colour (Eurip. Alc.427). The head was also shaved or the hair cut as a sign of grief ( Homer Od.iv. 197; Il.xxiii. 46 Il., 135 Il., 141 Il., 146; Bion. Idyll.i. 81).

Representations of the ἐκφορά are rare. A stamped terracotta plaque was found at the Piraeus (in the collection of M. Rayet, Convoi Funèbre, No. 75). The corpse lies upon a couch. The head is bare; the rest of the body covered. The couch is placed upon a car drawn by two horses, though mules were oftener used. Mourners accompany it with gestures of grief. A female attendant carries upon her head a vessel, probably to serve for libations. Another attendant plays upon the double flute.

It was the custom, at Athens at any rate, to hold public funerals for those who had fallen in war. Thucydides (ii. 34) describes with some minuteness the proceedings usual on such occasions. The πρόθεσις of the bones took place on a platform (or perhaps in a booth or tent) erected for the purpose in some public place. On the day of the funerals, coffins of cypress wood, one for each tribe, were carried upon wagons. Each coffin contained the bones of the members of the tribe to which it was assigned. An empty couch, adorned as for a funeral, was borne in the procession to represent those whose bodies had not been found. The procession was accompanied by any citizens and aliens who wished to attend, and by women who were related to those who had fallen. In Greece, funeral orations were pronounced only at public funerals of the kind described, not, as at Rome, over individuals, even though they were specially distinguished (Dion. Hal. v. 17). This custom seems to have arisen about the time of the Persian Wars. In other respects the procedure at a public funeral does not seem to have differed from that in use at private burials.

In spite of the statement of Lucian (De Luctu, 21) that the Greeks burned their dead and the Persians buried them, it is certain, both from literary evidence and also from the excavation of tombs, that burning and burying were both practised by the Greeks. The word θάπτειν is used of the burial of the ashes after cremation, but κατορύττειν refers only to the burial of an unburned body. We hear of burial also among the Spartans ( Plut. Lyc.27; Thuc.i. 134). In Homer there is no mention of any burial without burning; but in graves at Mycenae, skeletons have been found which showed no traces of fire. Evidence both of burning and burying has been found in graves of a later date in many parts of the Greek world. See Hermann-Blümner, Privatalterth. p. 375.

The pile of wood (πυρά) upon which the body was burned was sometimes erected over the grave in which the ashes were to be buried. There is a full description of cremation in the Homeric period in Iliad (xxiii. 161 foll.), where Achilles celebrates the funeral of Patroclus. The pyre was made a hundred feet in length and breadth, and the bodies of sheep, oxen, horses, dogs, and twelve Trojan captives were placed upon it. Honey and perfumes were also poured upon it before it was lighted. When the pyre had burned down, the remains of the fire were quenched with wine, and the relatives and friends collected the bones or ashes ( Il.xxiv. 791). The remains thus collected were placed in a receptacle sometimes of gold, but generally of a less precious material, and buried. A description of these receptacles, of the other articles placed in the tomb, and of the tomb itself will be found in the Sepulcrum. 

When bodies were buried without previous cremation, they were generally placed in coffins, which were called by various names, as σοροί, ληνοί, λάρνακες, δροῖται, though some of these names were also applied to the urns in which the bones were collected. For further information upon this point, see the article Sepulcrum.

Immediately after the funeral was over, the relatives partook of a feast which was called περίδειπνον or νεκρόδειπνον (Lucian, De Luctu, 24). It was the custom that this feast should be given at the house of the nearest relative (Demosth. De Cor. p. 321. 355). 

Other ceremonies were performed on the third, the ninth, and the thirtieth days after the funeral, and were called respectively τρίτα, ἔνατα, and τριακάς or τριακάδες ( Poll.viii. 146). The rites on the thirtieth day ( Poll.i. 66Poll., iii. 102) included a repetition of the funeral feast.

It was also the custom to bring offerings to the tomb on certain days in each year (Plato, De Leg. iv. 717 E). Herodotus mentions that these annual sacrifices to the dead were called γενέσια (iv. 26), from which it is inferred that they were offered on the birthday of the deceased (cf. Diog. Laert.x. 18). The name νεκύσια was also used in the same sense. The ceremonies which were performed at these stated intervals might be used at any other time, if for some reason it was necessary to appease the departed spirit. The word ἐναγίζειν was used for the act of offering, ἐναγίσματα for the things offered on these occasions. These consisted of libations (χοαί) of wine, oil, milk, honey mixed with water or milk ( Aesch. Pers.609 foll.), which were poured upon the ground (γάποτοι, Aesch. Pers.621). Elaborate banquets were sometimes prepared, burned in honour of the dead, and buried in a trench (Lucian, Char.22). Wreaths were also placed upon the grave-stones, and they were anointed with perfumes.

The Conclamatio, or lamentation for the dead. (From a Roman relief.)

The period of mourning varied in length at different places. At Athens the τριακάς seems to have ended it on the thirtieth day after the funeral (Lysias, De Caede Erat. 14). At Sparta it lasted only eleven days ( Plut. Lyc.27).

Certain special rites were used in particular cases. A spear was carried in front of the body of any person who had died a violent death, as a symbol of the revenge which was to follow the murderer (Eurip. Troad. 1148). In the case of those who had committed suicide, the hand which had done the deed was cut off and buried separately ( in Ctes. 244). Certain criminals, who were put to death by the State, were also deprived of burial, which was considered to be an additional punishment ( Plut. Them.22; Thuc.i. 134). The bodies of those persons who had been struck by lightning were regarded as sacred (ἱεροὶ νεκροί); they were not buried with others (Eurip. Suppl. 935), but usually on the spot where they had been struck ( Oneirocr. ii. 9, p. 146).

It has been already mentioned that in the public funerals of those killed in war, an empty couch was carried in the procession to represent those whose bodies had not been found. In other cases, where a person was supposed to be dead, though his body was not found, funeral rites were performed for him (Eurip. Hel.1241 foll.). If such a person was afterwards found to be alive, he was considered impure, and was not allowed to enter temples till certain rites had been performed. These rites consisted in a symbolism of birth and the ceremonies connected with it. The δευτερόποτμος or ὑστερόποτμος was washed, wrapped in swaddling clothes, and fed with milk. Having been thus born again into life, he was freed from his impurity ( Q. R. 5).

