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IV. REBIRTH of LITERARY DRAMA
(1) Christian Literature:
· Hrotvitha:  (c. 935-1001)

· a.k.a. “Hrotsvitha,” “Hrotswitha,” or “Roswitha”
· 10thC Benedictine nun from Saxony, Gandersheim monastery

· epic poems, 8 legends of saints lives, 6 plays on religious, saintly themes

· best known for her plays:

· didactic plays

· to be read, not acted

· Paphnutius, Dulcitius
· “the saint play” (France vogue, not England)

· *she represents a link between Classical drama & Medieval drama:

· religious (Christian) themes & sentiments (medieval)

· farcical elements from the vogue of mimes & jongleurs (medieval)

· wit, humor, theatricality (classical)

· Terence as model:  (classical)

· characterization, humor, dramatic conflict 

· her attempt to reverse the negative characterization of women in his comedies

(2) Christian Tropes:
· unofficial literary addition to church liturgy

· semi-dramatic form

· wordless sequences in Easter Mass

· EASTER:

· earliest tropes

· Easter = holiest time of the year (more than Christmas in our time)

(1) antiphonal song:

· melodies sung to vowel sounds (medieval chant)

· wordless

· meaningless sounds, drawn out final vowels

· “neumes”:  mnemonic device for musical notation (to remember melody learned by ear) 

· perhaps developed in Eastern Roman Empire, Byzantine church music

(2) tropes:

· 1st composed in France

· adding words to the wordless sequences of antiphonal songs

· short sung dialogue (in LATIN)

· lyrical portion of the Easter Mass (like Greek dithyramb)

· priests = “actors”

· religious education to illiterate masses (BUT masses can’t understand LATIN?!)

**RELIGION & DRAMA **
· Greek drama developed from the worship of Dionysus

· Post-Roman drama extinguished in part by Early Church 

· Medieval drama reborn in Christian liturgy

· A. “QUEM QUAERITIS” trope
· 10th century

· St. Gall (Benedictine abbey in Switzerland)

· “plot”:  

· Angel + 3 Marys 

· at Christ’s grave, for the ceremonial preparation of the body

· enacting the visitation to the sepulcher by the 3 Marys on Easter morning

· *not impersonation*
· merely sung dialogue in question-answer format
· sung during Easter Mass
· sung by the 2 halves of the choir
· Interrogatio (questioner who introduces the angels)
· Responsio (the 3 Marys)
· Angeli (the angels)
· question (“Whom do you seek?”), response, directive 
· one priest represented the Angel, another (or 3 others) the Marys
· B. “INTROIT TROPE”
· 10th century

· *expansion on QQ trope

· part of the Introit of the Easter Mass 

· chanted dialogue between Angel(s) and Marys

· *at the beginning of the Easter service (“Introit” = entrance, beginning)

· C. “MATINS Trope”
· *detached from Mass

· separate scene performed at Matins 

· Matins = prayers that precede daybreak

· *now tropes = free to develop “dramatically” (like a small opera)

· *Ethelwold (c. 965-75)

· Ethelwold (10thC Bishop of Winchester) (c. 954-963)
· “stage directions” instructions on how to perform this liturgical “play”  

· St. Ethelwold's Regularis Concordia, 
· longer version of QQ with "Stage directions" 

· hints at a Good Friday trope to which the Quem Quaeritis is a sequel of sorts; 
· *didactic purpose of tropes was to strengthen the faith "in the unlettered vulgar and in neophytes" (4).

· performed before matins (early morning prayers)

· after trope ( priest & choirboys sung joyful Easter hymn

· **IMPERSONATION**

· now the performers are trying to impersonate the Angels and Marys

· look like, act like (action)

· costume & gesture (white robe for “angel”)
· perhaps MIME influence

(3) DEVELOPMENT:
· added characters (Christ, Peter, John, soldiers)

· added lines

· still in LATIN

· added pantomimes (13thC, The Orleans Sepulcher)

· from the choir to/through the nave:  

· *whole church utilized

· multiple scenes, temporary structures built

· altar (with crucifix) = central point

· congregation’s left = heaven (priest’s “right hand”)

· congregation’s right = hell

· pulpit:  prophets spoke

· nave: (multiple settings—“mansions,” “houses,” “booths”):  Herod’s palace, Golgotha, Bethlehem, Temple, Gethsemane, Mount of Olives, Pilate’s palace, Tomb, Caiaphas’ house 

· space in between = “platea”, all-purpose space

· move to Christmas (
(4) Christmas:

· OFFICIUM PASTORUM 

· (“Office of the Shepherds”)

· sepulcher ( manger

· 3 Marys (with crucified Christ) ( 3 Shepherds (born Christ)

· angles ( midwives

· *set precedent for other theatrical productions: (
· “12th Day” celebrations:

· OFFICIUM STELLAE 

· “Office of the Star”

· 3 Magi, kings

· led by a star

· ORDO RACHELIS
· Slaughter of the Innocents

· ordered by Herod, King of Judea

· lament of Rachel, represents grieving mothers of slain children

· *OT character telling a NT story

· ORDO PROPHETARUM
· prophets of Israel

· testified to the coming Christ

· Christ cycle:  OT prophets foretelling Jesus, Nativity, Trial of Jesus, Crucifixion, Resurrection & Second Coming

· *OT characters telling a NT story

(5) Other episodes from Biblical HISTORY:

· Creation, Crucifixion, Doomsday

· still in Medieval LATIN
(6) Elaboration of Biblical SOURCE:

· local color 

· Mary Magdalene before her conversion:  

· entertained a lover, sung songs, bought cosmetics

· *English VERNACULAR:

· English vernacular dialogue mixed with Latin
(7) Early-13thC DEVELOPMENTS: 

· moved outside of the church
· *different places (towns, countries) at different times

· overcrowding in the church

· bawdry & license that crept into scenes

· more vernacular (in English)

· Adam = 

· 12thC Anglo-Norman play, 

· speeches in English vernacular

· set outside, against the church doors (God’s entrance)

· more elaboration, more characters/roles, more scenery, more expense:

· realistic, complicated plots, props, machinery

· from “3 Marys” at Easter ( more Biblical stories:

· *as the Greek dithyramb = expanded to tell stories of gods, heroes

· so too was the Easter story expanded 

· Christ cycle:  OT prophets foretelling Jesus, Nativity, Trial of Jesus, Crucifixion, Resurrection & Second Coming 

· Biblical stories:  Noah’s Ark, Jonah & the Whale, Daniel in the Lion’s Den, Samson & Delilah 

· stories of saints and martyrs

(8) Drama per se:  by 1300-1400s:

· outside the church (from church yard to streets)

· actors = laymen, semi-professional actors

· English dialogue (replaced Latin)

· GUILD CYCLES:
· produced by town guilds: ( communal event

· each guild was assigned a role (actors, stage, director, scenery, costumes)

· in York Cycle:  each guild was responsible for a cycle-episode

