Aristophanes:  THE FROGS

(Gr: “Batrachoi”)
BACKGROUND:

· Won Lenaian Festival
· repeated at spring festival (rare! fete)

· 405:

· 26th year of war

· 1 year before loss of Peloponnesian War

· 406:
· Deaths of Euripides & Sophocles

· Sophocles died after play was drafted (explains his noninvolvement in Poetry Contest)

· War + Deaths = Future of drama in doubt

· Dionysus = patron god of theater

· w/his statue, thought to be present during productions

· gods have a sense of humor too

· RITES:

· Charon & pay-to-ride

· Initiates 

· Feast of Demeter & Persephone
· Poetry Contest

· the comedy of the play:
· master-slave banter

· insolent doorkeeper

· slapstick of paddling scene by servants

· indelicate situations

· unseen Chorus of Frogs that razzes /goads/harasses Dionysus across the Styx

· 2 of the greatest playwrights in a “Tragedy Slam” trashing each other

· the insults of contemporary Athenian leaders, the Peloponnesian War

· C/C vs. Lysistrata:  The War
· Lys.: = war was the entire play

· Frogs:  background here, alluded to only

· usual attacks against:

· reckless demagogues

· boneheaded commanders

· liberated slaves due to military service

· persecution of “honest citizens  for dissident opinions”

· but…these references/allusions = occasional

· why?:

· no hope to win the war, a pessimism throughout Athens, felt by Aristophanes?

· gives up: if we win, if we lose (in the “Parabasis”)?

· A: what’s the point? I’ve proven my point already, told you so, destruction is imminent?

· Aristophanes’ THEME:  war = futile, all wars, of all time?

· Aristophanes’ THEME:  war = symptom of a larger disease (SOPHISTRY), pragmatism, materialism, modernism
	AESCHYLUS
	EURIPIDES

	(525-456)

· soldier, citizen, poet

· fought at Marathon, Salamis

· wrote about 80-90 plays

· 7 extant 
Orestia

· only surviving example of dramatic trilogy
· murder of Agamemnon by his wife Clytemnestra

*changes in Theatre => changes in his plays
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earlier works: 50 in Chorus, 1 actor
· later works:  12 in Chorus, 2nd & 3rd actors

· style:  powerful, majestic writing, superb verse

· topics:  gods & men
· popular, revived  after his death (though rule was only new plays)
	(484-406) dies same year as 90-yr.-old Sophocles

· last great writer of Greek tragedy

· from a good family, a bit of a recluse, more of an individualist (than predecessors)

· wrote approximately 92 plays

· *18 extant

· Medea, Hippolytus
· Cyclops = only complete “satyr play” in existence

· less popular than predecessors (only 5 prizes)

style:
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skeptical, modern outlook, outspoken

· unusually realistic

· not pure tragedy, but tragi-comedy, melodrama

· abnormal states of mind

· interest in problems of female psychology

*innovations:

· Prologue (in modern sense, to summarize the situation at the opening of the play)

· emotions of individuals, not great public events debated in earlier tragedies


· accelerated the demise of the Chorus




	SOPHOCLES: (496-406)

· most productive era = under PERICLES (statesman, general, @ 495-429)(finest phase in Athenian history, period of commercial, artistic, and intellectual growth)***
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wrote approximately 90 plays

· 7 extant

· won 18 prizes (1st or 2nd, never 3rd)

· Oedipus Rex, Oedipus Tyrannus, Oedipus at Colonus
*style:   

· complex plots

· subtle characterization

· flexible & harmonious lyrics

· topics:  *the complexities of human relationships 


*changes:

· moving away from the simplicity & severity of Greek dramatic origins
· Chorus to 15 men, but less integrated into the action


· EURIPIDES:

· Why does Aristophanes attack Euripides throughout his plays?

· E = SYMBOL of Sophistry
· Euripides, Sophists, Socrates = “perverters of young minds”

· dangerous new radical theories….of government, philosophy, literature/drama

· ( “Frogs is a moral & political polemic disguised as literary criticism.”

· TRADITIONAL vs. NEW:
· Aristophanes & Aeschylus = Old School, Old Ways

· NEW: streets, low born, vernacular, everyman, crime, selfishness/materialism, moral laxity

· vs.

· OLD: greats, high-born, poetry, role models/heroes, noble deeds, greater good, moral severity

Aristophanes on Euripides (Tufts)
· “The Euripides of Aristophanes is a man with the following characteristics: 

· (1) prosaic, talky, and arid in his dialogue, his manner being that either of courtroom pleader (Aristoph. Peace 528-34) or philosopher (Aristoph. Frogs 1491-95); 

· (2) fond of putting on the stage characters who are lame and dressed in rags (Acharnians-Aristoph. Ach.); 

· (3) determined to make tragedy less elevated by introducing common and ordinary people and things, humble objects usually banished from tragedy, and slaves with big speaking parts (Aristoph. Frogs 937-52); 

· (4) decadent and modernist in his lyrics, with a pronounced tendency toward metrical innovation (Aristoph. Frogs 1309-63); 

· (5) a hater of women, who enjoys portraying heroines of dubious principle in order to discredit their sex (Thesmophoriazusae-Aristoph. Thes.); 

· (6) an underminer of received morality, who portrays shocking or immoral actions (incest, adultery, perjury) in a favorable light and whose natural admirers are the immoralist Sophists and those whom they influence (Aristoph. Clouds 1364-78); and 

· (7) unorthodox in his religious views, believing in new-fangled divinities like Aether and not the traditional gods of the city (Aristoph. Frogs 892-93, Aristoph. Thes. 443-56).”

· each claim = easily discredited (it’s a comedy)

PLOT:

· Dionysus (w/ Xanthias) goes to Hercules to get directions to Hell 

· his half-brother (father = Zeus)

· (ironic –he’s a god!)
· lake/Lethe, ferry, snakes & frogs, swamp, lovely grove, Initiates, Pluto’s gates

· Comedy:  slave-master banter, dialogue w/Hercules, Dionysus’ dress (effeminate, saffron gown + Hercules’ lion skin & club)

· Charon:
· Real World = real hell:  “world of woe & care”
· classism in hell: no slaves on the ferry; X has to walk around the lake

· Dionysus has to row (hurts his ass on seats)

· fart jokes

· Xanthias has to walk around

· Chorus of FROGS
· 4th Wall:  

· “damned souls” = audience

· “Is there a doctor in the house?” = Dionysus’ priest, who sat in the front row of all plays

· Initiates: = into Elysium
· 24 men

· white robes, crowns, torches

· throngs of women dancing to the song (whom the men will have sex with)

· “Bad Men” = damned

· “lovers of ancient jokes, friends of the easy laugh”

· D & X exchange roles (comedy)
· D is taken for Hercules, 
· which for some is good, bad (when Hercules was there on his Labours)

· (when bad, D changes, when good, X =D)
· X turns the tables on D (slave getting the best of master)

· role playing, easily change, interchangeability
· 4th Wall:

· Parabasis:  Interlude, direct address to the audience through the Chorus, on topic

· Aristophanes rails on about Kleophon, Athenian demagogue, abuses, ignores Spartan peace offers (dead 1 yr. later)

· All = Greeks (regardless of political party) – see Lysistrata
· freed slaves = OK BUT give back citizenship rights to those who were misled in the 411BC oligarchic revolution, by Phrynichos’ tricks

· “Rights that are common to all”

· “revenge is / joy in the act, but pain when the cleared brain reflects”

· Argumentum ad novitatem:

· “gold against modern brass”

· (still are sensible men, the gold, vs. modern fools, the brass)

· we toss aside old for the new simply because it’s new

· The Good:  scholar, athlete, soldier

· The Bad:  connivers & politicians, “slippery scum”

· The MADNESS:  we’re all mad & this may be our ruin BUT there’s still time for us to restore our senses

· ATHENS = TRAGIC HERO
· Athens has gone mad, as Herakles had gone mad

· while there’s hope of restoration

· he’s mad now & outlook is bleak

· Euripides vs. Aeschylus: (scene 5)
· Seat of Honor, next to Pluto at table

· custom = Competition

· 4th Wall:  

· insults the audience (pickpockets, thieves, adulterers,….)

· part of the Comedy

· scene 7 contest begins, after RITES in 6

· A’s style:

· “long Aischylean Silence” or “A. Vacuum” (long periods where the protagonist says nothing)

· language = bloated bombast

· “dropsical big words & inane bluster”

· Characters = ROLE MODELS - “examples for every man”

· Theme = manly, battle = heroic, highest achievement
· “The good old fashioned manly ways…”

· E’s style:

· medical analogy:  operation, cut away bloat, excess

· characters = everyday people:  “women, slaves, kings, virgins, hags,…”

· ( “It was the true democratic Art.”

· Real Life:  real people, real language – everyday people & diction

· Themes:  brought people new insights

· This is the #1 duty of the playwright

· Moral corruption – no role models, teaching people to misbehave
· “What evil has Euripides not brought upon the stage?. .. He’s filling the city with second-rate wit. He founds a school of writing apes….”

· Popular art ( dictates fashion:

· “You dress your kings in tatters….It’s a bad precedent.”

· hip hop, grunge

· BS:  “a rich man in a poor man’s shirt”

· Scene 8 = Round 2:  prologues

· Scene 9 = Round 3:  choruses

· “sampling” = ripping off (mimicry, apery)

· A:  “I found beauty & made it more beautiful…But this man, like a sad little whore, took anything from anyone…”

· decaying prostitute = E’s muse

· Scene 10 = Round 4:  weigh words in cheese scales

· Why Dionysus has come into Hell

· “to restore the splendour of Dramatic Art to the City”

· 3 questions:  Alcibiades, rescue Athens, 

· E= SOPHIST – cleverly worded answers BUT basically meaningless
· A = Straight Shooter: “Athens always discards [honest men]….I see no hope for the state that cannot make up its mind between silk & hemp.”

· Dionysus chooses 

· Aeschylus, though he came looking for Euripides
· feast

· Sophocles will take Aeschylus’ seat 

· Exodos: 

· 3 gifts from Pluto to Aeschylus: 

· knife, halter, poison

· Chorus: last dig at Kleophon

· heal our sick state

· SC:  “fight the ignoble cowardly inward foe” (enemy = within, not external)

· Text:  http://classics.mit.edu/Aristophanes/frogs.html 

LITERARY THEORY-CRITICISM:
· Dionysus as effeminate Hercules:  “borrowed robes” theme
· you could play the part, put on the costume BUT that doesn’t make you the same

· duality:  masculine & feminine, 2in1

· Dionysus:  attacking Low Comedy
· trite jokes, stale punch lines

· “low-comedy porters”

· 4th Wall:  

· mention, talk to the “audience”

· break down the 4th Wall

· yet:  typical Slave-Master Banter

· Dionysus judges others, but makes same mistakes

· blindness motif

· D=spoiled rich brat/fool, X = older, wiser

· Young-Old dichotomy of the play (Euripides & Aeschylus)

· Argumentum ad novitatem

· yet:  Slave = freed w/military service old joke/complaint

· Euripides = derivative
· ripped off Sophocles

· attack on current dramatists = 

· worry @ the future of drama, in doubt

· “Many men no more are. / Those that are, no good are.”

· “chirping birdlets; the death of art”

· “you won’t find a poet today who is really / generative”

· Bad Men (damned) = “lovers of ancient jokes, friends of the easy laugh”

· Old jokes:  slave gets best of master
· X&D exchange clothes/roles

· X gets the better of D, gets him whipped by constables of hell

· Literary Apers/Mimics:

· unoriginality (see beginning)

· Serious Comedy (see below, see Parabasis above)
· subtlety (E) vs. fury (A)
· being artsy vs. full of passion

· manly

· ARISTOTELEAN DRAMATIC THEORY (before there was one):

· Plot, Language/Diction, Characterization, Theme

· “chief duty of the poet”
· E: “To speak truth for the improvement of the City.”
· THEME: 

· Drama = about TRUTH, about improving society – educational, instructive, edifying
· Characters = 
· Role Models, exemplars – “heroes” not everyday people
· “But the poet’s duty is to the conceal filth, not to drag it onto the stage. We have schoolmasters for little boys; we have poets for grown men. Let our concern be only with what’s good.”

· Language: 


· “High thoughts must have high language.”

· Costume:

· “You dress your kings in tatters to squeeze tears out of the audience….It’s a bad precedent.”

· Originality vs. mimicry:  
· “He’s filling the city with second-rate wit. He founds a school of writing apes….

· “I found beauty & made it more beautiful…But this man, like a sad little whore, took anything from anyone”

· decaying prostitute = E’s muse

· POET = to teach, using role models as characters, in high speech, illustrating instructive themes

· Modern Poets = real FROGS
· croaking upon the stage

· Modern Art:
· Chorus:  “How different is Socrates & his sophistic school of tragic art. There, if you please, the smart twist is the rule. [The Muses] languish in clever phrases, while tasteless lips pollute with quips our placid public places.”

STYLE:
· Old Comedy:

· last OC play (year before the War ends, birth of NC)

· OC= bawdy, licentious, free speech, attack public figures

· NC= sedate, formal, no free speech & no attack on public figures

· Post-Modern:
· 4th Wall:  (see Lysistrata too)

· directly address the audience

· refer to & mock the audience

· Burlesque:  slapstick humor, buffoonery

· Word play LOGOMACHY:  word battle
· Mock-Tragic poetry contest

· Aeschylus & Euripides = Sparta & Athens

· Microcosm & Macrocosm (see Lysistrata too)
· Serious Comedy

· Literary Theory of drama

· The Frogs = 1st work of literary criticism (predates Plato)

· Plato in Republic develops many of Aristophanes’s idea

· Character, Thought/Theme, Spectacle/Costume, Language/Diction

· Political commentary on Peloponnesian War

· Political commentary on rulers of Athens

· Philosophical argument against the Sophist 

· ATHENS = TRAGIC HERO
· Athens has gone mad, as Herakles had gone mad

· while there’s hope of restoration

· he’s mad now & outlook is bleak

	Themes

The Need to Return to Traditional Values

Beneath the comedy lies a serious message: the citizens of Athens need to return to traditional values, as expressed in the plays of Aeschylus, if they are to survive as a great people. At the time that Aristophanes staged the play, Athens was losing the Peloponnesian War (431-404 BC) to Sparta. In 404, Athens surrendered after the destruction of its fleet. Aristophanes attributed the decline of Athens to ineffective leadership, weakened freedom of speech, the bellicosity of the Athenian empire, and rejection of traditional values. In earlier times, great playwrights wrote and staged dramas that called attention to the failings of society and showed the people how to turn these failings into successes. But the greatest playwrights—Sophocles, Euripides, and Aeschylus—were all dead by 405. Aristophanes decides to go to Hades to bring back to earth a playwright who will save Athens with the wisdom that the playwright imparts in his plays. 

The Exalted Role of Playwrights
As wise observers of human beings and interpreters of their ideas and actions, playwrights hold an exalted position in ancient Greece. The fact that Dionysus is willing to enter the infernal regions to bring back a playwright emphasizes the importance of playwrights to the health of the state.

Beware of New Voices in Education

New voices in education—such as those of the sophists—pose a danger to the state.The sophists were traveling teachers who provided an education for a fee. They maintained that the guiding principles of a society, such as justice and truth, were relative concepts–that is, these principles changed according to the needs of men in a particular time and place. What was right and just in Athens was not necessarily right and just in another society. One man's virtue could be another man's vice. When the sophists urged their students to challenge traditional views of religion, morality, and even the existence of deities, they stirred considerable controversy. Moreover, because the sophists used highly developed rhetorical skills to communicate their ideas, many Greeks accused them of deliberately manipulating words to distort the truth or impose their views on others. Aeschylus associates Euripides with the sophist reputation for corrupting morals when he says that Euripides is guilty of “foisting thy tales of incest on the stage.”

The sophists also received criticism for the high fees they charged for their instruction. Other teachers—Socrates, for example—taught their lessons free of charge.

The Folly of Deception

Dionysus disguises himself as Heracles, wearing a lion skin and carrying a club, to appear formidable to those he meets on the way to Hades. However, his deception backfires when his enemies—convinced that he is in fact Heracles—threaten him. Spooked by their threats, Dionysus makes Xanthias wear the Heracles disguise.

Climax
The climax occurs when Dionysus chooses Aeschylus over Euripides because of the former's emphasis in his plays on traditional values and writing standards.

Irony

Unintentional irony appears to play a significant role in the play. Consider that Aristophanes satirizes the sophists (represented by Euripides) for cleverly manipulating language to gain the advantage in an argument. But in the contest between Aeschylus and Euripides, Aeschylus—whom Aristophanes extols as the supreme dramatist—uses clever wordplay again and again to attack Euripides.

Greek Theater: Structure

Definition and Background

· The Greek theater was an open-air stone structure with tiered seating, a stage, and a ground-level orchestra. It was an outgrowth of festivals honoring the god Dionysus. In these festivals, called Dionysia, the Greeks danced and sang hymns called dithyrambs that sometimes told stories. One day, Thespis, a choral director in Athens, used spoken words, or dialogue, to accompany the singing and dancing in imitation of poets who had done so before. Soon, the dialogues of Thespis became plays, and he began staging them in a theater. 

· "A contest of plays in 535 [B.C.] arose when Pisistratus, the ‘tyrant' whom the common people of Athens invested with power, brought a rustic festival into the city [Athens]," drama critic John Gassner writes in Masters of Drama. Such contests became regular features of the festivals, and the theaters in which they were held were specially built to accommodate them. 

Major Sections of the Theater
· (1) A tiered, horseshoe-shaped seating area called a theatron. The theatron faced the east to allow the audience to view plays usually staged later in the day without squinting. 

· (2) A stage called a proscenium. The staged faced the west to allow the midday sun to illuminate the faces of the actors.

· (3) An orchestra in front of the proscenium to accommodate the chorus.

Other Theater Sections

. 

· Skene: Building behind the stage. First used as a dressing area for actors (and sometimes an entrance or exit area for actors), the skene eventually became a background showing appropriate scenery.

· Paraskenia: Extensions or annexes on the sides of the skene. 

· Parados: Passage on the left or right through which the chorus entered the orchestra. 

· Thymele: Altar in the center of the orchestra used to make sacrifices to Dionysus. 

· Machine: Arm-like device on the skene that could lower a "god" onto the stage from the heavens.

http://www.cummingsstudyguides.net/Guides9/Frogs.html



OTHER LITERARY CONNECTIONS:
· Gulliver’s Travels
· Don Quixote:  Sancho Panza & Xanthias

· Dante’s Inferno

· Orpheus 

UPDATE:
· Euripides & Aeschylus = 2 RAPPERS

· Old school (A) vs. new school (E)

· “your mama” jokes (as the one on Euripides’ mother)

· pop art influencing fashion (& behavior & language… & thought)

· sampling, ripping off

· Bill Cosby vs. Richard Pryor
· R&B from the 1970s & early rap from the 1980s (political, had something to say, protest message, social consciousness) vs. hip hop of 1990s+ (low lifes, unreal “real,” complete selfishness & egotism, materialism, conspicuous consumption)

· John Wayne war movies (A)

A&E = ATHENS & SPARTA:
· verbal war

· “logomachy” Chorus says p.133
· Aeschylus = war

· Euripides = soft, clever

· PLUS:

· Parabasis = about Kleophon & his mishandling of war

· SC:  state is sick, enemy = within, Old vs. New

