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IV. FILM:

PURPOSE:

· To entertain

· To enlighten

· To provoke

· think, feel deeply

· care about ethical issues

· To persuade, sway

· To instigate, corrode, start fights

· replace Argument with Feeling, Emotion

· replace reasoned persuasion with mob/group mentality or loyalty

ELEMENTS of FILM:
· Plot:
· the story, the sequence of events in the story, what the story is about
· involves some conflict to be resolved, some situation that causes tension

· Review:  Is the plot credible, plausible?  Why, why not? How?

· Characters:
· “real” characters:

· realistic, complex, with strengths & weaknesses (sign of a quality movie)
· an important part of the plot

· audience cares about them, what happens to them

· “flat” characters:

· flat, cardboard

· predictable, stereotypical

· unbelievable

· who cares?!

· Review:  What kind of characters?  Are they believable? Likable?  Why, why not? How?

· Acting:
· actions & reactions
· more realistic = better acting

· Review:  Is the acting believable? Natural, credible, forced? Are they trying too hard, trying to act? Is the acting distinctive in some way, unusual, interesting?  How?
· Theme:
· main idea, message, premise

· thesis, claim,  argument
· Review:  Is the theme significant, important?  Does it have “value”? Why, why not? How?

· Setting:
· story’s time, place, location, locale, time period, era
· an illusion created by  --  

· costumes, clothing, makeup, buildings, countryside, backgrounds, accents

· Review:  Does the setting reinforce the plot, characters, or theme?  Does it play a pivotal part in the story?  Could it be changed without changing the essential nature of the story? Was it like a character? 
· Pace:
· speed, tempo, movement, rhythm

· unfolding of the story 
· Review:  Does the movie move at an agreeable pace? Does it work well or drag?  Why, why not? How?

· Music-sound:
· score, music, soundtrack
· sound creates mood

· sound reinforces visual effects, gives a clue/hint to what is next
· Review:  How does music or sound contribute to the film?  Was it noticeable?  Did it play a significant part?  Was it like a character? Why, why not? How?

· Cinematography:
· camera work

· each shot = set up, staged to illustrate the setting, develop the plot, move the theme

· special effects

· since shot out of sequence ( match lighting, camera angles, wounds, costuming, …
· Review:  Does the cinematography contribute to the film?  Why, why not? How? Was it noticeable, intrusive, conspicuous, obvious?
· Director:
· person in charge of everything seen & heard

· acting, clothing, setting

· camera shots, camera angles, color of film, “look” of film

· pace, editing, mood, theme, interpretation
· Review:  Has the director performed a skillful job? Why, why not? How?
· VaLUE:
· moral, social, psychological, religious, aesthetic value, meaning, importance

· beyond entertainment
· Review:  Does the story have moral, social, psychological, or some other kind of value – beyond entertainment? How? Is the entertainment value enough to recommend the film?
---------------------------------------------------------------------------------------------------------------------------------------
FILM REVIEW:

* not all Plot Discussion

* present tense
· plot synopsis:

· brief outline of the plot, story

· background of the characters

· Rogerian Method:

· both Strengths and Weaknesses

· builds your Ethos, credibility, fair-mindedness

· (a) Other Side = first
· (b) criticisms ( rebuttals

· Give some fresh/original insight into the movie

· give readers a deeper understanding

· Have a clear PURPOSE for your review

· Purpose ( focus, organization, introduction

· beyond “I liked it.”

· Topic:

· controversial film

· why was it

· its effect on you

· defend a bad movie

· liked it anyway

· bad in all “elements of film” but still…

· sheer entertainment value

· Structure:

· (a)  see “Evaluating Images”

· Purpose

· Means

· Success?

· (b) Style #2

1. Introduction with Thesis

2. Paragraph of objective summary

3. Weakness 1st 

4. Strengths 2nd 

· longer 

· 3 paragraphs

· 1 strength per paragraph

· * SUPPORT

· details, descriptions, reasons, examples from the movie
5. Conclusion:

· Restate thesis

· Draw a conclusion: see/don’t see

· Did it succeed in its purpose? (#3)

· Does it have “value”?

· Does it matter?

· Does it say something of value?
*See below*

FILM REVIEW
I. Introduction: 
· Open with a relevant GENERALIZATION.

· Narrow towards your topic (“Some” and “Others”).

· After you introduce the film you will discuss in the essay, give some brief background of the movie.

· Include a brief PLOT SUMMARY in which you discuss the ACTORS, DIRECTORS, and WRITERS.

· To keep it concise, use appositives, relative clauses, adjectives.

· “In this Richard Donner-directed movie, Jack, played by Brad Pitt, marries Diane, played by Angelina Jolie.”

· Similar to the background in a Narrative Essay.

· END this paragraph with clearly stated THESIS.

· Go beyond “I liked it.”

· Is the movie entertaining?  Does it keep your interest?  Does it touch the viewer?  Are you glad you saw it?
II. OTHER SIDE:
· In a single paragraph, acknowledge the other side of the argument.

· This organizational scheme establishes the “Rogerian Method.”

· At the same time, this set-up is similar to the “Subject-by-Subject Organizational Method” in the Comparison/Contrast Essay.

· Discuss the movie’s strengths if you will focus on the weaknesses or its weaknesses if you will discuss its strengths.

· Segue from your thesis to the other side of the issue.

· “While I thoroughly despised every aspect of Celluloid Junk and sincerely wish I could sue the movie studio for both the two hours and the twenty dollars I wasted watching it, others—mostly the critics—raved about it.  For example, ….”
III. Your Analysis: 

· Support your thesis, point, claim, or assertion.

· Focus on only those parts of the film that had impact on you.

· Support your view with examples and reasons (details from specific scenes) and material from other reviews.

· Segue from the other side of the issue to your side.

· “However,” “On the contrary,” “On the other hand”….

· “Despite the critic’s (bribed?) reception of Celluloid Junk, I ….”
IV. Conclusion: 

· Bring your essay full-circle by referring to your opening:  generalization or scenario.
· Restate your thesis and supporting points.

· End with your recommendation of film (“thumb up,” so to speak).

ASSIGNMENT 
· Think of this essay as another fallacies/subtext presentation. 

· This time, though, you'll do more than just list as many as you can find: 

· You will focus on the most glaring ones and you will answer "So what?" or "What next?" 

· putting the critical analysis into the perspective of a film review. 

** What does the fact that you found all these fallacies in the movie say about the movie, its quality????
· You are doing a movie review, a SPECIAL one: 

· NOT for the general public, 

· NOT for the newspapers, 

· NOT for children, 

· NOT for the average movie-goer (if there is such a creature), 

· BUT for our class, 

· BUT for critical thinkers, 

· BUT for publication in The Journal of Critical Thinking (if there is such a periodical) 

· So your review will focus 

· LESS on its entertainment value, 

· LESS on its movie-making/technical aspects (lighting, cinematography) and 

· MORE on Logos, Pathos, Ethos and the uses and abuses thereof 

· So you have to use the lexicon (special terms) we have developed for this class. 

· use the names of the fallacies 

· use induction, deduction (faulty induction, flawed deduction) 

· use logos, pathos, ethos 

· use subtext 

· You will relate your points concerning the movie's strengths and weaknesses to the fallacies, logos, pathos, and ethos. 

· For example, if a scene in a movie is wholly unbelievable or implausible, then it hurts the movie's overall ethos. 

· If, on the other hand, a scene is acted so realistically--from facial expressions to words--then this helps its ethos. 

· Remember how the three persuasive appeals overlapped; thus, if the ethos is damaged pathos and logos may be involved as well. 

· Bad logos = most of the fallacies. 

· Bad pathos = ad misericordiam. 

· Bad ethos = ad verecundiam (regarding poor authorities). 

· For the organization of this essay, consult the OUTLINE. 

INDIVIDUAL ASSIGNMENTS:  

· This project will be completed in a piece-meal fashion, assembly-line work:  several steps rather than a single essay. 

· Consult the individual assignment sheets for more detail. 

1. Read:  p. 335-350 (esp. Act. #18 on p. 336)

· “We invite you to write about a film you enjoy or value a great deal” (Activity #18). 

· The movie does not have to be one you enjoyed or valued.

· Rather, it can be any movie recently viewed (at home, in a theater).

· Select an appropriate film (keep it clean).

· Follow my instructions from here on, not the book's examples.

2. AYK
3. PROPOSAL
4. OUTLINE
5. ANNOTATED BIBLIOGRAPHY
6. SUMMARY of the OTHER SIDE
7. ROUGH DRAFT (peer edited, not graded)
8. WORKS CONSULTED
9. FINAL DRAFT
  

ARGUMENT and PERSUASION in MOVIES
In a Classic Illustration Essay format, analyze the movie in terms of its demonstration, utilization, exploitation, and/or abuse of ARGUMENT and PERSUASION:

· Toulmin Method

· Rogerian Method

· Third Side of the issue

· Analysis (insights, overgeneralizations, inferences, great lines)

· Authorities and Statistics

· Logical Fallacies (Logos, Pathos, Ethos)
Support your points with plenty of relevant examples from specific scenes.  For instance, in your Topic Sentence for a particular paragraph, name the logical fallacy, briefly define it (explain), and then demonstrate how a particular scene in the movie illustrates this fallacy.  End the paragraph with a warrant statement.

I. INTRODUCTION:
· Open with a relevant GENERALIZATION.

· Narrow towards your topic (“Some” and “Others”).

· After you introduce the film you will discuss in the essay, give some brief background of the movie.

· Include a brief PLOT SUMMARY in which you discuss the ACTORS, DIRECTORS, and WRITERS.

· To keep it concise, use appositives, relative clauses, adjectives.

· “In this Richard Donner-directed movie, Jack, played by Brad Pitt, marries Diane, played by Angelina Jolie.”

· Similar to the background in a Narrative Essay.

· END this paragraph with clearly stated THESIS.

· This has nothing to do with “I liked it.” --Is the movie entertaining?  Does it keep your interest?  Does it touch the viewer?  Are you glad you saw it?

· Discuss the movie’s employment of argument strategies or issues.

· “Mindless Drivel demonstrates several logical fallacies, most importantly ad baculum, ad hominem, and ad misericordiam.”

II. BODY:
· In each Body paragraph, discuss a single logical fallacy.

· Name it, explain it, and then spend most of the paragraph illustrating it.

· Discuss in detail specific scenes – focus solely on their illustration of the fallacy. 

III. CONCLUSION:
· Bring your essay full-circle by referring to your opening:  generalization or scenario.
· Restate your thesis and supporting points.

· End with relevant Clincher Sentence.

