FILM REVIEW:  CLARITY
 

(1) ASSIGNMENT SHEETS:  Proposal + FR:  saying the same idea 2 different ways.  Here's a third:

· think of this essay as another fallacies/subtext presentation; this time, though, you'll do more than just list as many as you can find; you'll focus on the most glaring ones & you'll answer "So what?" or "What next?" 
· putting the critical analysis into the perspective of a film review 
· ** What does the fact that you found all these fallacies in the movie say about the movie, its quality????

· you are doing a movie review, a SPECIAL one: NOT for the general public, NOT for the newspapers, NOT for children, NOT for the average movie-goer (if there is such a creature), BUT for our class, BUT for critical thinkers, BUT for publication in The Journal of Critical Thinking (if there is such a periodical)

· so your review will focus LESS on its entertainment value, LESS on its movie-making/technical aspects (lighting, cinematography) and MORE on Logos, Pathos, Ethos and the uses and abuses thereof

· so you have to use the lexicon (special terms) we've developed for this class

 

(2) GETTING STARTED:

· make a debit sheet, 2 columns, 1 for strengths, 1 for weaknesses

· evaluate "strengths" and "weaknesses" based on LOGOS, PATHOS, ETHOS
 

	LOGOS:
	structure, organization, realism/realistic, real events, accuracy

	PATHOS: 
	emotion (more than just sappy, heart strings: fear, anger, self-righteousness), sentiment/sentimentality, over-sentimentality

	ETHOS:
	credibility, believable/believability, possibility, likelihood, sincerity, good intentions or dubious/ulterior motives


 

	** strengths = proper use of LPE 

** strengths = illustrating or revealing certain logical fallacies
	** weaknesses = improper use of LPE (= fallacies) 

** WEAKNESSES = subtexts


 

*whichever column is longer --> structure of the essay:

 

	I. INTRO

II. STRENGTHS

III. WEAKNESSES

IV. CONCLUSION

· (b/c you found more weaknesses)

· ("strengths" = "Side #1")


	I. INTRO

II. WEAKNESSES

III. STRENGTHS

IV. CONCLUSION

· (b/c you found more strengths) 

· ("weaknesses" = "Side #1")




 

(3) WORKING OUTLINE:

· keep it simple 

· In a skeletal format, demonstrate to me that you understand the organization/structure of the EVENTUAL essay (*see immediately above*). 

· Follow the ROGERIAN METHOD, as you did in the CIE; now the sides are NOT for/against BUT weaknesses/strengths.

· You can add some "flesh" to the "bones" by listing some of the fallacies, weaknesses, strengths you've found...BUT you do not have to have the essay completed before doing the outline.

 

(4) RESEARCH:

· no, you will not find Roger Ebert (e.g.) using words like "ad misericordiam" or "false analogy"

· instead, he will use words approximating these, definitions of these: "oversentimentality" or "tear-jerker" for ad misericordiam

· so, what I want you to do is use his words to back up your claims of fallacies/weaknesses: 

· Another weakness of this movie is its reliance upon the ad misericordiam fallacy. In other words, it abuses pathos. For example, Roger Ebert, world-famous film critic for the Chicago Sun Times, asserts, "..." (3). In one scene in particular....

 

(5) PROPOSAL:

· process essay: take me through this entire research process by discussing each step/assignment

· "To begin, I watched my movie, at first just passively watching it and then watching it with a critical eye.  I had to watch it three times.  Then I drafted an "AYK" post that discussed my initial....." (step by step by step through our process, up to the Final Draft)

· **the purpose is for you to demonstrate to me that you understand each of the assignments to come, to ask questions now rather than later, no surprises

· just as you "demonstrated to me" the structure of the eventual essay in the Working Outline

 

(6) THESIS: something like

· Despite some incidental fallacies, Celluloid is an interesting movie with many critical strengths.

· Although it has some humorous parts, Celluloid is riddled with weaknesses and logical fallacies.

** (notice the use of the PRESENT TENSE)**

